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Abstract

Womendés representation in film has become
film di scourse, challenging the postfeminist
feminist critigue is no longereanerrctelsys agypeGiee.l
reneswerdut i ny for its evident gender inequalit.y

underrepresentation of vaomen tkeatnh tchmtamde fdfefct

structur al bar r iDersgp i wiet hpir e gtuhad i immpdmibsetrrsy .as me n

school s, Wwemewandi 2 B¥teotfurre | feialsmesd ,i m eGeli many es:
than 20% of al l avail able funding, and are si
and producers. At the same time, female figur
the average German cinematecowermanl | sial hemr w
thirties, and more |ikely to be shown in the
envonments. Yet when women occupy keywiftihh mmak.i

mor e women behitnhda htshoen s cruecean molriethaoaptl exs f e ma
foregrbaemdiaegsubjectivity in diverse contexts
This dissertation aft tvacrherrsds trseed rfe steon tgauteisar
by examining thr deér eboyh endonmpeono et dog refxipbbnosr e how t h
engage with womanhood thidTbeghitrBeéir bbéemakadrpn
anal yiscalalr ¢fjo nAd &€dxDmamin ch ernthhesrel ati onship
business consultant I nes and her father, who
commer ci allons u cEchedesmaenmt @dvf | uence on the Ger man
|l andscape, drawing significant attention on i

Anni ka PRlilns kredden( Z2b22)sf oWeld@ved or a | c amdti Wrart e C



to her hometown to celebrate mosit metcededos hbier
films &arddley zedlleni & belrasTaMeit dBedrdemmabhop it s cont ex
aesthetic paralledsheé ooAddndg et ime r afsr @@ ntwhke |
former East ,Gea meame n yf iadnwnonrggkkeed sc|l osel y with Ad
similarly reali dteadawtphetsagcatnoghe mert ddbménsi on
char akitrnearisley ,d b &8s e x tbahiemesy HOYuUrmaeninas0E® auyu whi ch
dramatizése bheHatun AAynur o S¢r¢écyé, a Ger man
mur dbeyetter bBeortbhiggr sato.pahenf 20@5i s di scussed | a
it diverges from Adeds and Pinskebds wor ks thr
engages with a dmsgrattoduhpdctgbimbmmrease t hat
remai ns centerbalt etso oGercrmdnt ud al di fference and
A close reading of the tfhoersnea lfvidmdssn ar mat it v
engagement with gendered subjectivity by cont
protagonists are constructed as complex chara
genderedCdepmaradst o these tr adjeetcetrommiineast iiosn,t hweh i
emerges across all three wohckosn taisn uaonu so nngeog ontgi a
often condascdawmght ed £,s nfortiheerdss,. pVahritinee rtsh e saen «
of articulating a -detkemithati dnmensasbaadadfadep
l ens refl ecting pmsotnfee rhied iesstg | dait £¢c @u rsshe,r etdh € ye m
consciousness by exposing and challenging gen
womanhBoyo d.or egraeneirmg naeli on as an anal ytical
demonstrates how these films articulate femin

production |lcopmtradtlelr smaaiggl es for autonomy o



| argely unexamined f i |IomMd lientre denh g Iseyi Wiieed n e &

Frduhe project expands the representational a
filmmaking and il luminates the diverse ways w
critically reimagine domi nanul tciumhattuerlayl, ntahrer aatn

shows that contemporary Ger man wommawndd idfmmake

agencresingdt ance that foregrcoesmtbsthesti snimtuggl
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| ntroducti on

Thtewe-ht gsewnt ury has seen women make remar kat
visibility, evidenced in both big bBiadrgbeite Hol |
(2023) and Woatdtey Mdfmkaihh s 6vainmdn ianmpridndependent f
as Chl oo dmadhch(oDEBEAO) and Aluasttoimye (oZf0 RaB8 JFoasI TIThi s t r a
appaar g edress, at | east in part, womends hi st

which has been documented acrosennhyi maangi cah

key fil mmaking positions such as directors, w
film industry that has experieoffeddarrparirivay
been Germany: studies analyzing gender repres
graduating in equal numbers as men from fil m
films on German screenavairlexlkeli e ef uredisnd haan @ 0O
undermepepdesas directors, writers, and producer
Al t houghiwemdred Ger man fil ms have gained incr
recent years, as illustrated by thenicrkrdmarn

(2016) or, most r edcdenntdliy, SWidnshd@® di)theahubetnh nk ik n § k i
becoming the first German wo&hwoméeonbdseaeiher $h
remains a marginal activity in the German f il

earning more awards and udemo rpsotirnatiinmgg tsot rt chreg e

structur al gender bias in Ge@&)man cinema (Lois
Evidence of gender bias is found not only
but also in front of iit. While visible on scr

diverse than bothlicie@epapulcatmeonn ghidd w t@adnal teh e



characters on German screens are young, white
in the context of relationships than professi
AusgebPeadmer et al.). Additionally, female cl
counterparts, undergo | ess character developm
range of attributes, with soci al and eEmokéepna

Ausgeb8Ck)ndetet this pahteconshkftef mwokedby f n

when women

occupy key creative pdédefteonns such

coll aborating with Jdoftehnearl ewocnheanr aicnt etrhse tpernodc etsos

mu kdtiime n s i

in the
it bec

Thi
respon
wo meno

f emal e

as rac
| mport
traced
but as

constr

Ger

omes

ant |

t hr

ks t

uct

onal (Loj sPr amoziP.r e@imaedn 1tOhfe gender

man film industry and the chall enge
essential to examine womeno6s fil ms
ssertation aims to examine how cont
and participate in broader gender

presentation, fht aoegld ise, amamiysi Sm,
tagoni sts. Central to this investig
i n isolation but is embedded in bro
pmepnpést fgb iwthhahki me cvont emporary Ger ma
gender equality, womené6és roles, as
d class, while also considering the
y,edimaehut beo bGehrergaanh t 8 ma Idomi magqisn arny
obgdMmMeutantathiysi st ldbes not treat women
o what extent they can be read as f

and through their respective produc



modes of authorship along gendered | ines. Wha
how women fil mmakers not only construct i mage
negotiations of gendered identitwndagdeérmdy,e nagre
domi nant discour se.

Il n pursuit of this aim, tdiirse dtied efritlamthd otnh &
t heatrical releases in Germany in::thNVargpastAded
Toni Ec@mash, AnAli ka Pedshk(ehbd2x2)s, Wernd eSherry F
Nur ei 620Ftpgurationale for this selection |ie
films collectively illuminate diverse modes o
di stinct contgxbsdgerptdswwhhleanysn representin
directoddibmenasieens examined in greater detail
they address a range of gentdbredgbxpbeiencesp
protagoniTotns: ElnmMensya giart es corporate | ife as a G
Al l e redengridbeplse sWewittelm bel onging as a woman f
academi,c a&nd cNvensuei embédaas negotilatuiroens aonfd ge
mi grati on-Geg manT uwokmasnh in Berlin. Third, all f

streaming platforms such as Amazon Prime and .

audia&amadefacilitating their continued relevanc:
The selected filmsé respective positions i
order offoanaEgydemesnfirst, not only chronol ogi
significance as a |l andmark in German ci nema:
Adebs film has been hailed as opening new pos
attrgacctcihml arly attention for i1ts portrayal of



of thaAltbkbreedenf glbleaws Wbeue etro i ts conTfoemxit ual c
Erdmanmi nske had worked as assistant director
aesthetic in her feature -dlewntediuttiing,ziamgd nat,j
diegetic sound. A criticallwawragchMdilmed gfdielnm ¢rb

Wettetrtrroduces Pinske as a significant new voi

only fil mmaket oohai hef rdmamrtahe ftoramerctbBasgt amon
directors that invites exploration of how reg
repr es eAntoatthieornsf.i | m as yet undarre xeploerneEd aidre ss ¢
the sequence as the only film based on a true

and 2005 mur deda odadHataentSrealsg ctco Ger man debat e

The film is thus firmliyematamad epulalti ¢ hei $0d @mr
further complpireasteend aldy oint asseal fpedagogi cal too
audience. Produced by prominent journalist Sa
circul alh etdelt ddviosiigon broadcasts since its theat
this | atest retelling of S¢ré¢gcegbs story engag

Il n order to provide a comprehensive analys
examines issues informing contemporary Ger man
maps German di scourse on women gsitnhcee ftihlemst usrtnu
here within key debates on feminism, family p
sexual harassment , mi gration, and mot her hood.
chall enge cul tur al nar roartm vtehse adbiosuctu rwsoi nvaen hboaocdk
contemporary womenoés fil mmaking. Chapter two

|l andscape, examining their representation bot



womenods fil mmaking has been theoriwethenwsil e

film traditions in West and East Germany. The
interventions by women fil mmakers in the Germ
production collectives and mentorifngr iwomeradsd

sustained film autmhbesbhpptar Gel maey bygdawvut | i
scholarship on womendés fi Fmmakihg emeGgemaByp
film practice among women directors ovwmo criti
instpghat frames this dissertationés contributi:
di scussions through close réatdmsgenghgte wiltam
understandings of feminist film practice
Chapters three through five each provide a
analyzing narrative and for mal el ements to tr
protagonists. Chapt erTotnhr eaf davaasmi,mge so MMahr ewm IArde

negotiates the pressures of corporate culture

Despite I nesdé renunciation ofpdrmomims ma ftdeami i
intervention through its foen mal tdhter pteag gii a4 earc
sexism while charting Inesdéd sobthapyvet 6bgnjf,

Pi nsAlelbes redeni ¢ benmasl Wedd eas a mu kdteitlearyne rneadt ieoxr
with Clara navigating i ntgernsdeegteinraqndjie esnbaptesr
highlights how the filmés realist aesthetics

positioning Clarabs search for recogmytamadcd wi
East Ger mE@haptdenmnt fifBdyedrc y HMuUrmaeninmef dmeagr oundi n¢

filmds engagement with gender, religion, and



considering the filmés attempt to restore voi
ulti mately argues that i1its reliance on an ind
conditthiaodnsshaped HatunT8er iangdghltisf @gaamaeddd atom
studies are then synthesized in tdlee ed @panlemnd iso
Ger man gender discoematiandewomserasati on as e
chapdreawi,ng out bothdcweet gancdkeveebledqpmedemt lsteh e s e
filampspor oach to i ssues .ofTfhepgenmMdesrseandtwomarch osa
despite differences in context and approach,

fil mmakeirgate an industry that systematically
respodnodnitnoant repr esenwhaitlred n sfige mit wosnanmooes of

resi stancientghred peoxmsdrbd | i ties for womendés cinem



Chaplr@ont emporary Ger man Discourse

I n a 202Deetssaly| djowpaddrum&l i st and aut hor Bartk
commedh the status ©Gdr mamyger equality in

Zu Beginn unseres Jahrhunderts sah es so a

man k°nne erleichtert zu anderen hei Cen Fr

stimmt nicht, der gleiche Lohn ist nicht d
gestoppt und der Anteil praktizierender V2
wi e auch der Anteil von Frauen in Spitzenp
erneut Streitthema, Antidiskriminierungsge
Bil dussgms wen Frauenf?rderung gekng¢gpft. Unrul
zur ¢ck mit der Einsicht: DBecBBtermbhhae)t is
Sicht er mann dosf freertsr oas pherciteifveyet | argely compreh
engagement with issues of gdkardeengagienme nth ewhiuc
no means unique to Germany, since similar pro.
i nfl uenecegdaibnys tonf Western feminism, but which
Ger man culture and society. One of the most v
of the new mill enni um awaas psop anrtkiendg whoe nt hset actoiusn

birthrates unl eashed a-20demwaq g rwa gy whearteant eédce iinmg

choosing career over family. This sparked a r .
that i nformed muyah |afc tdh es csowlrsseeq wennte qu al pay,
wor kpl ace, and chil dcar e, among other issues,

i nterest bboetcha urseef Itehcety and construct dominant c



while also revealing patterns t hatncdiugnaalg whe
articul ated byt maomere thheeands enlgv. e s

The foll owing chaptkat mhpseoshakgeg Gebmbars
since the turn of the millennium, with partic
prodlulteese wi ol bestmate the films within the broc
t heir amnrde attooaopnr eV edence point for the subseque
how contemporary women f il mmadkaemisn arets proenpr d 0er
of womanhood t Ahou@h ntoh eiex hfaiulsmmg ve, the sel ec

the most visible and widely discussed discurs

framewor ks shaping Ger malhh g it etphta gounesrs tolefys wfo me
i nter sgehcety are presented here in thematic stra
feature of German gender discourse: the tende
than structural terms. As Abtekgpamndeul atl gl ev b

context of the thirtieth anniversary of the f

gender questions, though more visiblreatthhean i n
t han tasalcen ements of pol(it2Bral or coll ective

This uneven visibilitt#hi oatning evhedresrariys soufe sr eduun
points to a broader dynamic: more than-three
standing division between the Feder al Republ i
Republic (GDR) compgormareys debasthapeomr oqpdreder anc

FRG and GDR fostered markedly different condi
di vergent gender nor ms stchoautr sset.i | TIh erseev ehribsetroartiec

were particularly evi dtemda waomédrhées dnoani ennaénmt sc oinr



the West, access tcoorasbsouretsi oonf wahse o0ln9e7 Oosf atnhde 1 9
Eadwhere abortion hadt hhee efno duwesg afl e Isli nneccer €l 9o/r2 r e
empl oyment with family Iife, a tension born f
emphasi s ont iwoendw® s1k9f8WI,1 89 % of women were emp
in theu@pRrted by a robuyust ncltiolndcec arse ,i mhid s tcb
Ger man women wer e win hp anadeyyewagdtghyameeltwor kf or ce
children or remaining chilLlacdhlge 5 2i; 15 dvh ed édhife tlad2 3p
Repudil®&t i Shngtz). Those who, even after having
working, were stigihhtnreteas mBahenmpavené wh
be cared deachdiyngptwmhlats Ameri can theorist Bett)
sin of working outside the hoitewedh iay esthetnutriyme nt
withembgrdphy debat e (Theerorreeet i2c0a7; i Frpiud dsaens 1a)l.s
t he t wo sEaastte sGerwhainl edi scour se wasliCsaapedelKik
and Rosa Luxemburg, who | inked womenés emanci
strywWegdte Ger man f éd migmiueths acderdeaewm cammd Si, mone de
whose work became foundati omalvef dremwmatsmwa an It

Americawacopetreéextd of feminist activity spannin

focus on systemic inequality, sexuality, and
however, that the wave nmethaplGer mas IconNt exd mMmmao
more typically referred to as the Aol do women
di fferent historical trajectories and politic
266) .



I n Iight ofithis wWwnyvergreingieng that gender ¢

foll owing reunification often centered on the
st dtpag ti cul arly given how Il ittle most East an
|l ived realities. Women's movements from both

key issues such as empl oyment, motélesdhood, an
extending to questions of pelmideimpthla sdtsr aathegy.

cooperating with men to advance feminist goal

di sapproval, from their Western counterparts
compounded by conflicting mheemiemnisths$, fouodad
view of their society as fundamentally patria
over women. East German feminists, by contras

powesrpeci fical by onhettslhdeWdats.tiWest &r me svoImte n,
much to their disappointment, were seen pri ma
domi nant West, 0Gea npaenr cseopctiieadny t hat not only str
earlloyyps but conti-weed ¢gendbapeykEamitcs in the vy
(Miethe 124).

With reunification, this perceived i mbal an
into structulMhale MNemtnancbeaspbngbhyi bec Emamewor
which the Eastowiarsg meatsuaogrldy to demographic pi
increasing displacement of East Ger man academ
gender discourse in the new republic was that

i nvol vead aildoogtulereat hedt hepl weoguepewntueredeandpnract €



a more defensive !plorsig ft d rome o Mi Ve shtogeod 2 Brpen ceef i n
country and meant that the majority of the de
i ssues championed by Westr e@errimagn afnedmivniiosltesn,c es |
women. At the same tidnecomsttiamdaiimg iimta htehé ad @&t

stagnati on -Wens te xdpilssccaur skceasctan be observed as t

sides became more diluted, East German femini
academia, and WeatvoGermamdwomessi ng difference
faux pas in the eyes of t-B8)r Eastern counter

| mport et fyw, l ure of East and West Ger man f

early years of reunification contributed to w
and reinforced public narratifvless eprog tafayu migf iEc
(Lang 5%Bis5pejyception was especially tied to
of women in the GDR wer-actmaplioyatdi om 4dO&8%el wil
participation in the workfomaey Woméant hacedl &1
unempl oyment, their professional ananactaleymni we
forced tiontiantae gMeastte Ger man system that placed
domest iThirsolsedg.uctural redefinition of female
di scursively reinforaéd, fag SH aetarsitirs oWd IYfu,n gasdovei a:

of thMaGDRa’rBReyadrl,s: fAlch kann mich sehr gut a

1AsHeffenrammnd Stone note, German public discourse is chara
academic impulses and controversies are often reflected in mainstream media.

2 TheGleichstellungsbeauftragigender equality commissioner) was a position created by the first anfiewily

elected GDR government in 1990 with the goal to assess the situation for women and gender equality in the GDR

prior to unification. Marina Beyer was appointedGlsichstellungsbeauftragen 9 May 1990, with the position

dissolving on 2 October 1990, one day before the official unification. Her work resulted in the creation of the
AFrauenreport 690pagae pompcghdosiumen250utlining womeno.
3 LaterMarina Grasse.



Erwerbsneigung der ostdeutschen Frauen ist do
Nor mal maC herunter geschrumpft werden. Dann h
Arbeitsl osenzahl en. Das sind so S@tze,0)die ve
The effects were i mmediate and devastating: b
in the former East as before the fall of the
l' ives, cut off from t he rvcah aureesd atnhde isrt riudcd rutrietsy

Though not entirely unWebkatddvidet ha Fegahb

feature of German discourse on gender | ies in
with family politics. Unl i ketrootnhge rwoWeesnt desr nmonvae
Ger man pol it ifcest hacsonmsamwmatoinve views of patri e
democratic ideals of justice to forge a socia
soci al reprodacf{de nro)f. thes miatte omnoci al democr ¢
infl uentimalr ktehanh i fbreee@al s i n Germany, they have
political opposition. More importantly, Chri s

courst rdevel opm&ot | doWar pbktand postpruwriufcitc atfi o
this process was the discrediting of East Ger
West due to their associationiwiethsamiéprepoi
were far more difficult to real-umef boahi on We:
(Ferree 16) .

The prevalence of Christian conservatism i
regi me as one dominated by a male breadwinner
democratic par adegmneviourhad slee GQomMsarnvative s o0

refioonrced during the |l ong tenure of Christian L



in parent al |l eave policies and care insurance
care (Shire and Nemoto 442). However, the 200
the first Agrand coalitiono wveasw ttd eg rbaedu anlnliyn gr
Ger many away from the male breadwinner model

a daandnner model (Henninger and von Wahl ). The
informed by -auplpornteed ogleasst eliteeey utati B it &9t €0 Wi a g

section d&whilchiissuaslsso where the demography de
1.1 DemographyDebateand Family Policy

The year 2006 saw Germans come face to fac

had recorded its | owest birth rate since Wor/l
Statistisches Bundesamt). At the bBameatpeesi al
crisis might be on the horizon, | eading some
auso (Radisch 15). Germany was not the only (
decrease in births, buiGermawgs walssexpet itmhein

r adtdeecr eases i n thhadWleruwmb @ oo fdeeddri |yto htdw einnt itehteh ¢
and si nee& 6t0lseGeBieadskhei m 9) . However, the | oomir
cracks in the future of the German nucl ear f a
trying to |l ocate the causes enf tthhains ndd mo drl aprh

for the gloomy future of the German popul atio

The data were quickly inflated by Germany?o
cause a néakKl aoal \Ma&rbijcsuss cul prits were named; f
in births in the former GDR |l ed to aCEesaéeéeon

162)In reality, the birth drop in the former I



women and more to do with the fact that these
Ger man famil whpglki cypyssysuemonal waBppolesforot
than the one they were used to under socialis
suggested was that, when faced with the choic
c hi | dbEeaasrti n@e,r ntamo smo nteme | atter. Young East Ge
their desire forattiawmeds &duneasond BSet fnot hav
t hat t hweesiemm cgoompdast i bl e with starting a family (
Early reports on the demographic crisis al
contraceptives, with the APillenknickod being
M2 then fehlen jetzt als M¢cgttero (Wenkel). This
promi nent nkEwes Heremaemiser2006 avtdiircller ritbu m? & masn
as her subs epwsedEtviab grs pesierFd eme u e nWavihb Icihc Bhei t |
advocates a return to traditional gender rol e
normative family. Her mands theses became one
debate ended up centringharsowcrmd, urppd rmal Yy awh & tyh
encouraging women to pursue a career over sta
reduced women to vessels but aftundeememntneel Ityi me
under mined the rihlgihddn oorc hboootshed a( icFRameelrea | Toybr i
t hemage of the selfish woman who chooses caree
principles of this Iine of argumentation: fir
that work and family are inherenaliytyntbapat:i
mot herhood retains in German thought, a produ

conservatism in family matters Femi aih swidls| rioé e



this constellation is hence that of a disrupt
encourages women to put their own needs befor

While the demography debate was raging, An

of 2009 began working on policy measures whic
breadwinner model domi nating Ger man paliintgi cs,
gender equality in Germany (Henninger and von
antidiscrimination | aw (which the EU had dema

t he basi,amohggehtbtehre rfeabcyt oarfsf,i a Imi thyg igre ntdlree eyas
Ger manl hleaw@@&@7* then saw the introduction of EI
family policy thatenephgwleidatpflead oluar géliy denc
mot hers to stay out of the | abour market. Und
fourteen months with a hibwdaage £vaeur iorg rtelpd ta cteimi
their net income), with one spouse only abl e
not only poaemnsteintes df carn fiant her s t o take parent al
Elterngel d pri mamddme beanwdlidd,edt auradby encour g

the | abour 2narNXieltl (2Brpet 26l | t z

Whil e Elterngeld was | argely hailed as a w
compatibility of work and family, <c¢critics hav
parents of good financi al si acdimey | wheisl ea nlda rsg
mot hetc® |l @ and Davison; Veil). It i s also wort
has been read as a way to incentivize chil dbi

the primary motilawi oONi blehamd $MH@il new3t7®e Fer |

4 Ferreg(163) also draws attention to the fact that Elterngeld was introduced biihiter for Family Affairs,
Senior Citizens, Women, and Youth Ursula von der Leyen, a working mother of seven.
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n of family policy in Germ
cati20dB8al asi on whs2009% ern
ve voices in Metriklell 6s2€Chdi :
a childcaged!| 3% goatrhastee
|l ity. The | aw was passed i
fagi bi dhgsarwi shomanpn ar e
ome to care for their chil
il dcare policy aimed at f a
ied with it the hope that

aranteed &t Watycias e copoée tome
and they cot«lodn sej onedt Beu
ve correlation between day
t in childcarfei famdi glalry nE
finttdadl y. I n the years si
ee, Germanyods revised f ami
the 2010s sawleés gtegady iin
ate i n mor e etvheann 140 tyheea rfsi g
mo @l € s et n ealgeef |ptohpegu | waotrikoinn,g wh
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effects pr oseiddc sthtd® 2d obuinrttrhyréast e has declined vy
reaching 1.35 chibdrengpee wbmbahki hgl 202H4ose t
demogr aphy haeaeZoalesbi d. ) .

What this closer | ook at recent chheges in
days of the conservative br ¢déewnnmger maddl vamn
Both Elterngeld and the childcare guarantee h
mal e breadwinner/ female cadanl modekramddebwhy
women with tangiblle dalmitliyomshdt avor&«gomand men
contribute more to chil doreraed ntghi Ofp aloiuays es h iwf
drive $ancsitanhed gender egalitarianism, but r
can be traced back to the demographic crisis.

invoked genderuelufadn tyuglmadsangep, the cont i

in German politics along with a complex relat
governments to invoke values of modernizati on
away fr oem btrheeadmailnner model (Ferree 162).

1.2 Feminist (Dis)identification

Though ambivalence toward feminism exists

consensus on what feminism means in the Ger ma
di fficult. |l nvoking the term is frequemtely me
|l abel . I'n on®e202¢iei WMzleftr dhe Ger manso serie

takes to the streetdyofwh@alhegne haeyd i ashs ipgysa
Of the ten pgopl €f askedo mgn x & hd eygwesgmenam ds a n e

man r ewiptomdiAteil s, teilso (05:15). These respc



attitudes toward feminism in the country: not
but such rejection is found tBeped}lheingrm ev
Accordingly, understanding why Ger many presen
closer |th& saegmhfates duwl ttiuhrea |Gierrenmegm ngmy sni c &t |
hadne Extremposition, o0 decl ar es Dcerua soccfh et hWe | heer
video (05:18). And he is not REeEpodianhi hbgi Bemna

those who distandaea btyhpe necsad Il we sviferwonm tt haésl )e.i t her

Whil e the former position echoes a postfemini
achieved in modern (Western) societies, rende
with its most visible oGempmdmardantngxtr,eptrleate nfti

Schwarzer.

Arguably Germanyds most prominent feminist
the West Ger man womends movement of the 1970s
figureMsad ounder of EtMMA fsémi rmiast | maaga sihragped f
in the country, advocat,fmgmaabossi anbrogdttsan
pornography, and | sl a&dor Dpseph & p sohabnedc at ohtee nmoatnayi |
controversies suriiconrndinruge shde, feSubiomeys z e mov e me
public i magi@aani oincabi @eBpGermanyiThidelh ong Mar c
significance for the WesutniGdrcradarn omo v emd mti san d
over snoart edan her contribution to keeping femir
di scour sceMMAHoweagdhuat i ng Ger man f edneisnpiescnm awiltyh i
t tewe-ht yendusyproblematic in two key ways. Fir

uni verrseagdr easednda fatal | feminist positions, even
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ree with her, partisauwlaeralsyr eojne cnioiroen coofn tles
rt for banning the hijab in public space
er and more diverse | andscape of contemp

ectives of younggeer igne nae rdaitfifoenrse nath os occai noep o
advocate for different causes using dif
yond Schwarzer as a figure, German under
med by a hostile media | andscape that ha
rns for decades. During the Wetshe GWea sntan

n feminist movement), politically vocal

zeno and their concerns ridiculed; women
ism portrayed merely as ifsptre nvcaet etoh aatn di digps
olitCanthar-{ Bec&BAr bkCaarna aBamkoerar gues t hat

rtion, along with the prevalence of trad
o bllaantek foofr nmehned afly GCear ma ewpewmd BSemiomids m as

I movement (and in thealyowewmi @6EB86)i tynan

y on antifeminist views in Germany, Schn.
r finden in unseren Daten starke Korrel a
chgradig assoziiert ist mit fundamental e
eichstellungspolitiken sowie der nor mat.i
adietni,orhe lelriamrarhéa ,s,c hhet er osexuel | gepragte
s als Anatg¢rlichid und Arichtigfi ontol ogi
ster Bestandteil e i R ekso nusnefravsaste nvdeenr en (g e

nstell unNdLslyndr oms .



Viewing antif &mirmasmodéas wpaetr a@efonservative
a useful tool i n understandi ng tfhreo e otume rmgeddsi &
consistently downplaying women andwhhkeir conc
feminist activism (whose gains have had a dir
and a |l ow visibility of d&enrtmampdr any mactsiavi om
| abel as exBenwwt s ¢ live dleaolnd iMingéi s tf concerns downpl
or even deemed dangerous for the prosperity o
become anwiitUnwariampei nli cmenh hBeiGgemalmmaokdext |
AFrauenbewegungo). Given these conditions, it

guickly thrust into thtehaecskcpreivefl|ltmel 2g0O0Ss

The renewed inter2800snGeemaniysci dnnear | ys
named an filrrtumo ~ | a Eeafdetsano hewéaéem; fi
women who saw themselves as proponents of wom
domi nant f emi ndistft ftiioenaslgetee. wlhty : i L eryotnd f emi ni sm

responsi ble for making women too selfish to f

over family, conservativel atoiicre sbat wowemrfgamidni
|l esbianism, with the | atter painted in a nega
such an overt and homophobic manner, the year

debate saw the pubofiemitniosnimovolau maisnbley ydumpg (
whose titles are a testament to feminismbds <co
novelist DOihee ankDuarsndoes: Wie die ZukunftinvomiBr 20

vol ume, Docol peesenhsoéd interviews with eleve



her eyes, concltddaudcd etare andve mMpRE t o avoid f emi
already in her introduction to the vol ume, Do
figurehead Al i ce ESviMhAwar dkey Wy r dédengoaocsit gee vaernt c u't
proj ®dotr2sho; (Mc Cart hy 39).

This overt and polemic dismissal of West G
defining qualitiwhsamé ¢hpetc wal vpl uamasact eri st
j our nveelriesdtist h Haaf, SusannedW¥ilri nglnpehra m3dah eBma:r b
Femini smus das L(e2b0eOn8 )s,c ha®nnde rn onvaeclhitst Jana Haen
Raet Neuésdeut s¢cRO6.0BIYdbheem attempt to rebrand
generation of Ger man women, botche wadleumsees vmeask €

1970s feminism which they view as being perso

o

Femini smus (Haaf et al . 196). Masculinist | a
not only confl ate Schwanmtzeas watwhdlhe, fani dpisdr
Marcho 77) notes, but theirspmpltiayak,ofjebhera
historicadl (S cReawfdu raati el 1Bemimmirgmri ng t he necg

~

feminism epdbrries amatme i IM? dscaplefisiri her mor e, th

of these volumes draw a strict |ine between t

the older and, in their eyes, redundant f emin
To some extent, a focus on the girl resul t.
girl hood and girlishness but from the exte
centr al to postfeminism. Bot h helopff ugli ra nsd

and young women as enjoying the freedoms s

grandmot hers is a repeat gdiatsrkepe amfd MNegtrfae



|l ndeed, the term fAgener aWironAl gdleamaewdse pr o mi n
deut scheaM2dehkenas i n s-éeditementsowvear s heMr k@ sr .
When combined with the dismissal of 1970s fem
what this repeated engagemenitdaeavnttihf igaaeteir arngi vine
confirms is the |ingering domawmwanftemiohi-amrkey uf
appointed finewa I efiva ttipnle 3aonr geijfedloosr t t o make f en
appeal i ryputnmedrhe.i rA similar effort to rebrand
can be found in two:vdl uvmad§8pWhbrkte:s bamii mi 20

sexaynd Sonj aHcdEt sThoapnincd:s P o pHceewd wnd rs,muuwsn lhiekug et.he f

examples, these edited collections do not out
incorporate academic work and critical appr oa
mani festati oms cofnt feenmiesmpassayk i Giegr msaoc i et y. Al t hou

vol umes erxesphimepbh®o60s$ heut!| ook of mabnshegam |
constitute further proof of the renewed inter
women iintwebieant yryReéPBpoUHdaAAfl) ng

As stri king as these volumes are in terms
equal note is the ,whithque ihdychaveereteivad
contemporary feminist discowldlass, Or iNtNieeva IGe e Mm@
and Aalpha girlso reveal that, while the auth
politics,titohneiorf nfeegmitniiasm r el i es on Adiscardin
Repudild2)dngln dismissinwgsemanlsi oentfdamiendi, st hag
|l i near progr ess stelcamma @neo tf eomi Inyi spno saist, ibdeniso n@li $ @

somet hing to befine®fle mignuiissnh etdo ftoark etshei t s pl ace



Futurityo). While this tactic can be attribut
generation of women who viewititoetodh |l eimdahidtrc r ed
reveals a simplistic and monolithic view of e
reducing 1970s feminism to the single figure
girls are either blind to or tpher gooe fgelnley ad mio
evident for instande oinnthottthegagreeardatri @ray b gatpt. .

cite Schwarzer s more controvuethsi@azslt idmud iroenc e re

di sorders, and the rol e ofwawemd re minmmbi IsspwW edaoke tstoo
their own |Iived experiendeepgpfabrtphgenseFrasueas
nicht ei nmal mehr ansatzweise etwas zu tuno (
seem i mplausible, 1t also reveaé¢w Get mambdi nlg:

seillddenti fication via othering:i nadsi fSfpeireernsc ep utto
the above issues implies an indifference towa
them(AThe Long Marcho 79).

|l ndeed, discussions ofoftthen npov rGe rtmm nt H esini

engagement with Reapgudkildéeth)cre@NqtScdmalryf fare the alt

<
o
c

ng, whiltass miedleat ed, heterosexual cCi sgen

—
=5
()

demographic for their target audience. As
becomes a flkeei hewm miorroring broader heteronol

Ger man gender discour sé heexdemmplgirfaipdd Bfedratien g

framing each person as wholly responsible for
structur al conditions, the authors disregard
share their privileges but exneahel eacei mahapi



i ssues the textBhicd aapnpnt waalddbhresesmes even mor ¢
authorsodé insistenddeomulitnadiaviedudalt ecmoin@aetaof
A8hQQiiech trifft jede 1 hre BENt(sHahaefi deutn gael n. d4osc)h
rasoning not only undermines the I mpact of soc
implicitly sBahtdsthespbosbpbiwbmmmgp for over comi
and achieving the | ife they want. Systemic ba
t hose faceedvhhy eql daenrd, qnuoerer wo mesi,n a e ndhAd inh gu hsA@
woul d challenge the notdan appabdbsohuAegeéeinadi Mc |
Afaggressive individuali bemot{( 8. sThuggbb 8ahdss
are dismantled, and collectiv,e enadrems ngf f@emg an
itself wultimately redundant.

I n an effort to further distance themsel ve
represents (which did acknowledge systemic ba
constraints), the new feminist authors cl aim
vicdamposition which they themselves strongly
responsible, o the new German feminists dismis
victi mhood, and a SemaRefpfu,d il d)dkessgdiintee d1i § U Mg Ot §
obvious generalization, it is worth noting th
1970s f emiAliisae thohuwgehrtzer 6s view of women, for
di stinctothat esedorings feminist versus the weak v

die starken Frauen, die feministisch Vorbil

Spitzensportlerinmemmd, di €| smhwiatcihlar Fmaer®n,

Bewusstsein Infizierten, di e Opfer des Pat



ver we hnt e-MMatehj aEsesgestorte, Verschleiert:

( GebhAalridcte, i m N3 OGlnandsl| and

l ronically, the new German feminists may h
generati on tahsanb dthheysirdeeasl iiznevoke a binary fr an
ihnbhe category @afttempowededubgelct s or relegat
oppr epsassesdi,vel wiearn iimst.er vi ew wiBrhi dihtet av,o mMéawwes dn
M2 dcthenEl i sabet hMiWIRaet Aleircel|l @cimsar zer i s tal kin
and [female] <circumci si ogn,t ot hdeon wtihifsy bdiae sd an dty
Scharefpfu,dildB8)ngThi s remark not only distances
Schwar zer 6s perceived moralizing universalism
kinds of feminist concerns deemed relevant or
seddfuaed subjectsautRment hepoaintdi hert temsel ves
first, the 1970s feminist figure who is cast
woman whaokeéed @ams oppressed dodbli @ @a«cdteddfofs elafs ¢
via othering constarsucptrsagtnaetiirc ,ownmpflenciintilsym pos
more empowered alternative to the victimized

That both Schwarzer and the new German gir
opposite of a victimized cultural ot her i s in
womends engagements with femini sm,s nianndeelpye ntdhean
managers of their |ives is intertwined with t
the form of the Aoppressedo Reptadi@eii nHdtedo M
only does the oppressedi Myslainm womam mhtoand ba

mani festation of the pervasive beddard woHe ains e
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of WO

itely not the target audience of the new
r of Muslim German citizens. The oppress
man on one end of the spectstudoanrgd fr eedo
mably etdhfreimdallilst @Ger mahre opposing end. Th
west and the rest, o which | argely centre
ed to WRempeardib@IHdcmarnf ft bet &Sof thatahnissl at es t o
rated Germanyo and a dApatriarchal Turkey
ral other and the veil as a marker of di
rr-at Muslim womenubhsuthe mahefestsabfoonoa
ted characteristic of feminist discourse

rsive tendencies on race and family poli

(par tyi ctuhloasrel from | sl amic countries) as a thre
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intro

inwer d

ver mi

ver ei

di ffe

t hems

by conservative policymakers, as the rec
strates (Ferree 158).

mittedly, the authors of the new Ger man
nize the |l ack of intersectionall naptphreciarc h
dwWwe ri ahphdm¥ddhmhesn,anceautHmhafsasdahert cat
en vielleicht die spezifischen Perspekti
ssen, 0 which is why fidieses Buch hat nic
nwWmat (Bleespeécanimedpoimitgsht be i s not el ab
eason identified as to why | esbian foder
rent chall enges. By professingweaenrecogni

el ves and fnothero women, the authors of
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prioriti
i ntersec
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from eth
Mi grati o
t he-whan e
Ger mando b
At t h
present

by migra

es but at the same time relieve thems
espite proclaiming a feminism for all
it would be easy to dismiss the alph
tional concerns solely as a mani fest a

mments by consideriegmahegeontier ofonst

nd Meier remark that Germany is a dnl e
, gender has historically been treate
al f or ms rdft i ex ommlgu svioare nadrsd ulmy tpyr iac a 0

is approach has render eddwhtehner f or ms
t women, for instance, become targets
ppression in their communities, as bo
at e. I ntersectional edlt uindteur & h eo fweii geh
zing a shared collective identity (Fe
tionality is also informed by the afo
us German nation; notably, Germany ha
integrating new citi xdandg iwmtailll yt, heanfym
nic German heritage usually receives
nshintergrund, 0 -whihtiee rGaerrcnhainki@tgh ®tre r[nwh
body constantl vy itlriatpyp:e donen @u pletr pted u
oHiyr schauer 66) .

e same ti me, it is I mportant to recog
among feminists in Germany since the

nt women and women of cohoue Westl arg



Ger man fwhmawaisdesd sust anintehdc ee nagnadg edmedntnot f ul |

t heet hnic and cultural diWledsvitlWetwet hi iGehder, n

Despite the gener al l ack in explicit uses of
addressed in (West) German feminism since at
Berlin to teachategpoatspyacemiomarexpressi ons o1

Ger man women (Webeff. iGéakamioRdead. 2821 enke
catalyst for t heGeermmearng enrmocvee noefn tt,h ewhAifcrho | ed t o
bl ack people in Germany, as swedh has!| hotthaei Ve
Schwarze DfunhsthB85(aBBD)Afrodeditsch@86r alleini & M

withbhaaok Ger man feminists produced further wi

ethnicity, c¢class, and race in the 1980s and 1
marginalized in academic d23%coYgkaeni( Wetheal, . i3I
2000s saw Aintersectionalityo emerge as a buz

Ger mawmlyi ch was caswhi ¢ ér,oainstth,y amdwgeueet aagel yi
erased, and intersectional concefAmerp cratnr ay e d
femini sms and postcolonial theory (Weber, fAGe

aut horsoé performative stancer dgfoovaea drsoti ndrelrys ea

aggressive individual-l emgbbt sabsy oé&f macgsnal
work in favour of the white fAdefWhullte pomgidteibsn
i n shaping Gertnhaonu gihntt ehrasse crteicoeniavied i ncreasing

2020@psarticularly as youngerof etglieimied s j omamy go b

'See Tiffany Florvildés chapter @ABIl ack OubilmemmBlackWo men and
Germany.

6 Later renamethitiative Schwarze Menschen in Deutschland

7 Later renamedchwarze Frauen in Deutschland



ent edi ¢ der sditvhee slpeagcaecy of thi s marginalizati on
exemplifiedlaiyerbbat i(mameElOf this germérsaetrivandsonm
that intersectional scholars remain underrepr

di sc ¢ @DdDX)e.

1.3Women in theWorkplace

Whil e a younger generation of Ger man women
in the wake of the demography debate, the | at
di scourse concerning the chall eng etsh ewvo means f(aar

continues to be) the gender pay gap, the figu
and women and which in most cases favours men
hi ghest gender pay gaps oipramheavEU.a @dlemeand® mnly, aw
that women earn on averdgred 1Bad | eban gped rhioruir me
previous decade, Germhhghsessbofli gtiz @B82n t he Uo
Fact®hed&atender pay gap figures in Germany are
earliest figure standing at 21% in 1995 and r
Unbere)i.nilgheeryear 2015 marked the beginning o
figure consibsyt eanrtotlydb dlar@onpdpailigy and dropping to
ti me i(inb)2d119 should be noted, however, that t1I
introduction of a statutory minimum wage, whi
Scheel eChd&rcgaenres 0; Bergmann et al . ).

The gender pay gap has been a consistent f
wor kpl ace and frequently makes headlines with

(Rooks). The issue was further bfoubbt200098 t
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ann

rting with the Alnitiative Rote Tascheo in
the international organization Business an
rican BPWbds Red Purse Campaign oafr trheed 10980
ry a red purse as a vVvisual remisderTied t he
man campaign | ed to the establishment of a
st observed in 2008 aneechat bs woh& per iacthi &

ual i ncomardshea meaman2006 marked the first

avail able not only for the entire Feder al Rep

former East and West. The first such 4, gures

former FRG states demonstrated a gender pay ¢

GDR stUatbes ef.niTgherconsi derabl e difference bet\
t he ihaaltloy higher rate otfi e beommp!| qyamdn tc i fpaart i voa
East as well as a more established network of

Additionally, the GDRO&6s egal i tcardiesdbmatied e oMoarmpeyn |

men were considered equal as workers, and the
considered |l egitimateo (Lang and GroC 3). I n
l ong seen womeno6s i nvolivseeameltti mens trheec d sashaoruyr b
(ibid.), with women generally working fewer h

appear to confirm this dichotomy even after u

gender pay gap haest weoems i6s% eamtdl YW % tcooi¥a If @d t o

t

h e

forbebeWe)sni gt er

Owing | argely to the annual publication of

topic often prioritize quantitative measures



Among t-betemdsstatistics iIis the fact that Germ
every economic branch despite the rise in fem
Unrau). Women are al so mo-payi n;§ et gebys or ebper eesnepn t
t han 80% oifn etmpd ofgieved locwagtat wohh the excl usi
are the mingprmridyococupheéeibast Additionally, wo
hours: every secondr rdmaglioneed who rhaen twer kna j pa i t
wo melno h(hnger 6.c hAtitgeknepitts t o i dentify the reasons
di screpancies in both employment and pay betw
fami | 9f behowi ng which women ar e-tmaonree Jdli if kalty atl
womends underrepresentati oRr amemow?® plosntaomadsr
M2 noebid.)

A fixture of the gender pay gap discour se,

jobs, leading to perceived AM&2nnerberufeo and
hi erarchical wvalwuation of gendeirt swhaitcthr itbruatdeidt
women and, by extension, to their work outoput
certain tasks are socially and economically d
women, is often refloencttehdati nmprleisneenst owfo neerng uanse nl
men and their work as easier (Lillemeier). I n

Ger many and Auxnt rtihe fcilmedsitfhatati on of a secto

| evel combined with different wage setting me
inequalities betwéB8errgommaen ahdamen668). Furth
confirms the | ink between traditional gender
experivarcki mg | ests noef tjeorbsi mnfdulsluper vi sing pos



figender pay gaps I|ikely persist as |l ong as cul

gender <domiemale occupations are culturally d
have equaloopiamjtedien ®€sl5). The same concl usi
conducted by-utnlde SWizr tad avh sfstesmschaftl i ches | nst
bet ween the devaluation of female work and it
wokr ( KI ammer et al . ).

Further insight into how gender ideologies
sexes in Germany is gained by considering the

di fference between &en andi wodenwhschussufped:
men and8Reoccneennt. schol arship has established tha
pay gap in Germany is the prevalence of the m
defined genderungdricaeapgti iomn Werst p rGe r matng faaardi Icy n
policy in the unified country Chamgeasodo) Gr BE[L
the male breadwinner model sees men in the ro
the domeswiomehabsolwéaobsr iagbouetsiiodner-edoanofiabd
househol,dliemdomeg to t he deds edfott hrad c evsosreerniblsy w
paggqual to that of the men (Lang and GroC 2).
facing women inWsswpmd8nodftde Hhavemero make a
children and a career and motohweate ft@modnltwnd xar
Magnusson 100). This is further confirmed by

breadwi nner model (and, consequently, attitud

8 For a listof population surveys on the just gender pay gap, see Lang and GroR.



significantly | owtrhd ogamersteat 6&aDRt Bdtateesnsi st
mar kedly | ower gender pay gap than the for mer
What makes gender pay gap discourse partic
aware of the pay discrepancy between the sexe
Il n 2hCeB2 udy of rejections of f &40 nwosmen ,Chtrhies tvia
majority of whom acknowledge gender inequalit
this awareness rarely transl|l ates Reopuad iLdtiitniggu
51) . |l nstead, it is neutralized through an in
of personal circumstances rather than systemi
intervention:
This individuali st outlook renders a femin
be a category that significantly shapes on
i nvolve some reangnitison nafergeaddnanasx wal iht
fas a structuring principle (bSchRnegisdi ddiaftfiincgt
51)
Here, individualis-meltefhacse,nbutstitmpt hetbogecttf
feminist volumes discussed earlier, by which
accountable for their own usruaclc ecsosn doirt ifoanisl.u rTeh,i
whi ch, asr 8faltectinottelse i nfluenweaidfi cae o,loinb &realm
ultimately promotes théevdeai fhatksesdwhetdgedl a
and should be addalesbBagi © n( fa@ecrihm@afpik e d@ hi 8 gno
Feminist interventions and coll ective bargain

a sign of the failure of individual aut onomy,



a feminist, but Deut s.cohpe Mteldliekabahed) ealfhikeer c¢
duality: when two of the four women who rejec
equality, they nod in agreement and excl ai m:

(St ewa r0t5,: 5095):.5 7

Il n another iteration of gendered work inegq
| eadership positions has been a salient issue
t he-1mMi9dds, starting when womenoédgaoigaudi aafjooms
on I nternational Womendés Day in 1994. Despite
time, the following years were marked by the

persistent gender ciomegaoualtiet ywoirn dt. héJn®Gerl m&2r 10,

company boards r & mwho mmeerr é ed e iS58 |y underrepr

executive and supervisory boards of | arger <co
The issue was first taken up at the gover nmen
when -Ftahmeinl y Mi ni ster Christine Bergmann introd

gender parity in the workpl ace., Hohwearetred thecet
| dyi ng from indusiChyngrddpms &ed hlay dt tBehmr °der 6
Bergmann as a fiFachfrau f¢gr Familie und das g
Biermann et al .). I n the place of binding | eg
according to which companies would voluntari/
particularly their representation in | eadersh
Federal oMami 6yr paf fairs, Seni orBRIS R J )z efnosy n dWNotmrea

agreement had failed to increase the number o



Public debates over womends representation
alongside the onset of Whhéedemodgyaphpgcdeslsaoas
broader calls for |l egally mandated gender quo
shifted toward the inclusion of( Mgolmeenr )o.n Tehxeesce
demands were met with heavy resistance from t
the ruling CDU/CSU, citingrwnmmwararfdratiegd iorft erofmm
instead argui ne ofmori tanewma |l werwtoarayt i sveel fof t he 200
Scheel eChdrGgieneso 164). Angela Merkel was oppos
rejected a 201 MisufgdgmesEmpinoymenthedr sul a von d:¢
board quota. The CDU/ SPD coalition of 2013 ma
corpboared quota emerging as one of the core p
and theledom8RDestvpbleed starting to draft it s
debates erupted following the election, with
pressuring the gove(rAmnreenns tean dc o3 dR2edDFIse ,p r foMu bsiel

Despite companies and employer association
|l egislation, a federal |l aw was passed in 2015
boards of publicly traded companies with over
coprani es in 2022 (Ah-CeasgandoStébhdel eCompPamees
and 2,000 employees were urged to set their o
mention that they have set targetsacdanaevaeidd no
Despite the | awbs | imited scope and heavy cri
| egal parity in representation, the numbers o

mi d t o IAahtree n2sO laOnsd Schee)l eEvé@mMobmnltike ngar 720



30% goal has yet to be reached (AWeniger al s
feder al elections, the parliament passed an a
the executive boards of compani eda wbaovaa dwhriec ht
faced considerable resistance from business g
candidates for senior management roles (Chaza
While the 2015 and 2021 quota | aws have re
direct effect on womends representation in to
debates surrounding them provndéeérvatuahbhl efi we
t he Ger man workplace. A study of the political
guota | aw between 2000 and 2013 found that, i

|l aw, women were coesbDrecbedmect peteasi Awasn a

Ger man i mperative of a competitive economy ofr
di fferent characteristics to men (Mgl er). I n
were portragpekldens whbbkeedcwnomic potential wo
economy; hence, the enforcement of a quota wa
equality imperative. This type of HAstrategico

economi c Mavkiitch sees both men and womend as car
and was made even BO0®sr dloé v amwti nign tthlree dreima gr a
need for skilled workers to boost the Ger man

constructed as carriers of diffepantsskmbbks a

t hese 1| nclsuwcelt sanshu n isekradlitilic\ne@amwes ci e n(tM¢d U serre s s
142B. Womenbs fAspecial 06 skidfl smarreal itthy swhpircets,er
being | argely associated with femininity rath



presented as beneficial to companiesd6 positiv
suppl emented by gy nwWaey «ft eadreeodiytpwargt Mi ness, wt
dependability and consc(iMapltlieoruslhad)nd!l i ng of r

The construction of women as wasted human
in the political arena mirrors media discours
more explicit gender stereotypengAbbhbdoaghelim
its scope, a stuByaoaldi e et aveademt i2dllds afndo@ 013
both supporters and opponents of a gender gquo

gendered representsatiwhscbfl| woggehy maewaglkve ar.

versus female as well addwihd dwdlhi tpyaiaofs fi aminla
(Lang and Rybni kova). Women managers are oftel
Ger man wor kplace, whose outsider status sees

their male countider pantt acnotvedryl y ngpwodneadn wo menaod
managers are thus fihomogenousl|l y c(oinbsitdr.u c3t6e8d) a
Women who have managed to achieve success in t
portrayed as speci al cases of fAsuperwomeno in
performance as the only way to @awercome the s
underappreciation of( ivwo nde nC3i&n®)ha Iglhye,r tphoiss td yoms
as natur al and a given in the cutthroat worl d

stereotypes and erasing the need for systemic

Pronounced individualism and neglect of an
soci al or political circumstances, turns o
argumentations. At this point, i maged of g



by the considered newspapers display their

i ndi vidual performance which rendeltan@gny s

and Rybn) kova 370
Additionally, women who have managed to hold
portrayed in a stereotypically masculine way,
Aselofsci ousness, 0 Apersistenoeao3éfd. iiVamednes
managers are constructed as aggressive and at
this not inhibit them but it actually facilit
behaviour ascribed thme memai i mhs td pefopd exascr i

orientedyvocammhlgiiatemoasenghed a negative value

|l eadingtbo fhei bl Br message: i f you want to s
a man.

This demand that women adopt traditionally
beyond the corporate sphere into the portraya
Mer kel . Analyses of German media cooeirtagenoodf
masculinity, attributed qualitiéa setheati po w
political culture in which the male remains t

Ot her (Beck 263; Li@9BWhbbegldamg eddine ear plod94ad t i c al

perforrhartceaeni ni mi zes overt i defmas fa ovachmeaom wi t h
domi namamicent ed approach is stil!] evaluated i n ¢
ma s c tcloidreed per f or mance cannot neutralize such
Ger man political di scour se, a mh intei: o nwointesne Iwfh oi

di splay it ar e fianborr ceoiimaeltath évsed (M e k7152044 Conver se



failure in male politwea&aneses wvammenhbhpi aityi

reludt amsiysst emampcapegieval ue womendés political
(Léenenborg and Maier 193). As with women in b
t huemains framed as possible only on an indiv

on the perfor manycet odl wnays udamriytiyng t he ri sk ¢
1.4#aufschrei

|l hate January 2013, while discussions on t
boards, and insufficient access to daycare f a
Anne Wi zorek re8ypoerdiesd acwmcaaurnltwidft emavi ng been

mal e doctor withwithesdloll it ewi dhigedeveentf aliirungen

sammel n. #ahf sycivrd @Wiezor ek, A@vonhorsto). Wizor
spread through the German Twittersphere: on 1t
38,000 replies and, within two weeks, over 25
ex pecreisenof sexual di scrimination, harassment,

Earlier onSt dends prudldash,ed an articlaclkysji ogr n
t h®DP chairman Rainer Br¢gderle of sexual har a

to Hi mmelreichdés had exposed misogynistic beh

Meiritz). I n the wake of htohceks ef arcetpoorr tosf, tthhee esx
shared under the hashtag #aufschrei achieved

national debate on sexism in Germany, marking
born out of onl i nveeractto vciosnnv)e nhtaido nsapli Imeeddi ao ( S a

9 The online platform was rebrand&dX i 2023;to avoid confusion and due to this research using data predating
2023, the identifier ATwittero wild.l be used throughout .



Feminismo). As a recognition of the campai gno:
#aufschrei was -BwardedthbehGghmme Ger man di st
gualitytowhsnehe first time a hashtag had bee
jury declaring: fAAus dem Netz wanderte das Th
Politik, eine Wi rkung, die zuvor nexhskesa) Ha
Much | i ke the #MeToo campaign of 2017, the
capability to compile personal stories of sex
how individual experiences (i nddmomgset rpatrd a wi
coll ective experience of gendered structur al
underscored the ubiquity of misogyny in conte
only with a tool to sharles ot waeitrh pae rsspoancael teox psee
ot hers who had been the targets of similar di
own experiences. Of course, this space was no

di scour sd,niwiital obrsst mnd supporters of #aufschr

threats of violence (B¢cker; Sadowski). Simil
debate unleashed by the #aufschrei campaign d
appaches to the issue; women sharing their exj|
themsel ves, either through mechani sms of wvict

trying to under mine men t RhDecbuagtht efda)d.rs ielt hec anuas a t
reports, however, constructed swaneinesaZse ivti ct i m
publishing artiWlesmawi whod #&d wigecgeeeno tHeir r enwi t z e
Whil e these pieces did conavibuteasostutbbk, rebe

engage critically with the systemic nature of



probdmeshe!l uti on scenarios as well as HWywhownpl a
descrdypdlbiHass renwi t ze. 0 Attention was al so dr a\
encouraged to not respond to or report sexist
careers, the overwhel ming majorityreépwhseht a
this problematic rhetoric would be offered by

2014 book inspirandpabiygn:he #aufschrei c

Sexi smus, das sind nicht einfach nur ein p
Stammti sch, die sich edanebenbenehmenc¢g. Se
zwi schenmenschl i chen Bezi eieubnegne ne i nArsbteri ukstuu

Prob(WmzoMeek, ei nl8aufschrei

This shift in perception becomes even mor e
i.e. individual women sharing their personal
AiohNeaechri chtenagent urGan ekred pjBawrkBew | mMe2a0ms. c e s a
public and accessi bds 4 off uinnmiypemde ecxhusfduirzoetdi d med
opportunity to relate their stories directly
t he di(sDcroceenkdee Z olbd c4r8dat i ng a di scursive space
directlryeclwaimagae ntclyeiim t he sexi sAhnetlrstcoerdeei
Erz@ahlenden aus der so genannten Opferroll e,

angef¢hrt wird, die das eMamrzatpiae gvi@ sfchack sc hr

120Nh.e #aufpahgeds caemach and its i mmediate res
Gernsaneaking world i s tthhreengeotcyoonfyaantésboamen
the ubiquity of sexism in German society, but
agency.



Whil e recent scholarship has argued that f

1

|l ay the greshdWwbrkhfag mecoll ective feminist
feminismé in a public context or t(aBnate rt, 0 finRcetdeo i tnh
neither the word)fdmnhi §mcabronhef (sBkEf women

feminists was a significant fixture of the di

t hat #aufschrei weami miogt aac teixwirserm sh wtn, odgi fen t
repudiation of feminism by a | arge portion of
stereotyping associated with feminists in the

be partial ltyhecrcaeadnptae d nwist wi de reach and women
experiFeme¢eas st (dis)identification notwithstan
gender discourse is undeniable, as exemplifie
convemrr swbteiro Spneg6lLL7: ADamals wurde | mmer wied
di skutiert: Gibt edPaSexXiramus jien zDe nti aentalnan adn2 h
darum, wie weit Sexi smuso(ifinvideedre QGwsnenlelrsoc)h af t
Whil e the #aufschrei campaign was characte

and deep resonance for Germanyo6és understandi n

be said for #MeToo, the transnatalbhadapironest
against former Hollywood mogul Harvey Weinste
campaign were overal/l l i mited, with some post
#i chauch; yet these numbetrhse weasee safg n# o u fcsacnhrl e

and Simpson) .nbo# MeeTaocon wohuel dGer man mai nstream un
television director Dieter Wedel was accused

wor kediwnt hhe 1980s and 1990s. Despit@pguest.]



of sexual abuse by men in the German entertai

#MeToo movement can be partially attributed t
(especially given the relatively )s hasr twealmo uanst
an increasing skepticism in Germany towards f

(Kirschbaum).

Additionally, the influence of feminismbs |
i maginary should not be ov®eubbseskbedcWéhlua a20%d
Julia Hitz call sseothz tGeerurcahnd ivamonnteenavietigouinig it es t he
Ger man response t o -KfoMepTloeox ot ol eaf tfi Loavt ezrh obsye nf e mi n
1970s anWi rl9md@Pdssem i hn hidoa ez RKoosneprd Wiaxis smos s em e s
Feministinnen sein k°nnen,| hacdawnasnypd athfer z u

negative stereotfyemimgsdssaeindtidd cwittiton i n Ger

on earlier calls for a Anewodo feminism by a yo
being aware of the ubiquity of sexism in thei
t heirolmad ®agwes, being denied the chance at a

not speak up due to the shame asssvcemi atfe d nwei tna

notenitd fy as such.

1.5New Y e a Attasks dadiglam

Among the most consequential flashpoints i
2010s were the New YeadahésmByeratyaokswbfchODdS:/
Col ogne during publ jscpaNekwinYfpagpbseadeldebrnbati abs!
sexual violence, Q@nndt hceuIntiugrhatl oifn t3elg rlaetcieormb.e r 2

number of sexual assaults were reported to | o



reports were initially only picked up by | oca
were reporti MNpachrn ot HealWortrearmed ATerror of Co
unani mously identifying the perpet@83&@0t.ors as i
Foll owing calls by Cologne police for wvictims
recorded offencles JwlseFad8@adBdlanm@eiamil BEKAN Pol i ce
reported that the assaulatns esn i Maw eXe alr, s0 OE wweo ni
nati odnrwiudgehl vy 650 in Col ogne, more than 400 in
D¢sseldorf, arfdMasadil toi amal voint i des Hei de) .

Di scussions of the fACol ogne attacks, o0 as t

by reproductions of both racialized and sexis
ethnic and religious backgroundisse Tihe thé¢ amckml
mi grants admitted to Germany, with around one
to welcoming |locals and volunteers offering a
AWIi | | kommenskul tur o WwWermedptl ait ®£d&tchhaatn oinda,é¢ usr ttaiigle
Col ogne. I n the i mmediate aftermath of the Co

outseclcasleut scahnddoLaist unhge tone for the debat
perpetratorsé ANorth Africand backgrounds and
women being attackeldBduyl ibll a2 &7 dWeCoerrgiw m Wae tMu s t
6&9. The incidents were not only framed as sh
Germanyos AWi |, lobkommehfho®kel ngr narratives of the

AMIi grationskriseo and contributing to a gr owi

©Thert Af r i c aiman estaplishedttrope in German discourse whose origins can be traced to the French and
Belgian occupation of the Ruhr in the 1920s, during wtirdle white women were depicted as under threat by
black colonials ol di ers (Boulila and Car.ri 288; Weber, fAWe Must



threat (G®Oilkeazeds3224a4jmmary of the overall me s s
ADi e B¢ r-Klegd&htileigsge sind gef2hrlich f¢gr deut sc
wi ederfnDasge®i (Qn@®@B3NDK° Itnhi s context, sexual viole
were framed as cul tur al i mports associated wi
ethnically and éahdui ampl ycdit Htai ipetr cepem®midt i on

homogenous Ger (m&eb era,i nisWer evld)s.t Natl only i s thi

xenophobic, it also follows an established di
native perpetrators of rape and sexual assaul
violence inethg pataicveagcultt st rictly in the ha
invading a space that has all egedly over come

This became partircaidiastl yf ecrhiemirs twsh emr anitea mat i z e
posGol ogne debates, arguing that the sudden in
political and media indifference was itself a
famil if @miantsit rhetori c:
What f ol |l owefde nwansi stth ee npeorsgtence of a consens
|l ong been overcome and that only extremist

deemoted problem with misogynCol Wighle dlkebsat

connectsfemi nhetadiscourses that have info
Germany. (Boulila and Carr.i 289)
As Boulila and Carri -rakxdesrtv &,e ntima srte a snttiea nvse ntt
reproduced familiar patterns from recent Germ

di smi ssedeas amneekyredeéal oga miahg polsat i omt onl )

feminist critique but al so si deAti ntense sstarnuec ttuirn



however, mainstream media outlets were quick
on Ger man gendibabsroeringsn@®(sDikKenlztehi s way, gender
a site of negotiation and is only then deemed
raci al iéaed hOtthheer caveat that t hosei dvol aqii seel ,t
extrnemyedmngerous for the nation (Boulila and

| mport asmvtdoyifeltochgene wer e i nterpreted through
frameworks that racialize the cultural Other,
initial reports identified the perpetrators p
ul ti detfelnyed by r edp egdiodussc EhlftsfHyelmedtyi ore-i nf or ci ng
standing Orientalist tropes of hypersexuali ze

Weber, AWe Must Tal ko 74n)c.e lins eerenpalnyy ,r a ceil a lgii «

| argehgtructed as fApremoder n, uncihmnwhtingh and
predominates are presumed inherently differen
are idealized as gender egalitarian and sexua

I n the Cologne discour s a,matnhiwso meinn awey ei rftrenmseid
of a monolithida, ndama@ern oes bib s Iraamerteodr i bcy otfh eP Eatnl
(Patirdmhe Europ@er gegen di)anlds Itdin|sAifeddrnuantg vdee sf
Deut schelpainotgp s i m men as inherently violent an
of or compl i ¢ het prne vtahiilsi envgndbaloneageeer-y mage sehf whi c
gender equality is presumed to have been achi
i ncompatible with democWVabl enceg@ah dWeteearrd,e r iv\de
Must Thal kAga&idnst the backdrop of an iimagined,

primaastyas i ntriamnsdnc alplayw Ihe agtefnicagrrc heaglual it y.



| n t urpner ctehpetlsiaagse bayreed i n ear |l i ehhdebates, |
headdebat et he eai lhyne2 @ 0BuEroraantsoedrio nkgi 6t hea g mi d
2000s. The first widehyGpumbhogveddFbeadbtar tu
German citizen of Afghani heritagertwembiengl
barring her from t eacediinng cwlvielrdxepaetanseedh gora thh ¢
symbolic meaning of the yYreafdfsocraddd atha wdhrmee rd ewl
( Webverol ence @aBbdS&lafeller The debate framed all )

adhering to gender nortmédembudedam&Ent @plew sotn ad d e

autonomy, secularism, and sexual f rneajdoorm,t yr e n.
contexts invisible and ftohheeatd dpbanametransymambob
a static tradition of patriar chadandado mgternadle,r | u
based eviaosl epnrcoof of | sl amés syst eSmlcf-29ubg ugat. i
Many feminists adopted this stance, portrayin
agents i n talseiam own eriseltt,hohads apps iacd wiowt id

i mmut able I slamic ¢cdehtdem&ElyeEetsr aa@ale6&el f Ehit er
feminist discetuhres epser swhe ccthi vceesn tecfl awghsi, t é,e t Wer sotse
and cisgendamassosmmeast hgcMwesmam as an i mperil ec
Ot her, reinforcing the moralf eamd b¢Seectfue( a2l )s.up

Similar discursive patt erems vaenrdel mome ptraleeeant a
Mmi-2000s debatecaslihesdond| eBghkktel@ebmur der of Hat
S¢érécé, a Ger ma-fuckt shwihe oWa & gfbayi ahlelry ysohuontg e st
brother Desic Bebédnas none of the most disturbi

mur der was quiEhbKk E gorhth e th e lueddak athelrimn ch)eavi |l y cont e
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Ferredi 16 doi€md ogne di scursive tendencies in w
appropriated to r etimg oowlet uwraacli shti asst ewrede rylpyeisn ¢
evident in the | ack of comparable concern for
same plee ifodithwos oaur otkhd ifngrscti oned | ess as a f e
as a vehicle for cuBtoleaehl®s®)hgmati zation (Ewi

What emerges from these debates is a domin
as victims of Muwslfirmmmalge tviadl em@a@aes es their po
foregrowmdsnuinn tt ya olpgianigis sii onyul nerabil ity to o
particularly raciali ¢ ®dbvdarmd elnclea @dhpih dGbhinad ewi o |
contlesxitam i s positioned as an inherently oppre
be rewlidldaed, fi gure of the veielredci Med! iam wdmra ran

democracy, freedom, and gender equality (Ewin

1]

oppressed Muslim womano operates as a discur
and f emal eass wehlvji adethdeaendit girmp or ar y fmeampipreids ta dviersec o
i's cascowmamst er pbenempowered Western woman, ther
German society as emancipated ®&RegeupiSatlefoedgi v e
1718,) .24Thysi inafl ected in the celebration of
cul tur al hybrid and of the young Tud&ush &® ma
Hat un 0Sassr ¢heegr oi ¢ and attri Ewedgwi iBea wéenm&nr
27T 4) . Underlying these representations i s an
emanci pation are unidvaér aahhgcdyv atloiinnigygasand desi r a
construMudIimgmbheas @ hdeewwvtalaulesdo mar gi nal i zes ML

own voices and erases decades of i ntersection



1.6#regrettingmotherhood

Il n the spring of 2015, a few months before
Esther G°bel publ i Shede at s daltbeotuZta irat usmtdued yi rb yt Hes
sociologist Orna Donath titled ARegretting Mo
study explores the experience of maternal reg
another express qualansme vieaot hHeired.r Rietch sDomat h

interviewed stress that the hreemorcde |[tdheyn fbarel

institution of motherhood, which they perceiyv
doing so, tdaree pappgociimp@nttise ivery essentiali st
identity that, come what may, naturally befit:
evaluates it as @ Whanatwhi3d L5)experi ence

G°bel 6s account of Donathoés studyrstorciigader e
medi a, which was subsequently picked up by ma
numerous pf pubdbwcati ons and remaining at the f
throughout the spring of 20b®| GHefafr¢i mdm, aGer

took to Twitter to share their own experience:

#regrettingmotherhood, andreveaxphefser applriced a |
emotion felt by many yet | argely treated as t
experiences with maternal ambival ence and reg

| ambast ecde mtse riesce,l fshdmelt esd®, (dedfeolhan and St ¢
chastized as fARabenmgoteami (i &f dde8drhi)pt dohet la

way to discourses of the maternal i n Ger many.



noteworthy given that responses to [Jowhdatchhés s

(7]

uggests that discussions of maternal regret

1

exposed |l ocadbaetd skeeaasculitvitalesconstruction ¢

its effect on the ol i(Hed fexmami emade Sdfo nwo B8SB ) .

As evident in the response to the demograp
and bl amed for falling birthrates, motherhood
German culture (Hill, AMot her hoodmwat eomranlmoor ) .
model s is fiercely criticized, as ©Ohead#oégreat

espediwhkbhyadvocated by wonen . @@Thnasn ipericre pltaroq
mat eywriitcyh i deal i ze the brnyloagrineadi ot hand ast it
supposedly fAinnateo maternal nature (Hefferna

AMutter myt hRPespou d ilS&cthjargf§ ,f urt her strengthened &

i felong union based on marriage and a resul't

Oor pur stdiimge g opparats t he norm and, indeed, as t
(Nilluland) Shin this context, expressions of m;
insbntofi motherhood as opposed to individual

purpor-aedualkil tati omnoti at anomerretrihmm dt hei r duty 8
reproduction of the nation, as the responses

Adding to the pressure brought on by a | on
(and those who wish to become mothers) in Ger
that might either deter them fromokavidgiali k

as they have done in the context of the #regr

11 For reactions to th#regrettingmotherhood discourse in other countries, see Heffernan and Stone 338n3.



because of the gradual privatization of careg

responsibility has shi fdotaendd fsrpoent itfhieGasktinag ret o owa
Cineld . Coupled with inconsistent family poldi
recognitions of gender inequality in work and

work and family has emerged astiwbé@titgshbmary ch

Ger many (Al l mendi ngeorn)s. oNott harmsl yi nccaormpeaxtp rbe gl siit
confessing their regret towards the instituti
autonomy, its echoes can also be detected in

intendedsshihdIGes snmeay ( Sobotka and Test a).
1.7 Continuities and Renegotiations

The debates presented in this chapter, whi
the complex mosaic of factors thatt hefviey sthape
century. From t-Westl edjiaciyde,f tthreokalstshi fting f
meaning of feminism and ongoing struggles aro
gendered violence, the themavecfséerdnmhar kedchk

continuity and trandfeosmani om. tGentinduiranee o

inequalities, the slow pacedand!|l udmhgegdgoscaope
which, overall, neither fully support mothers
wobkRnHdetpersgi séeesmerti ali st gender assumptions
marginalization, particularly in the workplac

ongoing contestation over what feminism signi
contdi bota wi despr etahde rfeesmisntiasntc el aabgeali nesvien a mc

acknowl edge gAhdehei sameati mg, transformati on:
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s, and renegotiate the meanings at
ce of younger feminist maké@dors in
laatyamingetrogeneration, yet this pro
gtc that frames inequality as a mat

tttieornnsng each vemamwane rsrucscpetsmss ebl e
of stWhicltertahi £ oinsdiratieicse on i ndi \
of a womands | ife reddteecrtmi rmed,esdtL
bscures systemic barriers to the a
sweh ha®ectoelrbgion, and sexuality.

shiftsibhawmef ant ot othachndveafdoall i
( Mc Robb.bcAesrbaads ppalyi tical, professi
hus repeatedly called upon ,to answ
dvancement continues to be framed

rare achievement of exceptional i n
y, what the debates also point to

derstandings of Wbomahkoodhaondgboci

t |l abel, exposing the ubiquity of
ion and assault, or challenging co
gret, dthteesmptisnttea vemitfitontsh anaa Kkl t ur &

are negotsitatlddsnhgd pge da hdyl secsusresn tviea Icil s
ro such interventions signal a det

se presumptions. The thematic tend



t hi s d&fhragpmh eper si stent structur al i nequalities

pol 8progi de a framework against which the fol

filmmaking in contemporary Germany. The ensui
fil mmakers respond to, reflect, or contest th
work offers alternative i maginaries of Ger man

set by the discourses explored here.



sp

Chap2Wome nCoint empor arG n@errama n

€ the topic of representation i s so cruci a
guestion of scopic regimes but also of pol

a seat abot wbeamraeml eand behind the camer a.

Tatj ana (TRuarearn saknydd Fenner, fAReprese
While the Aright nowo German fil mmaker Tat |
terviewtdwdacetBelsd the i ssue of womenbds re
creasing attention in Ger many avhed oiont ewvhn athi

uld emerge only two months after Turanskyj 6

ace as an important analytic for cinematic

advocacy for gender paritgtinbédiionproduksi ba

W i

Ge

e X

d complexity for female characters, as well
| ture and heritage (Carter). Turansky] her s
i tiatinvge sf card vwoocnraetnié6s f i Il m aut horship i n Gern

ote Regie (PQR) in 20dedndaem m@mawviotcyaciyn gtrloes pf

rector.i aHQRo,r orjeencatnsed t o Pro Quote Film (PQF)

en fiinldustry, is on&riovem inmimbieat oV esvoaiemi ng
I m aut horship in Germany which wil/l be expl
owing relevance in the tGee-hnayns nctiunreyma tTihd sl arm

I map out the status of womends represent a
rman film industry while considering its 1in
ngering influences atfrdVéisti amsl. Ealé¢ iGes magmt s

ploration wil|l inform the analysis of the s



femal e protagonists wil/ not only behaypdmirned

one but also against cinematic discourses of g

To discuss questions of women in film and
feature f i | mmarkianegs tnfbeutticzenldgoramsaat requi res cons
financi al i nvest ment and access to technology

compl ex and diffuse net wor k e4f0 0g onvi e rl ni noenn tE ufruons

avail ablbey afnenduearldly, regional, and | ocal film f
AWhere Areo 44). On aver amiel,| iao iGeEuwrams ftid nf it s
small differences between films produced expl

film producTthivornasu (atedBnHegn nTmigs 3i0s i ndi cative o
interconnect ednedsvhetivwenen nf iGem mamd/ ,t wi t h t he
television industry constituting awmailmportant
agreementprdadudtuildnc,o the | atter often with ir

Addi tioredlalty,vetltye Iri mi ted filmowirmgutcd i tome ofud @

German fil ms are prisma&mrikli ywgd meageeatteat Gbhbe maa
majority of film creatives turn to television
Loist, fAWhere Areo 44). Accordingly, in most ¢
and in television ern klndr roifrfg tthlkee sairseteinn c tfiua n

(Hochh&usl er 26).

Il n terms of what gets funded, recent schol
within the Ger mannul faitlemtihred potpruy atroent ert ai nme
Hol | ywwmerd all ocating funds by focusing on a fi

German Z2ne@GabX)e. 412n this context, a fil mds ace



site of cultural representation often either
potential tdalgtemeumnht,e gpg odfdtth Hester Baer and
representation and aesthetic form remain cent
fil mmakeGesr nfaBrael2, ne@aoke 30ff.). Considering t
funding to realize film projects, wilati viempact

film financing cul turtr eseclreeveen?70n women on and o

2.1 Women behind the Screen

When twelve women directors met in- 2013 to
dominated film and t edltehvei snmeoent iinngd utshtarty wonu |Gle rl
founding of &riomiQueod es tReetgiiset i cal data were ave

di stribution of directors inAthel8hbhyeplogt (iGe
Bundesverband Regie (BVR) had just unveiled a
broadcast on ARD and ZDF bet we ena rE2(sltOe ra nRde g2 Oel
Di ver si t.2 tV8hbeemr iR@iR )was of ficially founded in 2
study analyzing the situation for women direc
the form of a report by EIlizabeth PHesmimestand
fée¢r Medi enf oWesrc hdurnegh.t  Tdiet@ t estichhee rKeipnoorfti lammeal y z e d
feature films released between 2009 and 2013

underrepresentedtiimnGerdmamiftiel makriaoodguaup near |

alumni in the country, women directed only 22
received 17% of the total availabl ediuvedt ed.
featur ei Yoenllngso 6rSetchee funding that fil ma Wwiutrm, at
| ower tbruadngseltat es i nto distributors perceiving



At the same ti me, however, films directed

more successful fes-tli vattdead nrfecnbamgpkaarbel de tfoe ana |gei

underrepresentation in film producti on

budgets (ProWeerdmaellt Loi st ,

Since the publication of the first reports

film industry, subsequent studies have

conf i

and pointed to the preval ence gofwoanegqend enr

study by the European Womenés Audiovi sual

both male and female directors from seven

work within and attitiude @dNotwmdogdbytdiedi adesthg

respondents feel that a female director

negat

financed, but perceptions of gender inequalit

average: 95% of Coerrtreadn trheastp ognedrednetrs irmreepgual ity

German film industry, the highesd. figBpendimonl

Additionally, when asked what dig<didaedadasctwom

Ger man respondents were challenges of |

eader s

respondents feeling wkdadi compaderdshiop 6886 If iotry t

average (ibid., Appendix |V 22).

These findings paint a bleak picture

percentage of women direct films despite

harder for women to receive fundhag thdt

avh en|

mal e counterparts despite making critical

12 Of the 162 respondents working in Germany, 89% were female and 11% male.
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cing bu(digbeitdd csd 2reiquglrye,d t he fact that wor
and female respoaavdernge )a-pdii emmtrda d iyp yatss ctome
di sadv3iant adpamedni be den 4i2daeesprethomheant | \
i bed as |l ess focused on their careers an
, given the high degree of risk aversion
suitable for. kAy d ir enanedkitien gmigso skiadraximesr € U
tverso2hditi appoWathhhee nesposei abowe, with w
ated to supporting roles (ibid. 44).

ditionally, women in the German film ind
t discrimination in the workplace. Unl ik
nts about their appearance dasHowelflelas edo
Young women in particular report sexual i .
enge, especially when shooting on | ocati

usly but rather redupadtiocutheiy dhpsbta

h unsur p# MsTondc a maitceer iprogstt he power | mbal
verrepresentation of men in key position
ighto way to act in the industry: they a
odr eehsedn in a negative | ight. Comments |
ned are often targeted at successful wom
rem etod yti c al femal e attributes, mi rroring
in top manageri al positions discussed i

i se, then, that the (majorirtky stadyl ) tred

report challenges of | eadership as the



directing: in the eyes of the German f-il m ind
making positions (Aylett et al ., Appendix |V
This gender bias in the German film indust
Skadi Loist and Elizabet h Werronmmesrht( auwetunt asrcsh eo fK
aptly titled AGendered Production Culture 1in
aut hors wutilize data from both the 2015 repor
underrepresentation of women r emainmesn a const a
underrepsesgemteedors, producermphegrssbrdpt @7i)t et s
aggregate terms and across all funding scheme
available funding yet use inttedoméahgfrfdenetfi ¥ dley
amount odormparded gt @atmemct, cwhhielma tvheit ofisl ms f
more awards and have more-0byccdscfouldi negd tyi, v avlo
underrepresentation in the industry cannot be
argued byrkeyigondes and policymakers (Loist).

shows, the German film industry is character:i

(@)
(2]

WO men careers and is present across all sta

Bias begins at the development and scriptw

production, from funding through to i mplem
sales and marketing. There is atpaetvasiawnd
as a result, a Agenderingo of the producti

the creat(iLwea spr cacneds sP.r o mmer 108)
This fAgenderingodo of the production culture

evident when | ooking at the three key creatiyv



and writer. Oof al | German films released betw

in any of the three roles (Loist and Prommer

of the time, meaning that men(i wodk)t hPeedtutuceae
especially play a cruci al role in this conste
female directors, who will then work dispropo
well as with femaletoscseaneritear $i mEesmabeedir

female scripts, wheread8twl ef dfremsodsr atmedt
on scripts by male screenwriters (ibid.). Giyv
t hese nummerntshepirretval ence of gendered net wor k
| argely homogenous groups, which affect women

screen, as the following section will demonst

2.2 Women on Screen

Similar to womends representation behind t
about the visibility and nature of -2wolndesn.6s de
What data were available, howegemprpepoisyseéae mao

research on womends representation by reveali
in Germany and in other national ci nemas. I n
Gender in Media, thereleseaaed hleetswd @ k2@l &Gtarnd
profitabl e countsrtireasl iian,t eBrnaaztiilo,naGhiyna , AuFr anc e
Russia, South Korgaandhehtrf®medea&ieBgatbeng . One
studyodés most striking findings concerning the
more sexualized than in any other national ci

exhibited the hi gahcetsetr sr aitne sb ootfh fseenxaulael Icyh arre v e a



charact er sa cgolnopbaarle da vteor age of 24.8%), and nudi

appear with some degree of nudity compared to

While the study found that male characters ar
cinmenmompared to other countries, there is a n
of male characters appear in sexually reveal:|

mal e characters appcegiary wiecdompamed dteg rle)e. D% aqluc
Al t hough the authors of the report do not com
women in German cinema, Sebastian Heiduschke
the Contempor Br ymGéndustryo reads the disprop
characters as yet more proof of the widesprea
(1H3). Yet this conclusion is complicated by
rebhsed between 2011 and 2016, which reported
on Ger mammusgrede®&m.dewhi |l e the divergence may r
selection or in the criteria used to define s
sexualized attire), this discrepancy undersco
standaridtierrida cwhen assesinng ewamén&satoron.

The first compr ehoe ndseitveer nsithued yg eanidneirn g epr es e
tel eainsli annemasipmoeutché oh%90s came in the for
Audi ovi suelQees chil veecrhstietradtaz st el l ungen i,n Fil m u
whiamal yzed over 3,000 hour salolf Geerl mavn sfiiolnmsf rrc
bet ween 201Rr amme 2 0Mwbdli avinkee)l | EhPisevdytpt oddr
similar results for TV and ci rcdma,ntfeirmaeipnd sten

across German audiovisual media (i bid. 8) . I n



femal e protagonist compared to 58% for men, w
shown for every woman on Ger man television sc
appear on the screen in TV and finl mnmhenconoeliy
relationships and partnerships compared to ma
|l i kely to be young. Unli ke men, women are pre
thirties; fadrttegrn et hweo nadgeer iofveh gwm wo mefi, fanyg, af
that figure goes down to one woman per three
across all formats and genres, providing evid
women in German film and televmsehnhonnt gaundesp

The prevalence of a gendered age gap on Ge
2021 Hu@el lsemuddi dwi sueti Sl @t dragikte{tPr amohe Vi et f a
Picking up where the Siooahebarllkeddahn olfffd e ¥iheel faauldt
films released between 2017 and 2020 and foun
portrayed as fAjung, schl ank u)nDde sPa rtten ear i5m@ i (nfic
in womendés overall wvisibility compared to pre:
underrepresented in higher age groups while f
younger than their mal e «c oupnrtoetrapgaorntiss t(sP raornemearl
|l i kely to be thin compared to men and, of the
protagonists in the overweight category (the
study found t htad bwvo meonr tcromtdadh umor e often i1 n tF
relationships, whereas men tend to have mor e
often in higher positions compared to women I

f emalag gpmriostt sé6 et hnic backgrounds and sexual i



femal e characterssiohtGeamandlite gpemadmto mmiée | fed

compared to both clinkematigumes, acdnématrieal wom

be -wbnt ehetneornosexual, have a migration backgroc
then, that the typrneandns wiosnamnloyn rGepgmafner st at i v e
popul ation: she is a slim, white heterosexual

l' i kely to be sheolwat iiondtieps< onrt exdr tofermrshi ps wi
wor k envdamd,meinft sshe is shown in the | atter, ¢

I n theirAROdObwmomskett i tl e i s a nod to the s

on Ger man screens, authors Elizabeth Prommer
their analysis of TV and film between 2011 an
vi sdedbMen in years I|Ii ke 2016, which was often

higwcMaaen TAdd 6 sEdldunta ntnhey al so have consider al
average, female protagonistese®fs@eakiamg ftiil ms
mal e protagonists, a number which is consi ste
Dani el s; PromMmegeadh@AbdenKbe significance of t
clear when | ooking at the dwipath Bfommer pamdr lai
term Adie ei ndidmdensivaredIse hkiclhmfirgeeu Ki nomanno (
Ausgebd18&)ndeA qualitative analysis oft weadtey and
films reveagleamdlemetd adnlvy d@ bet ween the traits
to women, but also an overwhel ming tendency t
compl ex female characters. Femal e charactersbéd
foregrounded, with the traits -masurassociaaiad,

hearted, emoti onala,l nmeonsd nad tvdaeyalsl ypaa Fihtgiyveeah eb i t



f

aracsechsa®gsance, rut hl essness, or a |l oss o
mal e characters do exist, they often remain
fact, this is true for the majoeitgmalfet he

aractersimangelomyabnet hey are also considera
eskagmbeine Entwicklung in ihrer Pers®nlich
rommer Awsigéebid)edeMal e characters, on the ot

aracter devel opment and can be associated w

ni heéependemt , demattiur ed, patr oni zfi antghaenrdloymi nar
r,i nghough never submissive, gossipy, or chil
r female characters as well as the fact tha
an women (who are rarely parmt moyed Iliirkehiyghe

| ati onships than work) confirms the presenc
|l e versus female characters in German cinem
| AusgebPeonmmér and Link@erarhasm medil aefcst roena ctt
blication oAudiheviirs R2eQlllZ@r aDduvdefrIsy ,t @tthe aut hor
xtures of the media discourse surrounding t
nspicuous ahsdHdimasicfm,téoerindd scri mi nati on, 0 an
d LA unskgee bl Z2N)d.etPr ommer and Linke attribute t
sinclination on the part of German media to
ner al skepticism towards feminism in Ger man
t h AlwacreeaeSdaisd essment gi venc hvahpatte owdo @ekerao W afr rga
nservative media | andscape on the one hand,

gure with a waning relevance f oWhatonRreanproe ra



and Linke find most striking, however, was a
foll owing the publication of their study sudd
Sel bstver sAgdsgéeblc2ahok)ed.e tMedlii a coverage of the st
connection between images in film-awniddemti evi s
with even tradition®3Blidfyrskegnti lcyl criuttil ®itze & ufc
mi sogyni sthowreparming thatagamooé m®mgquoi aabdl wo
screen could help di s@®&®an(tilbea dentlr3eOnc h eMhid een d eri
seem surprising to Prommer and Linkesxrwhocradt
perspectives in mainstream discourse, it alig
since -2thlOseiradbeldapnherpearntei cul arly i Motheowake

from Laura Hi mmelreichés 201trhanmtkRr emmevr oamc e |

study whaed)piuDbalmasl s wurde i mmer wieder ¢ber die
Sexi smus I nDDeuftszdt ajnet?2zt ni emand mehr. Nun ¢
Sexi smus in der Ge(sfeddMMiseclhea.fM? nvneerrbcroe)i t et i st

2.3 Womends Cinema
As this brief analysis of womends represen
industry demonstrates, gender is a crucial me

from pervasive gender bi asesalienncfe noafn csitnegr eaontdy

gender assumptions in the construction of mal
of all film school al umni in Germany yet are
women do occupy kegpypasetmone, | heweyet o whork

construct more complex fenall7e Pcbeamaik.t eltrs at{He i

absence of a hypernym that encompasses fil ms
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tc@t pldedat es

extension of t heir i nvol vement i

ce the invention of cinema and
ures, yet the termnidwemend s 19i7r0
e explosion of the womends move
The concept of a womends ci nem
ested i n wo nde npérso druecptrieosne:n taautdiioenn
ademics, journalists, and curat
rality need not constitute a ba
rgeevnedeelr Otsh er odbetpst mca oss all aspe
ca Carter and Claudia Sandber godo
ness:

nature heterogeneous, mul tidir
womenodos film culture is best c¢
wel | as circuits of pcbdattion

both institutional and activis

al points in other cultural and

ndustri al formati ons. (Carter a



an

Naturally, to speak of womenés cinema is t
tegory that is by no meanBehomogenbused skepe
r a stable and coheBaat grdbddEeenmders, gflant oad
tegory of woman continues to be contested,

oser | ook at how gender shapes perception i
out Bwemeaemao or fAwmomédmnodd efaidl maod nshattam aud
expect | ove Stamrdi evshyori sit d thiec H aftltieck od t en e
nt ext ?29,( VMh0iOt)e A8 t he previous sections of th
entity ascriptions continue to play a signi

her kanndd st hoef opportunities we extend to one

recognize gender as an influencthg tategor
womends cinema is one tool to do so.

Crucially, analyzing film through the | ens
alities of films made by and about women to

om damsecaer budgeting deci si onssttrhiabutaifdrectto a
ntinuities in the representation of gendere
| mmakers and beyond nati onal borders. Thus,

th each other across timecandmapaae, fuhetca

ghlight the projection of a marginalized gr
r spoec(tBaveer, AThe Berlin School d 45).

Despite the categoryds usefulness in bring
marginalized group whose access to the mean

d whocsreoem representation rethameasl angébl| ymat



practitioners of womends cinema have deliber a
Chantal Aker man and L aAd,es & FRhmaBuiittdkdédr nte)tsMar en
di f ftioc uslete why: with women already at a disadyv
deci,cioombs ned with the prevalent notion that w
monetizable) than those by men, distancing on
way to avoid both controver sy aviodnefnurftiHewrmarkarmr
are especially cautious in approaching their

postfemi mihstchhampmane i nlhdi adcidu@gl!l ttlsen, f @emi ni st | .
ideol ogical controversy and a | abelling of fe
filmmakers bring gendered experiences to the

protagoni sitisg ainsdsaelsireaissed by the womends mo\
continually pulled into discursive spaces del
festivals and publications sympathetiyc offo fem

gender as a common denominator for their work

politics often have a direct i mpact on womeno
institutional support for wememafilmoakensmenid
screen representation. This holds especially

Aemerging femidhiasterfitlemmed| t heeWest &Gddumaa fe
Knight r efmamikrsi srhahadi heéhuamcenommwosmends f il
Ger man(y67) . Il ndeed, the institutional and fi nce

films of the 1970s are not only a testament t

B This also applies to women writers in Germany, many of whom consistently attend to questions of gender in their
works yet reject the notion of .ORotegagplesiseeiBaegandHill&i r wor k



but form an i mportant basis for contemporary

the following sections demonstrate.
2.4 West German Feminist Filmmaking

Womenods film authorship in West Germany gr ¢
Ger man Cinema, but was also heavily influence
the womends movement of the 1960s andr kE9vVAs.
the |l ate 1970s and 1980s, women fil mmakers go
German fil mmaking. This marginalization is | a
domi nated discourse on New Ger masns eQlicn@smaa, whi

des a,utwiutrbs some of the most recognizabl e name

Fassbinder, Werner Herzog, or Wi m Wenders. De
soci al movements and coll aborative practices,
effectively inhibited serious consideration o
di scussed as auteurs in the same way54heir ma

Kni gkt9)68 Thi s mar kiedi ceurgplh acsriesa toinviitnyd i n histo
Ger man Cinema has also contributed to the neg
met Wowhs ch, as this section demonstrates, was
fi |l mmaokrerrsevi sed genre conventions in a way tFh
perceptions of films associated with the New
result, womends contributions to West Ger man
mar gi nal ,i rdecsepnttrealt hreol e in the emergence of f
performing a gendedoend ncartietd gfiuAeu toofr etnhkei-:inbgol eo f t

Kni gkt9)6 8



Despite their | ater inroads, womendés contr

mi ni mal until well i nto the 1970s, owing to i
the film industry. I n the wakexosysheml662sOb
was established to revive cinema in West Ger m
many New German Cinema productions of the | at

same courtesy to projechepiopOsabnsdbgamwloyneb9 7
fil mmakers often found their proposals routin
to Athe traditionally o6femaled job of film ed
Ahi ghly perieplempalr at@ dédm ogquitthe new cinemao (K
companies making television documentaries, se

womends project proposals did receive funding

consi derearb |byu dsgneatlsl whi ch only all owed for a re
turn fed into established skepticism about wo

Obstacles notwithstanding, f ®©bha&lréd adiisreenct or
generation of West German fil mmaBermatmsyUl and8t °
| ater Margarethe von Trotta al/l bel oinng efdi Itm a
at a time informed by the student movement of
the emerging womenés movement, | eading to the

both (Carter and Sandberg 396 WebBak&elim@hy Eamp
bi ographical and autobiographical approaches
also showing a preference for mel odramatic fo
strengt h, but t hitodvtiiermed f(rHoark ea 1f7ermal d np aihre e a

film authorship in sWeslst& &Eek manSpi-Brsd hmam delbsmso d



emphasi zed the power of female solidarity and
oppression and | iberation, thereby showing si
womends cinema despite the filmmhéamrsi sheamstel
(Carter and Sandberg; Hake).

It was precisely that encounter with femin
Asnowhalelo effect for womendés fil ml®0dtOlor ship
onwar ds ( ARegios stauwcrhi remenc)at, by 1989, film hi
profess that AWest Ger many posnad&esiscst[ipampamy i

ot herfprfoidlurni n gNeowo uGetrrmyadch 8(8) ne-mB & 0 mi-11%8 Onsi ds aw a

boom of fil mmaking by women thanks | mmakesasrie
themselves, aiming to increase womends repres
access to the means to produce their own film
exemplified by one i f ri,t swhloeawlaisn gatf itghuer efso r eHfer
i mpactful initiatives to support womendés film
activist, Somderrwadad & heo Aktionsrat zur Befre
based feministkgradumgcroédi tvémhe Wes hmecae mavmt | a

the first femal e -fsawnddkcad Reuttdceh d@rhfesne maekwd dye mi €
(DFFB) (Baer, fAFeminist Film and Mediao 214,;
along with six fE€bbpwddrr &t tope oif h oveommkeerd f i | mma
who sought to collectively produce, support,
by the budding womends movement (Baer and Fen

The distribution of these films would be real



would | ater provide a Aconsistent institution
(Carter and Sandberg 397).

Il ndeed, it waslinl Atresematli-badmioe aviokirl &lu & rafkiel |
place in 1973, organized by Hep keouShadredre rClaanudd i
von Al emanday Themifroaur brought together more tF
panel di scussions on fourggd erse twheneads weme R s
medi a, gender roles and sexuality (including
and the US (Carter and Sfahredbseerng n3a9d 76;s fRiecriesssse
instrument al in bringing wider public attent.
nati onwi de event s -uaphiscehmiinnacrl uidne dMuan ifcohl lao wno nt h
contribute to the emarmbdercd oof waomeeaw sf ifli hgnsi a
i ssltiBeusi.| ding on the seminar 0sfisustceBemb Hedtk e S

fijourdrmaluen ,iumdli944 m for which she would serv

decade (Carter and Sandberg 397; AFrauen und
for critical engagement with womends cinema a
of Wast Ger man womendés film culture, but also t
feminist film theory, in turn establishing We:
t heoretical work byrfamdnFennéi | milscthoddusct i( @

The snowball created by early feminist ini
culminate in a series of institutional interv

tangi ble effects i n womenads 1fOarest, e o idp esttird nblunine d

|l eafl ets at tdheemaanndn unagl fBienrdliinmgalpear i ty f or wome

1 Fora more detailethreakdown othe 1973seminaras well as its two revisitations in 1997 and 2023 respectively,
see Baumeister et al.



ear Spesgell d esti mate that, of the 5,000 fil mm

women (ABesonderer Blicko; Carter and Sa

f or mal

ized throuYdger bared fdarm dif inggme.rf b@Vhdele)y i inmel 9

Sander, Claudia von Al emann, and Margar

VdF sought to establish gender parity in

WO men

WO men

receive half o,f eoanp ccgywai Italieifngn pirrog,r a
occupy halakiofg aloimmdeéc¢tcieeisomn the film s
Al ntroductiono 4; Carter and Sandberg 397). O

Ger man

me, t he \dcFe swsafsu lr eimma rnkaakbilnyg shue a Nway 1 n i

C8dhemaThr ougfhwrudi ndreod@PBrOtsuni ti es for w
womenods participation in jobs and traineeship
si gnBafeirc aanntd yFenner, fAGender Equalityo).

Though the 50% quota demand was never achi

scheme
New Ge
mul t i
provi

WO men

opportunities for women in the West Ger man f i |
nstitutional and financial support Umpr women
specifically to women fil mmakers and fil ms on
s that ensured the visibility of these
rmabh8€) nemhi s i nstitadiiomdilvisdipeglordi rad cst

| e daartairriet f iflars women f il mmakeérs in ot'tl
ing theorists with robust bodies of wor

6s film aut hor s(hB ge ranamd e ordsrc,t aeedhdaf

that this explosion of creativity and pro

woul d

not have been achieved without the tire



modes of production adopted by women-fil mmake
funded means of production. Adding to his sta
proportionally more wome+wprfoidlummalgemastnhary, amn
El saesser emphasized that fAthese opportunitie
and campaignso and that, despite there being

forum, or at | east the senisre orfdear cfoanrmotnh @irro j i
acknowl delywe@e®r mah8 &) nemhanks to the common pl ¢
encounter between New German Cinema and the w
culture shaped West German cinema into a key

feminist add9trOet iacBsh eir§ 8 tliFee(mi ni st .Fil m and Med

Because of the central role that feminist
access to the means of film production, the w
point for the films produced i n Whet cGantmaxn o
feminist film movement by serving as a source
Il n an attempt fAto teldl di fferent stories and

produced by women duremmagl & hprso tta groen insotts obnuty uht
characters to perform a political and soci al
Ger man TCo6hefma). Guided by the feminist tenet
was primarily performed through a focus on pe
autobiographical mater i al
Rejecting the narrow understanding of poli
Sander, HeB rmah sa,ndkutst a Br ¢¢ckner, and Mar ga

attention on personal rel ati onsthiigpasl as t he



changes. Making films for t-bepees®men, repr
consci-oaseenag, and political activism. Som
and oppression i n fdominnastte d rsiacigeuteys, owh ear e
adédrsed public Iissues such as unequal pay,

reproductive rights, and yet others explor

ncluding | esbianism agq Hakgerlsrdénal and pol
Crucimdduwal upay, job discriminatiomaveealulal vi
persisted at the forefront of German gender d
di scuséagpgtiemna otheest ament to their continuing r e
gender biases that disproportionately put wom
single working mothers, and women i mmigrants
dicrteor s during this time;cdalowewvmglranatnisaresadorofs

gendased discrimination posuc#ywad eirn athlde iSra nfdie

Brahms wutilized space (often the unique setti
examine the challenges faced by women in the
(Hake 177). This tendenicoyn fiosr adlessoc rriepftlieocnt eodv ei
aesthetics shared by many of these films, whi

degree obobnsangdiaafdpcemeap weyamam CBaEgmaThis i
not by accident: many women fil mmakers were a
funding sources opening up to womesmcfhorasf eat u
Sander and St©°ckl produced documentaries on i

early years of the feminist film movement (AF



Shalrd hematic and formal approaches eventua

films as AFrauenfilme, 0 an umbrella term used
Awomends i ssueso such as relationphompaeynaeadr i
feminist orientation (AFrauenfil mo) . Much | ik

connotations r enddeers ptehcei atlelrym cpornoshildeemmaitnigc t he ¢
films. Mainstream presdi smi VetV eGef mahg wameh

during this time, oftdadgmidiud gglelnitn @ thitbemi aagy ,

Adepressingo (Hake 176). l ronically, this dis
biases chall eagedf bymmangs o$fabihne Hake notes,
marginal status of womenés cinema outside fem
institutional support (ibid.). This marginal:
directoesebs, especially those who chose to pu
favour of <collective organizing and were then

l eading their films t dGebremami ChddrehmalThdk i as stcroipwe
further restricted by restrictions in West Ge
ZDF prohibiting the broadcasting of progr amme

marri age adrde stthrei cfpaimnsyr shaci zed by Hel ke Sanc

frauen inmndl 9f7i4 M S daerr 8slul t, even when women
to television production, their ability to ar
constrained by the very institutions providin

Despite the inroads women made in feature

the rich body of work this produced,i vWeds.t Ger

Experiencing a gradual decline alhrienadiyhei n t he



womends movement, womenos fi l-unicfuil d autrieom h®Gaimrke

political andopeacrotniocmilca rclhyanignest he doewen$ ediedi
many of the gains of the feminist film moveme
Ver band der Fil marbeiterinnen, never having r

the filmvendusatty, di sbanded in 2009 (Heidusch

feminist sentiment in thatl®hO0Oofomwloymeadded it on
reducing its audience to feministpramdenltesbi an
di savowal of fcehnaipntiesrm owmeisehd,, avvas especially p

country (Hake 176).
|l ts eventual decline notwithstanding, the

enabl ed women to produce a rich and diverse b

power f ul model for the i mportancemiof katkecoti
opportunities. Collective modes of production
resurfacedni hi tadaei ppstinematic | andscape as h.
final section of this noolreept ewi tvhi I@e rdmeammo ncs tnreanta
scrutiny €2i0d6es floe mtd evident gender inequal

experiencing a #haouwfns c thMa ihcea mdarkeec eorft year s have
interest in womeno6és films of th201960snd1970s
particularly between 2017 and 2019, a surge o
celebrating womemobéWe dti | annmdh kEangt | Gerbrndny t hr ouc
and 1980s,eémiomgé$i dmdscestoration projects to
(Carter). Most notabl e Semdrsg beése s prenttaisv ¢ hev amp

Fi | memac,hecrurnanteend by t he Deut scheRdverda sapg ehketki f &



series, the festivalbdés film history section.
1999, from narrative and documentary features
Sel bst the gthil mngtht ed womenés film authorship acr
showcasing the richness of womendés cinematic

vol umes-Mégkerbger and Rot her ; Kl auC amd cSEmhenk

revival wi || r
Ger man ci nema
cinema ent husi
Fassbinder, He
single West Ge
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h e

ectifymeme fuhdenakepsesanthatsitom i

and might eventually mwostprove J
asts, especially followers of t
rzog and Wenders and are relati:?

r maa( Kwmad rgehrt f6i91)m di rect or

y cinematic production by and a
and | osses) of the West Ger man
ers as wel |l as N Frraiuteinds |inme Owad me
bet ween the two former Ger man
gAhk tti heen gDleesuetl sl cshceh-aHiinl nf DEmMA X t udh @
gui dat edpriond ulcOeOd . s dbnuer | N0OY0 i ftesa truwr
films, animated fil ms, documen
s in particular saw a surge in

Du®s, whilcar g epnartti zed everyday

eyes of a female protagoni st. Il nd

genwartsfil me produced between 1972 -and 198

mal e retheéibeahi pofhittheir st erdi)es T(hRismek e,t ofr



however, were being overwhel mingyegat ohidstbgr yne
five women sat in the @8fréettd@8edgmahair |l hgri i
Hannel or e Untiesr bGaursgn e r , 0 vaintdh Etvhed yfno rSneehrmitdhtr e e
chil drenbdés fElams$ CHdem@dbmFSECrwema 27) .

This discrepancy in womends representation
t he GDRG6s relationship to female | abmkri ngs we

positions at DEFA. While women @&th¢dyendedrrtmaé

constitutions, the West German model of gende]
womends primary domains; by contrast, East Ge
terms of | abour partimgdtpiadn oag hiwa t end wohmmemwbgh et
independence, in turn a result of their full

waged | abour outside the home figured as the

women, who wernd ifvurzteldert oi rpartici pate in the w
measures introdud®dOisn fthemeamhwntco ngi ¢ hi | dc a
extending paid maternity | eave to the introdu

| eavworfloirng mot hers (Carter and Sandberg 391) .
t hat women perform domestic | abour on top of
continuing to be perceived primaffigiaét womeéen

the modern womabemekpatnseldebyFt HeDdeDhuyund h2e ut

of ficial voice of East Ger man women propagat:.
politics, was that of svome&agnd aablle tdatafefsqr taln
engagement (Hei duschke, Al nspiringo 26). This
waged work and domestic | abour not only put t
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affected their ability to climb up the <c
cipation in the workforcepigehddrad | abb
industry.

th womendés emancipation seen as a fait a
to work and could achieve economic inde
citly feminist approach to filimha&mng or
so 183; Stewart 26). This does not mean
| i keuninf itdet ipostfil m | andscape di scussed
ountdhleimea bpeowe I i woactfi m@ge bulty fioce amiged mi d

ions (dramaturgy), often in traditional

empl oyment either in be(Ev?bioh 48)i nThkhs | dae

f e

co

st

Ge

mal e t altehhdi nffopoahovemMmagadaan, imy diireect9 GG al
ntemporary conditi ondt Heornuvwobmemsd so ff i han e ud rhc
udents graduating from the Hochschule fg¢gr F
rman film acadeamly, (Wbrd. al mbletveveer, next to
usework and child rearing with a demanding
the ranks, all manageri al positions in the

K esluy treed inma kd ena@yi pirmmcesses that fostered est e

nes

snhne

( Meurer 207) . I n fact, the East Ger man

r, pedkmawsn whe DEEADS women diimgcthers .t i e

e HFF, the (male) head of the directing dep

her

nsp

students because she was a woman pursui

iringo 25). Next ftaomifloildro wirnoggm gtemed eg d mdye r



di scuséagpgtient minse desi gnation of directing as

given the prevalence of men in directords cha
profession. This dynauwunicf iicatsiton | f sedvunsddeendi d S ;ma
earlier in this chapter: not only do women di
di sproportionally high |l evels of gender inequ
main factor discaurnagi rag et ltkdhrml flreommedi od | eade
Carter and Sandberg note i nGerdemr emrmce FKiol mhe

commi ssioned by the tFkiel fFfFPAOGe R20lgs ggreqntdalrt r eiplo
absence of women in |l eading industry position
purportedéytgaehdeabor cond89%i1pns of GDR film

Despite women being | adgel Yyeabbsendn nkelyi pads

DEFA fil ms, there was no shortage of female cl
contemporary stories in the 1970s and 1980s,
in fact, almost fifty of thee rhoaud hflegmanli en epryo tGs

(Hei dubacshtk eGer mabh8 Ci nEma construction of these

particular attention preciassela hiegchaluys ep dliil tmntas
only were all films commissioned by the state
production, but film was seen as a powerful t

rarely missed an opportunity to emphasize how

equal i(tHei duschke, Al nspiringo 24). Femal e cha
fil mmakers who, especially in the | ate 1960s
t heedlli dosociali st personality, 60i.e. as worKkir

avoiding gl ainDEBAGSs efxemelnme spr ot agoni sts rarel.y



femmes (Ranklees iFrom Model so 185, 200) . Il n fac
DEFA fil ms are working mothers, more often si.|

role of the passive housewife dependeonft |lupfoen a

unacceptable for the socialist state in which
economic independence (i bid. 183) .

Il n | i ne wsiatnhc ttihoen esdt aftoec us on how progressi v
terms of gender equality, many DEFA fil ms of 1

constructed their female pr ot agonyiesd st haesm fiai sd e
highly qualified and in preddmign @atuesd j orbsf, e iec

engineers or univerbBddty Gercrmmiuir7eCisR id mikee ,d ufisFcrhokne

185). Yet the realityemwmnan twamen hwema omittlye oll
empl oyment scale doing mostly menial jobs; th
the | ater 1970s and 1980s, which saw an incre

factory worekneresr,s,c nakss,escl and ot her dAordinary

AFrom Model so 185). This shift was accompani e
female characters, who were increasingly port
wo k and family and of the challenges they fac

Hei du€falkke Ger mabhIBC.i nfeimams with female protago
foregrounded their heroinedssgekdane¢dtgxpearid
domestic sphere, violence and sexual har ass me
criticizing the stat@®@bafft gewder dielezttil gngs oind r

avoid censor skha spt (Gleeri ndaunkRé¢CrrkoseymadfoFd el s o) . Addi ti



cinematic women of the GDR often exhibited em
mal e counterparts, even when operating under
Women were perceived to thaeke mamrd nreirgoranus
general, all of which | ed to dramatic conf
protagonists in the cinema than their male
seems to be a binary awpmpgadiiteisgn ianf wrhdlcen arh
stands for external authority, the public
denial; by contrast the femininlei tsy,antdlse f o
private sphere, openness and spontaneity,
within this traditional scheme of gendered
guestion and qualify manif est adad mfnrso rotf ti men
(Rinke, AFrom Model so 201)
Strength and determination appear to be defin
much in the same way that constant challenges
be defining fixtudwlsetolfert htehat niag r&@dnjvaedsarwaol &
husband in BéisnedmrCCarowdsld 798y c h Maalge itdest mul t i
attempts at successful Deel Htli9o/t2e)h i posr iSnu nEhgyodrs
per sonal and prof deaidomagl tdi s|a mppoicn td3eelradt ¢ e mp t
Sunhy980). The sheer number of obstacles these
that they are fyatihtei fgnoastll y9i pgpshat tvleeendi ngs
it Is rather their resilience and determinat.
after all, Margit enters into a new relations

pr ot agonists in DEFA films amae Wyhutshaierf iinregdi $to



i mproving the personal and societal structure
pl ace, themaeke hiamparttearst Aipoi nt s about where tF
socieédpoantd the way forward t oo al Riutnokpei,a nii Fvriosm
Mo del s002)2.01

Al t hough | imited in number, the feature fi

expanded the cinematic gender discourse by sp

women, especially with regard to thée woekmendd
at home. Not only were the directors themselywv
gendered | abour hierarchies and the perceptio

significant barriersptesshenr Theeachi amdment
in the GDR through equal work opportunities a
feminist movement at DEFA, as mentiened earl i
control IFEd nm auwrdn @heircnts eihgemor ed (1 BeiudsEsashitk € ,e mi n
Ger man ClheAthdi ti onally, even when DEFAG6s f ema
funding for a film project, those films were
especi aleldy tworhpdms by male directors, thereby
their work (Heiduschke, fAlnspiringo 24).

Nonet heless, few elements in the GDR ecosy
fil mmakers, mal e or Ifnenfaalcet,, alsr isst a@uéineeerndsso rdsihr
Taube auf( 1demB)Dawehs kaompd e tu pon intesver to be t |
and its copies oOttheredlyofbémdeéestregedve a ba
Al nspiringod 25). The story of a female constr

coll eagues, the film was | ambasted by DEFA mal



classo because it featured working class char
(Schenk, fADer Spatzo). Although she was then
Gusner eventually DArldkee nteh rneen g rdicirhielntaid 28 ® © $ m
film about a brigade of female factory worker
mal e f i | m Fsrtoud eintts Roaplefn.i ng scene, which highl:i
Abrigadesodo and especdsadd yt Mevopremb |oe m heef frid pr ees
socialist cinema while also foregrounding que
identi fitchewiatipgpt h t he persi stent gender bias
and the disjuncture betwedrCagdeiralaingdt Siadmadles g
14P53). Gusnerods |l ater films continued to chal
198Kédskade Ritchwdntssnarrati ve of raecsoinmrcgllee mot
healthy personal l i fe with her responsibiliti
is veiled in subtle ways in both narrative an

sustained engagement iwicttH yf iflemmd ki mpgifnrtom fa vd

in her explicit acknowledgment of thberi mpact
Blickwinkel als Frauwumgs wWwsglicei ne ander e Betrd:
(gtd. 1 mgR®BRe,

As the only other woman in the director6s
Schmi dt s path echoes that of Gusner in both
female student to graduate from t bDer HFF, Schm
Sei t e n(slp9r8uln)g, | eadi ng DEFA management to prese

equity in GDR fil mmaking (SDawaF a(hl2978nld) ,S ctherilds

story of Susanne, a single mptrmepomwths gan tsi d)



stolen to coll e dtast HaihsrarTmeadry iaanilclen snmonteggwer f by ms

protagoni st Susanne a -padmecthé¢ddepaall uoke he ms:i

f utlilme working mother whose f ul fi Iplrnoefnotu ncdol nye s
nomonf orming character; she quits her factory
it is and instead seeks emotional fulfil ment

constructing thishemamralcdteirormasnhi byt ovalyhorhas ( ¢
engineer who is celebrating his promotion whe
attention to the fact that women were far mor
in the GDRkKkiofgt menwal Jao bfsarl ickrey Sursoamm ntehbes Ea st

pol ititmnalersdlafindi ng, according to which gender

(@}

womends equal participation in the woTXforce

Because of the sochaasl Fcawharsriandaes himpl cedti ai z éd

banned, the film was subjected to measures of
its distribution severely |Iimited (Rinke, @ Wo!
attributed VatBerhe fi,nf aamauesadfier 6 s |tehe eso@iudll i s

partyés of fNeuad Dewsgpbiplea nddsenro rlto@la b efF dBrer ad
schedul 8dhrehebaeshly criticized DEFA fil mmak:
Probl emchend without any fAgesell sch#®&f8tl i che W
Schieber 266). Ostensibly written by car mech
pl actsmeggmgested aut hor shiwgprtéhwaiml t hg ppecyl alti oe
Eri ch Hoinmesceklefr (i batd. pchimhdtf was t hereafter ef

DEFA confirms the sitwuation for womenos f il mm:



by gendered | abor hierarchies as wahktasnedns
notions of the gendered experience (Carter an

To speak of an emerging womends cinema in |
Schmidtdbés films would be an exaggeration give
(relative to their male coll eadwudd)erasalwel It ha
dependent on structures that prevented the de
both Schmidt and Gusner created films that dr
in the GDR, emphasieztiwdgent intde @l scso@tntimodelt i @efs bl
woman and the reality of carrying the doubl e
tiring, menial jobs and, against al/l odds, st
construction ofnitshhesi ralfoennga lwa tphr cetxapd oo rsaitcihons o
asl ass di fferenbas ahdehnpraiacenn tthhoeoidr isnubt |l e cri ti
gender equality in East Germany, showiong evi d
and st despite their rejection of the feminist
section of this chapter will demonstrate, the
uni fication films of a number opowbméncdtreat
Ger man ci nednast innaothii@ms ibet ween East and West
but nonetheless rema(Btewarbl éland formative

2.6Womenin Contemporary Cinema

Foll owing the fall of the Berlin Wal.| and
has been significantly shaped by the deregul a
along wiorpoprade policies whi chr gpearvse da ntdh ea cwjauyi S
have resulted in media cong;Bamer atnidoFe(nhBaer, ,



Al ntrod
sel ect
and ide
Berlin
far fro
t hanl vy

fourth

uctiono) . Not only have these processe
few, but they have also ekhatédr matedi g¢eé
ologically by downsizing woméBaand BVyh
School 6 40). Womenés overal iImagkamtgi ¢isp al

m equal to menés, with a 2014 analysis

one t hmakdi mdgt ippoessi sinompubl i c osnebrpwei ce br o

of positions in the( PBosisv)a.t eA sdeicrteocrt arrees

congl omeration according to Hestermdadlkiemg wome

positio
and dir
Consequ
i ndustr
aesthet

At t
mar k ed
a fil mob
point t
only si
stage f
New Ger
1990s,
wi th th

(1994)

ns in the media sector is then refl ect
ectorsjnashearchaptanahwsi semonstrated
ently, by restricting the nnumbdeéra of vo
i es, processes of meldiimi tciomg | tohme r dit v e@m:
i c represent atavoanisl aabnide pionl iGeircmaaln pneari snps
he same time, Germanyds cinematic | and

by a shift to a funding regime more fa

S capacity to make money, rasnmnotSad doter:

o Dori s MBDh nelr9e865s) haist tchoemesdtyar t i ng poi nt
gnall ed the end of the era of arthouse
or the commerameadil ¢gs fmofc utstead T ®9 &g ,i oslhl
man CGeenhygn (B&rpearter and Sandberg 39
New Ger man Comedy films | argely domina
e top domestic box officBPedrbwweft & hBbla

about a man | ooking for a place to I|iwv



r e

f e

mo

Fi

ne

f e

of

on

h il

d Homewood 2). The ed&they i Nmsteitn®8hEray HO

i scussed d0nuchaasien Bind wWalsOawWRsdercmarn g

nn{(lLeBé)l ect the commercially oriented rel a
rman ,Ceirhepghy conventional gender-dcowebhructi on
amewobDb&kspi te its eventual decline after the

verwhel mingly heterosexual) rekwtmohkbBnpsum
ich, as previously discussed, continues to

| ati onships and par({tmreomme rp sAamd itadhv imsad eel Iceh ar

ivelsit?at

Whil e the 2000s saw the critical and comme
untryoés totaOliitaer aHi Pashbn $@@dalgeg FIl ori an
n Donnelbassmalrecbkebrs (d20,0 mdlel e¢ s Der Baader Mei
mp(l 2%08t)he new millennium al so saw the rise

gree of aesthetic experimentation practiced

ferred to as the ABerliner Schul es.sof uThe Ber
stival runs to (inter)nati on ailaragwaarbd yr eGeo gma
st significant fil mmaking moment since the

sher D2 scour seamah-savibfmendsperphnestheatGeobpman cin

w millennium has | argely focused on Berlin
mal e protagonists predominate these fil ms,
womenprdadecdrogt fThdaisaysthmhat womends fil ms (

l'y within the codbhnhepeseefl bheEyBppopl nh SohMal

tch bin dei0m 1Me nosrc hO\airrogl ei nndew ol Ri @nR D4sf,r iak ama s s i Vv €



and commercial success both at home and abroa
winning the Academy Awardodofbe Besst FGeemgn Lial
si Woé ker Schil & nBlloe d(i 9 mmhewever, the sheer nur
acclaim of womenoés films and films with femal

demonstrate a sustained engagement with gende

especial ly emotteived rrt & onfstgesm panocretdemmun $ at i ves whi c
Areject the notion that the most compelling G
in so doing, Ainhabit the present tenseo (Roy

More of a criticsd designation than an art
Berlin School moni ker was originallyTrhomasd t
Arsl an, Christian Pet zadlld,ofa nch @enwsed uadhueSedihiaante |t
Fernsehakademiaen dB ebrelgiamm (cbHHB)bor ating in the |
The | abel has since been significantly broade
whom are not associ atoed hwiutsiH eB e ralnidn :B e@lj raing tno [H
studenHechschbaoke f¢r Fil m und Heirsnsaenhceen  Myhnecr he
al so studPéadepHdbdmMan bkt edi edatt otghed htachschul e f
K¢nste Hembuwur Speth attended the Fil muniversit
Val eska $Htrudiedbdicaot t he( Abémadademi sh#&read) . I n
all egiance, what unites these fil mmakers and
mi |l | enndaruen frequent col eavordamhicends byi tiheodacar
Berlin Sckekobgl ohi Bmsecurriimg kpogolcrefatugrmefagposii d
camera operators, casting didgestwelsl, a@&gdinamrrsgt

form approaches associ at ed-5Wi;t Hoa hrhé& ailsil £tr &€9



varying degrees, depending on the film and di
takes, spar-dieegestaige dumd,n restrained editing,

perceived fAearnestnesso o6 Hioscehrhi2ouwdssyl neers s202 of t

At the same ti me, Berlin School films take
only do Berlin School -Geirlnmama kld rrse cd fotresn aisd & rhteii
they situate their films witbrnaanglabafi amtna

Christoph Hochh2usler reflects:
As for stylistic influences, recent Asi an
Ki arost arisitecn Hsoiuad whom Ar sl an names as an
Apichatpong Weeraset hakul (on whom all of

Di 4dan i mportant discovegoo fHandgsr(ias ekeay hf)i, gt

K®hler) to Edward Yang. ¢é I n fact, the Ber|
not a specifically German phenomenon. Al Il
expl oelagged terrain. I n Austria (Jessica H
Lucrecia Martel), in the United States (La

( Naomi e Kawaseedd)i r okrad ui kKomany ot-h&e)y pl ace
Their global ties notwithstanding, the Ger man
Berlin School films, many of whi-aohi ékxphorenth
Ger many. Made by directors whromald mWedt ,e xBd rulsiir
films focus on characters struggling to adapt
exemplified in the mergi ngstorfi vEea stto aprdo Wedd ; a |

expression of the sretadrtcfhRofyor fd niPervo dG@ecrt maom 0i dlel

%See also Hochh?2usler -22; Roy, fAWomends Labo 47



|l nsights into this fluctuating identity ar
protagonists of Berlin School films who, as R
(AWomenbés Labo 47). From t heYetl(il2dd 7 )c htac aMd reegn |
|l ne$omin Emdmanmore recently, Al d eAnmmridlea, Ribes e (

the prominence elfad ermmarheai rpeadta gomnssttant fi xtur

O

nemati c | andscape. Fredquernt lof fpiemdiom@alt hemp

cridosds ndt hesteh women fAstrugogbheagkaplkoper|l yebud

o
Q

ught in a web of deceit following her depar

i s shattered when her f amlberseveimsittos fher | ant ewd

home (Baer and Fenner, fAlntroductiono 7). A pl
constant challenges in their personal hknd pro
DEFA cinema; the | atter wutilizes female protai
East German socialism and point the way for wa

Al function] as sites for makjegtvivsilhl enthédep
(Baer amd nRermondairc,t ndoeed, female characters 1in
reflect the chal |l enuwreisf if aateido b yGewomemy ;i nR @y sh ¢
of the demography 2dd@d®at e mudciftdldaosuser s dkoohgl eenrhées

kommen di(e 0PN s taenrd Maadroinen2e@np @ hobot h of whi ch

mot hers who either struggle with or fully rej
The active deni al of paternal responsibilit
cinéeaen sadly documentary. But the image o
family stildl shocks, and it can be manipul a
traditional rol es. Such was t h®idceabsaet ewsi tohf t



t

n

e

the 2000s, which pitted East German traditd.i

mot hers against a declining birthrate and W
i mage of maternal abandonment can ay so serv
prescribed role. (Roy, fAWomends Labodo 53)

This rupture withooarsawdhiadl Bapepr easdr iFlrech emr o
Nt ested behavi ®@drisso e(siplerctirad d wc tcioanmd nl la)mon g f
menés films of the Berlin School, which | ar.
riin School 0) . Boasting a Aremarkably equal

me t o a nudmbreerc toofr sf,emaaney of whom al so act a

eir films, with some of &ha ®ocsaneéecgniVahbhbe
i sebach, Maria Bp)y,t hif Woamedn dvaWwheand 0fodde7 f(i | m aut
e context of the Berlin School is often sup
nske, for instance, who also studi eTdonat t he

dmpnhor to di AeteingdbpAg dtelhbat Wekk ewi ng wi | |
operative practices as well as activism for
l es ngg WwWomemrds film authorship among Berl in

pporting the argument for casting a gendere

| mmaking moment o in decades (Abel and Fishe
Womends film authorship has been a consi st
ought to be recognized as an essenti al com

the Afoundingo figure ofpAnffetheddbéanef ec,

chni qiaere tshimdceen thiefeined as si gnodtRoryes AGMO memé s |

Labo 48BchanedHewdsfpamed characterized by a ger



achieve

seeming

d through |l ong takes and strictly dieg

l'y mundane el ements of | ife, as well a

l onely studédt zMi Hmi9 SBA dbendi strdobbhwamot her
zuhause(,20al®er.¢é  ndeed, female protagonists pre
School, which often focus on (mostly young) w

per sonal and 9uolR&asaitadn aslt ywhdrevmggs , Md mi aledp dialgd s

hi ne2®mM01) eearf d27* eacher Mel@enri eWailnd Maorre nl aAudteedrs E

(2003) .
their e
The
spea
or di
mo me
col |l
Wh i |
their s
and the
to the
of Ade,

gender e
directo
aest het

pr e sicorni

This preference for female protagoni s

XxXperiences, solidify gender as a cruci
formally aus$imeref dedtempbraeg women d
ki nggwiEtuhh otplreei r f ocus on female protagor

naroypeln fuep spaces for making visible th
nt, with its rhetorical commitment to
ective soBaal awdememnesr Al ntroducti onc
e it would be tempting to read womenos

ustained engagement with gended, a cl o

i rotfoi Ifremakersan as rather ambiguous (Hen
way gender and womendés issuerwsclahasér ea

Speth, and Schanelec do not offer pol
d subjecdiirviftiyl mg.eslemgtealad,n mihch | i ke t

rs such as Hel-KreaSmyndaerf eaw dd dded dneas Saardl
ics allow them to approach these issue

p(tLa®&dyy L1®1f act, even when the term fe



this is often done in passing and Teowvnein i mbued
Erdmannt he foll owing chapter will demonstrate
a number of other Berlin School films, which

representations and whose praaxhkiing omelrist igealle rf
(Abel 18; Landry 161). Neverthel ess, Berlin S

realafsfmeciti vel y ciorn fcrhoanrta cutse rwsiét hl itvheed r ef usal s

desires of individual and social security or
mo b iol i(tAyb e | 18) . I n the case of womenbés storie
behaviourso among female characters, as these
gendered expectations (Baer and Fenner, Al ntr
Next to their implicit approach to feminis
mi sl eading to | abel womenés films of the Ber|l

to feminism, which they r enacuwrcdvaamonr eA deoef,t ewh ots
succeslonaf tthhdmapnopel l ed her to the | imelight
or the notion that they make feminist fil ms.

Ade writes:

Wenn zu meiner Zeit an der Fil mhochschul e
FeministinfA, w2®re das uncool gewesen. | ¢ch
eine bestimmte Art gegen M2nner stellt und
spriicnh:Opef er zu sein. Auch heute w¢grde 1 ch
wei l i ch den Begriff ¢berfrachtet finde, a

Richtf Ang. 42 3)



Whil e Ade goes on to al ibgn sheareseslifngwitthhe fienpionr

gender ed alyl iacrkmeoswleerddyi ng t he gl ass ceiling i
notes (though Adé¢ aiimst hdhasamdebrygeatsis ceil ing
apparent than other sectors), her rejection o

towards a repudiation of feminism discussed i
cudrtal context i nenwhaschanf enmnitnriessne iasndseout dat ed
School o 42). Il ndeed, Adeds reference to victi]l
as either strong f emi ni sdttsh oourg hweAadke vhiecrtei nsse eonis
Schwar zer 6s argument by @@glulndi ditg,e fiemi Ni sman dvs |
301 Adeds renunciation of feminism also refle
align themselves with womenés cinemaavasddi sc
controversy or a negative impact on their pot

hersel f admits that what convinced her t hat t

despite an equal numberstafdemdan yemd swo merre nd u rti
funding, she found herself in a position of h
mal e coll eagues (Ade 423).

This resistance to feminism among women fi

the West German feminist film movement and it:
feminist. Such is the case of Tat jeaxnpa iTcuirtalnys k
embrace feminism as a political and aesthetic
the German film industry, eatrhtee ngpmahef emi ppst h
fil mmaker par excell ence )o.f Wrkreirl g eTuwerran s kynjo wWe
affiliated with the Berlin School, Baer notes



both formal and narrati ve Eapnper ofalcefix@ §dl BetiFtrha uh e
Top G20G14p, install ments of an i nGeernndaend Qirniel hoag
180) . Despite becoming famil i asBrvaihtms fdiulrms: gb yh
studies, Turanskyj-cadsmcitesusoobnt febeongebti 6n
precursor sEwhenf nadkihbigd BRrasusince been noted
similarities to West German femGernmdn fCil msma n
178uranskly] 307n3

Beyond their directorsé stance towards fem

(and beyond, as the example of Turanskyj show
narrative and for mal approaches, ,ceunntdreirnpg nfneend
by an affective mode of realism that Mary Hen
feminism (68).0wlhaot jdaensac rTiubreadn shkeyrjisel f as a | i f e
sol | ma n a nTduerrasn svkeyrjdae3n00a mé3do tehd lso sent i ment whe
her bewil derment with her felWaswifcihl mmalkerss a
ist, dass die Meisterinnen unter den Fil memac

Dabei sind ihre Filme so k@mpfieemsohstsechRfab

i bid.). Despite their (largely political) rea
fil mmakers working in the German film industr
storiesgeancar ietnigcaal 'y with gendered subjectivit
resulting in what Hennessy calls a Afeminist

underscores the need for a cl oseprroeaedcitn gwiolfl t
undertake for the selected works while consid

as wel | as evolving discourses on women and f



The conditions for womends film authorship

production, are also a key factor when consid
Not only are all women fil mmakeGerdaiascdssend b
women | argely focus on fAiwhite female protagon
in a heteronormative constellation (Baer and

a significant disadvamigagedwhlenstirt baudmesn tde cfi
predominance of gender bias in a film industr
the underrepresentation of marginalized group

screen repmsescihntbatri,o aber nicht.vAehbdotabigoexe

to this pattern is Angelina Maccarone, a writ
consistent engagement with issues offtmrdc¢an mi
i mmi grant and a Ger man mot her, Maccarone has

together with industry professionals affiliat

B°hler and camera dpgédreatlarn trudiatlts EBVoE rkaerdn on
FrenmmdeDd 09y Sherr WuHoremanrewf& ahu wi | | be analyzed
Maccaroneds films often centre on marginali ze:
seeker Hraeamded Hoatus )D.i L e mehddlur ei Fe eid&u Haut

at teasctht eG@ar ntainmn e mati ¢ di s caolug o ee od mpns igfe ilag dh ®inn  f
Fat iTho AkGe ddne Waz2n0do 4AQu fandder apgde@0eén; Sattehe sar
Fremde sHimeother osexual protagonist establishes
represented in Geuolbhss By Otk mmgker snd Moni ka
Sandberg 400). Additionally, Maccaronedbds pi ong

ci nema: hé&t | 99l ®e8)puticopot ed with intersection

10



Tayeb and focusing on tGeer nhaorv ewosmeorr,y waest weheen f

co

i n

en

r e

t h

fu

medy t o-wfha ateurpe on@mg)onWhitlse (Mu&dhéeé daonstitute
tersectional contributions by women to the
gagement with race and sexuality, the fact
presentati vei tof ian | Gerkmarf 9ad wieaty, but r at he
e means of productiomtwlinel, ralsangvwirtsh onhe

nding bodies, {ddikelcyededgultms whmiwdbmemntre o

ceiving fewer or no funds.
7 Womends I nterventions

Thtewehtyesmtury has seen women make inroads
oduction in the German film industry by dev
l'y on coll aborative pracdiirceecst.e dA fsiilgnmg fdicrame
e millennium have relied on production coll
e late 1990s and 2000s, which have hel ped e
mends film aut hor srhyi pKo niphlei zoe o dRiiclt m,0 nf occuwmpead
e and fellow student at the Munich Film Aca
ample: since its f ou)npdriondgy c eKdo nep |tiozteanl Fo fl nt 8h
e-) dcoectmed KyiFwo ti giiesAdeeldlst ec oRriplameydo )has not
r own fiTme| Ermdmhadbmids® numerous contemporar
cluding fellow Berlin School directors Ul ri

mal e sluacBaadbasaSoMjbae rHe,i ss, and Val eska Gris

16 Data for both Komplizen Film and coop®ken from their respective websites and include films released up until
August 2025.

10



Anot her prominent example of a production

Gernsapneaking fil mmaking | andscape is the Austr
fil mmakers Barbara Al bert, Jessi ca Mdaus mer , Al
Gschl acht, and born out of their coll aboratio

Kompl i zen Fi |l R),prcoodoupc9e9d haa st o(tcaol of 44 fil ms si
feature women in the dir ectsorpds dahcaeirrs, faorrd twie
t he fHillolge (The companyds catalogue i Dicéudes s

fetten Jah(rz0G4)ndarnwvdTdMer e Brcdpdraoddau,ced wi th Aded

Komplizen Film; in fact, Komplizen Film and c
formally and informally by sharing actors and
anotherods films (Baer) .andhdsangermractiildwlsioamtctor
i's cruci abmgmvametdhiavtemw small er dbutdgat sot bowbl
shared aesthetic vision, evident in the real.]

(Baer and FennRrommémtetodalct) ohddi tonally, t he
foster the exchahnogwe, oefs pteeccihanlilcyala nkonnogw wo men i n
their employment in a wide range of rddes, as

direct reflection of Loi sndand RRoohkmenods foif n e

women, especially when occupying key fil mmaki

The innovative, independent pgwadhucas on mod
Komplizen Film and coop99, with their commitm
coll aborations between film professional s, h a
acclaimed films and establishing batom Kompl i z
companies for iIindepempentki nignema m.n Atdime t Gedmhay

10



production is not without its challenges, as

relatively | ower film output compared to othe

bet ween features. Unsurprisbhbegdiyffitdel tqutec tt ac

co

r e

mpanies rely on a complex combination of fu

gional, national, and international subvent

rdles, the siuecrmemcdolf phactproadchy Kompl i zerl

nstitutes a significant intervention agains

mmakers to realize new projects by consol.

al

odu

spe

me n

t her e

(Baer

renun

strat

48) .

co

Fi

e

sorabtuciaadcen Ade amndvhMarailas oSgeotumded her
ction company,dtMa dpoanrnte ncH iphantk e nign &2d0e0ebit si o n
cing and distribution deal s.

re importantly for womendés film authorsh

itment tdevgiechemrecead qluy ttyhe fact that roughl

ctive catalogues are directed by women,

in Pidlemesopsolthe material conditions to
by |l aying the groundwor k fsprea&i megs Eug empte
, AThe Berlin School 0; Baeirduald fFielnmmneark er
ciation of feminism, Hester Baer points

egies pioneered by the West German femin
Fi |l mmakers associ atlendmanki itrhg Weeslti & r hmaav if

ctive context and cooperati Ceomaderi al S

metionndédre distri bRitli mnercloenpla,nywiBiash spl ayed

promoting the wor k osft w®enremma nf yE L(ntoipskaaen8s2CH rn, e Wa

10



22). Accordingly, Baer sees siimudadmtnempcr areyf uw:
feminism and embamcaes ds 9 mentl eghricoyh rings ever
womends recent interventions in advocating fo
School o 42).

Undoubtedly the most prominent among women

aut horship in the German film industry throug
i naugurated at the 2014 Berlinale andamgadVvoc
directori al projects. The group had its infor

di scuss their frustrati orowitnhmtleas ifrid nt haenidr tfe
industry despite creaFemgermccihiRepmreeasdédnt antsi ¢ B al

2017, Pro Quote Regie changed its name to Pro

film industry; that same year, their membersh
AWomends I nterveontigenserlpayithMewn film board
equi talclreecanrepresentation, PQFO6s core demand
guota in the allocation of production funds t

statedPiQF6280mM8ssion is to affect change in th
working separ datébynbdbtom themcefiabout wor Kking
|l t6s more about changing the fudhfdomgewdemryacna rt
able to make the kinds of films they epvision
new foor(mMsaer and Fenner, ARepresentation Matte
directly reflect those d&fi | tmae bWa 2ter Genrnmeann ( WedrFl
funding quota to gender parity on film boards

opportunities for women in the West Ger man f i |
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conditions for what became known as the West |

the VAdF disbanded in 2009 (just five years be

same demands is not only a teemaméstfitbmthaeth
in Germany, but also to fil mmakers acknowl edg
political advocacy in the face of material st
(Heiduschke, AWomends I nterventionso).

More than a decade after its founding, PQF
established itself as a prominent | obby for e
advocating for quotas as well as broader i ssu
recently, it has sought t o rnedgf Ineocntb itnhaer yr aanngde ¢
identities and incorporating (imdremrerecarnd nMdn rae

129hrough sustained | obbprogdoaspeonsuctundi oco!
political ,r ePQFe sheanst aatcihvieesv e d Fsimfverr cad r (kregys ssrusctca
(FFFAgs introduced gender parity across al/l it
Ssubsgirdaynt i ngt heirsteat es of Berlin anadr Br@aoalendifu
gender equity in regional broadcasting contr a
womanr rected programming; -panidntZDfFl @dmst adiompp reav
equitiyncluding childcare provisions and suppor
and Fenner, AGHknder thesaebigrega)s, spglhiat i pal c ha
sl ow December 2024, Culture Minister Claudia
(Fil mfordetrhuantg srgeeseeezd a previously proposed ¢
est abliiDshveed sa t 2t sbhed nat adwi sbry bbarBFAasked

diversity with regard to gender, age, race, r

10



include a brief csltaiupsuel aotni ngge ntdheart etghuea IFFFtAy cr e a
foster gentdkre mamovygl of the diverdstitey cl ause
advisory board womakdnbaweaet hordveagi siegrarfdiernddiarsg
set batctkke fwirsi bility of Garmamasdczeadngr oRPBE, wh
in theeamul tonsul tation process al-mmngsidecbahe:

Ai ncomprehensi blge® damd effpirsedappai ntti ms a signa

prioritized in the German film industry at th
Fil m). I n response coPihi tdmeanftt etdo ad iwre rtstietny ,s eelq
i nvg tprnoducti on companies, funding agencies, [k
organi zations to sign; presented at the 2025

indicating ad eveaswi ahiingaessrdq op aldivtaincael ddg e/tel

(APro Quote Film setzto).
Next to PQF, another example of what Fenne:
reorientation toward forging gendered allianc

mentoring program Into The Wild (18bel LaGubhe
Il nto the Wi lyedd TMgntier iang@gngrogram for young f
them together with established female profess
whedeé efi m2nnl i c&heeinn fKaoclhleergeennd Bechhekimstdeg scl
(AAbout o) . Beyond boosting the r®sum®s and pr
approach fosters collective agency among youn
formali zing and expanding net worrk.s latcy ofssu rgkar
| saGeba, trangersto f emihreins th eirnGéehrovag nX(d2 dvim):)e r

was invited to the Catmnoek rMdotlen dfesttheadbs ol RtOc¢
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ct etdh é i thanisn | anrodhepce tdietdi ano use the festival

ject. She handed her official name tag to

, 0 all owing the fil mmaker to stage Cannes
g directiongcohé sexism of tiseyilmrddetatwyr eTl
er zeigen Fil me2®1F),au@wmbadhs edBbrwts,t est arr e
ionalized Guba naviegati s@xwisat ppodessi oma
e bl u@Gub yobdsseudgégiewmetds .f avour abl e reviews fron
streambenchdb5pboeggl so farigenaw dad | Weckr uf ,

sche Fil mbrdqm®ecty&krgebr aucht hato

Having fostered multiple rounds olagnentor s

abled alumnae to bring their fil.msA tnoo tbaobtlhe
a mpA sel é s¥ozsa rfselaaBulrl eb pdgeetdAit) , an adaptation of
claimed 2017 debut novel -odafget hse osraymea bnoaunhe ,a

rman tYeanéggaim. | m premier eefadr ¢ hep&m®i2rg Biem | ¢

ne

i st

rt

om

mas | at eDi et pZnebiitg g, bwistak yout h film in re
or y oE!l(l Lbaarlgeermz Joopened the 2024 I nternational
mundaGekKmamy ds most prominent womends film

t hef enemg eamée i @faed £t i val s f eludn8dOesd biyn Wehse r

rman women in response to womends underrepr

ki

ch

c

me

ng womenoés films visible while disseminat
ha&s |foruarunean du nsdc ufsislend ear Wi £h maor ehi Banhfaopt
ombined history, the I FFF now constitutes

nés films and has played a cruci al rol e i
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aut horship in Germany, thereby underscoring t

interventions within the national film indust
2.8 Singular Plural

I n exploring the status of womenb6s represe
emerges Iis a complex picture that converges a
subjectivity, and female i magery thateboth re
Access to the means of production remains a ¢
interventions such as advocacy groups, produc
demonstrate a gradual yet i nntdeenrtedo naalll iraenocrd se,n
the processes that gave rise to a flourishing
and 1T9h8elsse. -womeen i nitiatives have been-cruci a
di rectdeedx efmplimsf i ed by the catal ogard iofi Kompl i
generating sustained engagement with womenos
research has helped fill what r20malds,edwhinl eand
simultaneousl!| y dtoecnutmegnetn dnegr thhiea sp ecrosnfsA®nti ng v
these studies confirm, womends representation
marginal, with their | eadership abilities cha
around gender quotas, asl dilscudsssearrsteisgltihset pr e
assumptions are usesdi goi pgshefsygtexel valoa,t o
such as people orientation and eonhiercarakegris
which women remain structurally disadvantaged

The same essentialist |l ogics that wunderpin

i ndustry are ,miwirtohr efde ndaml hep ccaheaernadcetceirdse dl vy | es's
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their mal dfcegquteeat pyr tdefi ned through social a

(motherly) car e, -heereorttiecodihddisiesom,ghasd uapers fr om

an overal/l i nc-seemasenini wsomehdosyonompared to p
to be Asichtbar, aber nicht vielf2ltig:0 they
t wenti esssa,ppeaahi mbre often in relaandnaheyhanon

to have | ess speaking sti(ner onmnaenr tehte iarlh.ana2 5¢) .c oY
been shown to shift when women occupy key <cre
only do such films tend to feature more compl
positions are al so mor e | iTkheelsye tfoi ncdoilnl gasb ournadt eer
i mportance of genderednalt!| oamhged oirn wtohme nféis| @ u

the camera but also for broadening the repres

the German cinematic | andscape.

As a result of the contemporary initiative
staking their claim to the German film indust
characters who are struggling wnshtohbechawgm
t tewe-ht yemnt ury. At the same time, and despite
feminist politics, this emerging womenébés cine

feminism, with mangedtrehbheofemrefsassi hgbeb ac
gendered authorship. This reluctance i s unsur
in the German cul tur al consciousness and the
of hi gthi amaslt igswpport in 1970s and 1980ssucWest C
aslel ke Sanbdbgr baoeodfs eldatcekrisng obj ectivity i n doc

(Baer and Fennel3) AilWitrhduecnhnti empomnmn&egiowomen f i
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n already narrow funding window and
aligning oneself with feminism emer
unding prospects than a political 0
enunciation of feminism notwithstan
emonstrate an awareness that gender
along with making filmsitgatndr emb
ni st critique in realist aesthetics
e termed the Asingular plural of fe
ed Femé ot ala n&dit, uidoamesofi ndi vi dual i mpu
t hat have ga2Z)nedAdadictoilolneacltliyv,e tnmoemeo
their intricate portraits of femal e
ni st crdibtoitghu ee xitne nrdesa I tihset laiensetsh eotfi cisn
and East German predecessors, and |
ers such as Kelly Reichakafi,t eGltasi ne

s the ongoing (and renewed) margi na

nemati ¢ (BpeesemTlei Basl i n School o 39).

en t

prod

gene

of f

his resurgent focus on womends film
uced by, directed by, and starring
constructed in these filn®s?n neat he
o6stBGi nemaPaWortdaCWhiema, argues t hat
d nvee nacfe ett the ye aorflfyer ed an alternative
ous groups of women eampmirmg yi nmoanemadd

er a counternswehdyeasnfampwomdén soft itmee
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as med
publ i c
f emal e
t hese
publ i c
hiTtoni
direct
Aj ust
seek t
traits
what d
mot her
f emal e
awar di

anot he

ia consumers and reprersehqwddrasooaht smppnpo

social wvision (3). Since this vision i
pdast aganitshe case in DEFA €i bmer al belw ¢
characters will enrich our understandin
di scourses-wemargearmgddedru.sihresm wtiohma ns Uintes |
Etdmdonot oral c¢ alnldairddaltienidbedestmbog rheemer gi ng
or Annj katPi ngEkehéwhprotagonist, hails

a womano Hatun BSyr ¢ei,n etnieS afealrlyo wior gnaanme

o dissect the portrayal of these charac
are ascribed to these women and how? H
egree ar e cteh @ saoapheaeliIfeincg e si ft haety afla ? How d
hood? These and other quesfticansstwvailllli zg un
i mages prAfreetedl i n adhedieréctons. Jutta |
n gGrtahPad z 2 Gclfr&ere n Wbryi ttihreg Austri an odyegtani zat

r example of a gendered alliance with t

Ger nsapne a ki ng cidneNneautei cFrsapuaecneb i | der si b@B. neue G
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Chap3®aking the Long Noreiw: ErMamamn Ade

Toni Ec@amadhMaren Adeds therr dWafleda tvuorre |faiultne
(200 3AI1 laen dA n2d0e0r9%e)n, bot h of which focus | argely
t wenantdhs navegating personal or professional ¢
by Ade, whose own co#qppadwyckamplhiezdn | Fi lamoag w
company Tomop EEXTHdmanncl es the attempts of retir
Conr adi (Peter Simonischek) to pulgltluere) tlhief &,
who works as a business consul t@ntmiild i Bwnc hhairdgy
patching together a number of -Fewdinffusdungeb:
(FFA, DFFF, Mi nistriifumd ®Meldi emestamd ukMgdIN&RW, |
Ber-Bi andenbur g, Fil-&wWt ARrdewuggHélamber g, Fil mfer
Med)i,a public broadcasters (SWR, WDR, ARTE), th
the Austrian Film Institute and the Austrian |
an inter-daughhefatrbkbénti onships ampemEr 4d wen yiem

researching and working on the script before

hermifnigh | ocati on, foll owed by {fmomt e rspheormiftoi dnign g
in Germany and Romania in 2014 (J¢ttner; wvon
mat erial, Ade then spent a year and a half ed
the filmés premiere at Chainsnetsi men |sapprsien gi s2 O0al 6t e
compl ete creative control over her work from
director, and pnwdluced whot he dd sSloux bruy i mar elIf y
afforded to women fil mmakers, and a direct re

pursues throug@GoKmimpanmz eimWF&dHmul( Wo meno
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Toni Epdmaanered at the 2016 Canneascckeipltne dF e
into the Un Certain Regard c¢ ompleotkietyi om  ,rrarpar
i mage of the Omavin hoawmp dthiet imam keti ng or prest.i
carries (Kenigsberg). However, the night befo
scheduled to take place, the Cannes selection
withdramnUm Certain Regartdhantai nstempgeactephn
D6Ot he | ast time a German film had been in co

Wendemaseér mo (h00008t)i.ngThough t-menuvuktasomandgercaime

specul ated, with international press at the t
industry thought to be in decline, tshit® switc
follow TWorthaBddgmanhed at Cannes to overwhel min
recorrcds ngeaf imid ovati on, and quickly becoming

darling of the festival ( Gl misrmthye p v, e @ idaXoteyr 5. w
correspondents yet, as BlythkeWantdhydnptess ||
treatment f or odwvohhe nwdd | rmamaekeetresdl y asked how mt
autobiographical and how much inspiration she
correspondents circulating hypesbohiaedcl aimmiul
she shot 700)imouwuar smamfn efro ategpgeesent ati ve of a h
female directors (188).

Desplione Ebdmamnng an i mmedi ate contender f
it ultimatelyll o®tant(elOKlEbh) a lkcamaicdhiomsu ekt d mo v e ; at
the festival 6s top prize had been Tahvea rPd each ot o

(1993). Notably, two more women have gone hom

11



the 2020s: JuTiitaa2a®2clou ramadu Xuosrt iomeg (D2A0 283 )Ffadtlh e
|l atter also starring Sandra H¢gller. While thi
i n t h#eMepToosot ent ertai nment industry, with the A
Oscar also going to womeonne-20r2d L'0vhiam s h2 021 ad e
Cannes is also symptomatic of the festival 0s

l ong history. I n 2018, Cannes made headlines
includidongyt pbeesi dent CmtseoBl ahehetetd, chopkedt a
inequalityaitntthreitdi mfeielochl y 82 films by femal
mi x-gelnder teams) had premiered in the main col

by male directors (Nayeri).

Foll owing the toneTosnet Ebpyd miatesd Ga nmmaesss i dveeb uctr
commer cial success both in Germany and intern
boasting the highest ticket sales of any film
(BaGerman Z93egm@em¢gnden ch. 2). Among its many
Ger man Film Awards as wel |l as the European Fi l

woman to win Be¥dandiwans anomihmat ed tfeoar t he Acac
Foreign Language Film. Celebrated by Ger man a
(Li ebramy)a amiddeé& mar gi # hthlweu rf uGenrineasnt caol meodsyt y o
se (Scott), the success of Adeds film heral de

Germany comedyasd hatbltoakkRlsGer mant ZO9&@pma ( Baet

17 Kathryn Bigelow forThe Hurt Lockef2009), Chloé Zhao fakomadland2020), and Jane Campion fbne

Power of the Do@2021).

BSince Adebs win, two more women have haldastnhieidor Gbialnmsl 1
Quo Vadis, Aida?2021) and Justine Triet fétnatomy of a Fal(2023),had i r ect refl ecti on of th
the Academy Award for Best Director wins.

11



though its status as a comedy has been contes

despite admitting to wel cedichn@aspledite Toneasd G trad sn

Erdmaeanfia very | ong and sad filmo (Gl asenapp
A highly unstylized film employing natur al
Toni Efdmasnits runtime of 162 minutes with |

unobtrusive editing to present a narrative ri
effects of globalization, and workpmaeh sexis
needed comedic reliefTld ffeirledd Dyr e omdmdierd@d ss @&da
subverting dnall das, was ohorvifel esienhdbl adp u3aSmlel d d ta
envel ope of what was aenxdp e cisne dd obibnrgek e manmoi dge
cri tSigd deaetut s cThoeb i Zaesi tKunnige be not es:

To be able to make this kind of movie with

get the big | aughs and be the toast of Can

kind of I|ike saying now, if ytboabyeuGetr mame ¢

prejudi céDanwgwcdcookp.

Foll owing its premiere and in the years si
film has centred on the issue of gender. As t |

gender and feminism are r aTocreid Bbrodam nimmpelsi diittalk

overo the film and makes it5hherThitorlyas® ehi Al
feminist scholarly responses to the film, whi
neol i ber al subj etctviavliueys .a nTdh ep ofsotlfleoowinnigs anal ys
di scourse and, while it also explores Adedbds o0
regard to her fil m, ulti mately wuses the film

11



of the filmdés for mal ahanin ak rreangaangedsleanrt g wa g éh tg
and womanhood. Drawing on tRWideobappidbackexptolses
ubiquity of caswlhilc It oiragsofraadsedsst eeahtasten hi nder s

womends advancement rebardl desidadénd miait mll er am
environment, Il nes Iis portrayeddaspkbavYobnganoec
is gradually revealed as Mmatgilreral azsedheand ¢pel
her exclusive mal €nbosspemartds caond | ieragrueasi ngl
of acts of defiance, whi ch dJdllotnii m&Etaelma nditerma mg ts
intervention, one that subverts the gendered

and gestures toward a renewed sense of agency

3.10 Sbesdtdanurine ¥I1 fi r mao

The first mdonhiokddmahmes icomme until al mos
the film, following an opening sequence focus
who | ives in Aachen with his deaf elderly dog
When a maihlimamrdoroirboged | with a delivery in the
pretends to fetch his brother Toni, who suppo:

a fondness for pornographic magazineg.obWi,nfri

a pair of handcuffs around his right hand, a
sungl asses and a set of fake teeth, pretendin
mi nutes | ater, we foll ow eéAjrndtrdse dh causs eh et ovidsridap
bef ore heading to a school celebration, wear:|
skeldmt gm im ode to a fellow retiring teacher,

honour. At Annegrsettolsat Wienfmii gldt meentdomi ng by
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trave
and s

daugh

and |
partn
Renat
gl anc

medi u

di sru
deci s
t he f

Ger d

i st wohl auf der Dur-acprehstoof{OW: 0brAaedy.
ews provides an unobstructed view of his

l'ling from the floor t o iAmMg eag rsedn saen do fb ane

hame, while his use of the particle Awoh
terods |ife, which wil!/l become all the mo
nfried and I nes first come togetiwerf eat a
nesd® mother, which also includes Renated:
er Babette, as well as ®Béedbtes, W hnfami ¢ g
e whether I nes has arrived, to which Ren

es to the |l eft of the frame (00:10: 36).
m shot positionaed ahtewastbpbdbebhmedaht m

spots I nes through the window iantd nngo vbel su

uit, blazer, and high heeltsooklimegs fcauthse ra
nkenmnmnmtd lrsaiudged face paint, whom she only
pting her phone call (see fig. 1). Separ

ion to take a (presumably bestne$s) heabph
irst shot of I nes i mmediately casts her

Gem¢gnden observes in his 2021 monograph
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Fig. First glimpse of I nes in Renate's house (

Whil e waiting for I nes to finish her call,
flown in from Shanghai. Confused, Wi nfried as
Bucharest anymore; Gerhard then cohkti nmsw Dh&fi
her company is opening in Shanghai. Gerhard,
than Winfried, comments that I nes was meeting
executive board of 8&Deamseaisnt Waehhnosrien na,d dmintg wel c
Schwergewichten sie dae€ mslRowdn gt mdt aplf®@0: flria
work environmendrmad ooefwibtnhh glgnmessa sher sel f t aki
a fi,gtmprd | caittnhgant | nes hatsotouddcgdd Wmi hedteiver

vi ewer is at this point not privy to the exac
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status environment and deals with the Ger man
conversation:

B RBEL. Und in Bukarest, was macht sie da?

GERHARD. -B¥Isi n¥lss .

OLI VERR., sabsest @mer ¥|.Alisromasi e i st i mmer noch

Unternehmensberaterin.

B RBEL. AchOBoDDAIAa49)
Oliverds interjection is |ikely the result of
his father expressing admiration for his step
visibly uncomfortabl e whiOl:el 10Getr0hla:r 43 )d.i sHauveeswer
Ol'iverds comment goes beyond mere exposition:
the adverb finuro and an audible | augl while d
eff ecdeiwadllpmwsd position as a awminledusany opompes
thereby underWhini @egOhievesbatdsval uaaanmmnt olbfe hi
attributed solely to her gender, aft limesiémport
professional . ihffes k«icha@ nattha m éhsufs@ b etthse tpheer cept i
wor ka theme which Ade fToengiuebBrtdnyanrnevi sits thr

|l nes enters the frame a few seconds | ater,
and join the rest of the group. The camera fo
wrapping his right ar metmagmtsl ystarfdu md dherr,i ewsh
amount of phyxitealdi angn theadtowhey é mglvelglr afnalt her 6

back Wha&tésdeiTthomas Assheuer-Umapnmyngal ( sea fiiBg.s
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Fig. lnes and Winfried hug at Renateds (00:12:

l nes is quick to move away from her-father
up shot positioned behind Wi nfriedbds right shi
a dark blue structured suit |pamakeed unpi tahn da hleirg
l ength hair tucked behewac enteirve amesrme eafe sljcsd nd
than diammérys statrrknaonitmast to her sasaadly dr
suggests that shaenyidasualhacsl omtohi m@ackredt hat st
outfit for an early birthday celebration with
is clearly structured around her professional
whos&areer is at the forefront. Not only does |
seildenti fication, she also wears her professi

i nteraactiPNst ung aus Bl use und Busd nceastsckhoesst ¢hne
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staring at her phone in the garden in a | ater
business call to-0tOhrlcow OBi)m OJMhfen( OM :n¥ 4:13&Md | at e

presumably hug her goodbye a kfeesw hmosmehnatnsd ,| arteev

the | evel of physical contact she is used to
Abusi ness HKOuOg:0l 5(:0403:)1.5:0N0 bot h occasi ons, | nes
professional i ntesatfi anasa -fdecsuastehd dw onngaarh,e ewh o
much rather be on a business call than intera
This impression is solidified in the next
unexpectedly shows up at her office | obby in
fake teeth as she wal ks into thregdeéruiwadmarg (@sece
fig. 3).

3 \

Fi®. Ilnes runs into Winfried at her Bucharest
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by Winfried along with the

manneri sms of t he characte

he men but above the young

she continues herycdodnsappadartr

Wi

S

th the party. As Rhiannon |

i ve moment in the narratiyv

ner atl)o.ndlsmrgamtt amtplty ,f olrn dsh er e

sumably business) conversat.

of the executiv@eOh2zad42pf D

t o |l teldr sbosuBOtneess acquai ntance

Aot hgrber professional space

t

e

daughter second.

choice suggested earlier, t

r

Romani an assistant, Anca,
bossbés requesat, i Ams aandl rkesl

to meet her that evening a
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a Across between substitute daughter and trav
his daughter from someone who spends more tim
how she would describe I nes as a boss:
WI NFRI ED. Und wie ist mWmei yeuTochht ef ?so al s
ANCA. Sie ist sehr é honest undesier gabct¢em

WI NFRI ED. Perfor mance, this means the é th

ANCA. Nein, Performance ist also mein Arbe
Meetings, mit dem Team, im Kontakt mit

WI NFRI ED. Und was ist da wichtig, i1 ch mein
KI'i enten?

ANCA. Dass kein Konzept macht Sinn, wenn d
dem Klient é Die Kunst ist dem Klient z

WI NFRI ED. Das kann mei 96 : Bdc RtRer3 1lb)est i mmt

Whil e Ancaébés description of her boss as Ahone:
pragmatic nature, it is the assistantés comme
into I nesd world. Wi nfried, wdhooacoanrisordalompr da

has trouble equating performance to the workp
beyond merely fulfilling onebs duties and i ns:

protocols of theoclomporande Ama&,pl meref.orTmance i

it is anarchy, a rupture with societal codes .
AToni Erdmanno throughout 't her efpielant edde npornosvterrabt,
l ets Winfried in on the darptldaiofi nag gooo d hceo ncsl u
Aedad telling masculine form that refl&cts the
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actually wants. Winfriedbdos reply that I nes is

sense of resentment towards his dawgphmteer ds co
which is not only an asset but a requirement
Adeds choice to set her story in the milie
the result of,wekhenkevel emsesetaraeah gender being
for theWhaenrasked. about her i nspitrhaet idom efcarort

repHAineldh hat draaudheima Bi;imtrarmgddioenrgtehn hat she ¢

to the experience, being a film d{degttoer and
Drawing a par &lnlosl fheétmwaaean hwomhi p and women i
especially noteworthy given the challenges to

throughoditsghhes fwhimch echo those faced by f e m:

film

industry, as discussed in the previous ¢

di scouraging factor by the majority of women

Whi |

|l nes
sign

Ratn

fiel
such

i nt e

e Ade concedes that there are el ement s

had to have a very different job than he

i fi

er

OWi

cant the el ements of paréormanhhe &ndl d
46) . Pr i Ardetp@® nwr preoninfii aegpdnt heen ssicvrel prte,s ear ¢ h

ng German business consultants working

redited as AFadhm®mn iBs caluenrs , B evihroa théa si ms i tnicee

at
d,
e no

rvi

the time based in Bucharest and wor kin
much | i ke I nes, which nshemd&saruielme :niash
hbaebcearnu s e , as a woman, Aman wird nicht r
ews, both Brauns and Ade have called a

12



maide mi nated work culture, further solTodiifying
Erdmanwi th the aspect of perundemasntcaen dirn gvsi nogf t
Winfried (Gem¢gnden c¢h. 1; Her msmei er; Zeitchi

To I nes, a good performance is the foundat
everything from command over oneods faci al exnp
business attire. The intentionalityi dehshe | n
goes to perfect it are revealed during a brie

shown being on a vi-dénlzalb)atTwerpge(9dnldadn3el]

per sonal coach, whom I nepriesedeldani eini mdhealpawte
to the CEO and executive board of hermpclient
with countershots of the coach on her | aptop

the presentatSpoecheamebndindasat Aich konnte mi
(01:Dn:33:43). The coach asks whether she wuse
practicing which, along with the fact that th
establi esehashamplmyed the coach for some tim
need of the breathing technique this time, th
as it Aentgleitet0Omi a2mA@drhmbron{ 06@whillfp5Bbnesod
delivering this assessment betrays her embarr
| owered, her gaze pointing down, and she scru
word fAK°rperspracheodo (01:11:6uhturmhearnvd, ury ad
dictating her performance, are il luminated on

| NES. |l ch w¢r de° rafperr s grea mha nardleegi t en. Di e e

COACH. Hast du da ein konkretes Beispiel?

12



| NES. Es ist eher an Momenten des Zuh®°rens

COACHch vermut mal, dass du wirklich zuh©or

INESl.a, kIl ar.

COACH.a, das ist natg¢grlich ehrenvol |, aber

Aussage bl ei ben.

INESl.a, klar. O&khyDLvBLsPOheE.
|l nes® admi ss-upeaothat hehebéidyi panguage occur w
does not prompt further questions from the co
rules she has to adher e teo nign ionr dceornttroolgiovie tth
whet her she is the one speaking or not. Howev
upper echelons of business consulting, appear
are activel yspeaskiemg ngarntongrouirn favour of foct
Accordingly, l nes nodding her head while |i st
her earlier presentation is considered a faux
wayakes for a go6o6d5pBedfior mance (

The coachdés assessment of I nesd active | i s
as it assigns moral value to soft skills most
people orientatcihampt,eAlsovhéesemnu s steldesa traits ar ¢
value in the business world in favour of trai
overwhel mingly ascribed to men (Lang and Rybn
confirm the rel goanweddbf nhbfisuccwor kaamaa wo ma
credo, it also allows for a reading afhilndeso6

veil ed pl ea td& eeaen@deda kcnaetses soirg n(siGleomhg malkeinl icthy 5) .

12



to navi glaamei matmead ef i el d where women are not t

o)

Lotte Brauns admits, l nes has assumed an appe
work, from her attire to her omdredfgaursmast antcle
by taking part in sexist comments abou4 her a
00:55:19). The precarious nature of occupying

then, that a | ar ges ppaertf oorf dimangeesgbs pee if foir analnlcye,
mal eness. Tellingly, the only advice the per si
more on her own agenda, much | i ke her male co
l nes while she $pekmké600hbB8ugBouDOtBB8: 49; 00:5
32 Thi s i s your specialisto

As much effort as I nes puts into performin
profesloinon&lgdmakhy identifies being a woman a
cont ext. During the reception at the U.S. emb
of his arrival, Il nes i s eager to approach Hen
presenting a business plan in the hopes of ex
company. Soon afterwiitnhi thiiant,i nlgn eas cionnfvoerrnssa tH eonnn
reviewed their business case and is optimisti
statement on their contract extension. Henneb
engagi mgiinesa lonversation and instead turns
wi fe Natalja, to whom he introduces I nes as a
interjection but maintaining herepsmibksesi Onat

t wo meet ,r dHHeemalebetriye fispecial 06 skills his wif

12



HENNEBENRG.al ja needs to do some shopping to

Bucharest for how |l ong now?
| NEGh, itdés been al most a year now. You kee
HENNEBERIG,. then | guess you calfO0O®&dsR6h&7 any

00:27:08)
Whil e the interaction bet ween -clonuenst earnsdh oH e nsnterbu
with respeisehoubdeveshot s efpfsewidhg stprea kfeim, m | dce
not cut away from Ines after she responds tha
result, the audienceds attention is focused o
initially convevylianmgg pad rdier totvee mreebegre@ar( 00: 27 :
hearing herseldxper tpr @m® vt @plp)iasgaand fi nally re

seeing Henneberg exit the conversation therea

Fi4g. Ilnesds reaction at being introduced as a

12



Barely half an hour into the film, this is
interacts with others in a professional capac
been thast @atfusa mrinagfhessi onal f mbkenGer manbhlusppe
this scene | ays bare the reality of existing
|l nesd attempt at discussing their shared busi
t wicel] neenhr i esontvee rsshaitfitont teoward wor k by joki
Akeeps her busy, 0 Henneberg .Bgareagaedingctaebf:
to engage professionally, Henneberg reduces |
shopping specialist and daskiogmhsetakabt akgehbti
bare the reality of corporate sexism, with am
assigned private errands for their bosses (Dr

Despite her visible frustration at this se
and not only engages in a shopping conversat.
takes hedhoon ahoppeeg trip tliantgerawanr etnhees sf iolfm,t
part of her job hiopdiwerrappeasermsml| wholnes app
being gazed at in a dehumanizing way, but al s
embracing heronownn swhbaotr dMunraiteil Cormican call s
femininityo (fATowadtdh cau gith erdaty attBrhiplrl ejdgaarder c o
l'iability that cannot be shaken off no matter
her hair, l nes submits to the male gaze that
When her bossi hgteweaskwi hbwHéehneberg over th

shopping trip with Natalja asbiikanbweiel agge@sah

12



i mpression of Hennebergbdés stance towards thei
shopping trip was necessfdr:ys53t:o42gain this insi

|l nesd® precarious posidoimomaasedacwomanaie wo

il luminated through Winfriedbés presence. As t|
Winfried run into Henneberg and hisksompaaey,
Henneberg, who briefly met W nfried at the r1e:
would Ii ke to join them for a drink, addressi

(00: DD 248:52). Afterf eMi ndy isayirreg eltcd si hhitsomft i
jump in and offer to come along instead. Henn
join her father, chastizing her for not fulfi

once taogaWinnfri €0: B00280:. 08ennebergbs paternal.

is all the more noteworthy considering W nfri
Natal ja, a Russian woman considekawdolydyounger
jewelry, and sl eeveless blue top accentuating

both her husband and the rest of the attendee

point in the film, Illjnesahefivcerdy Ruddi adeaf ewveny
characterization that implicitly reduces Nat a
femininity, subtly signalling how Ines has in
worsshde moves in, where femininity is penalizec
meeting Henneberg at the embassy, Winfried | ol
daughter to replace I nes, who 1 sheejveke, haefrteer

which Winfried gestures to Natalja and asks H

(00: D®:2B:46). Winfriedbébs jab at Henneberg fo

13



received as a faux pas by Henneberg, but resu

invitation to get drinks after. I n the first
delivers the message t hatperafsormuarc ea so fl nmal e Ire
mailde mi nated work culture, she wil!/ never be s

running fiwomendéso errands for her boss and ch

duties to a umael.e authority fig

Unsurprisingly, the challenges I nes faces
t hat comes-swiatushegerobhipg@ah nt her as tense, str a
i mpression which is amplified deri Wgnéarsedgdsn
in Bucharest. At a spa vVvisit the morning afte

complains to the manager about a weak massage
When Winfried pointattihies cowmpahyespreaspomds o
picking up on the fact that this is yet anoth
a seemingly innocent yet | oaded question:

WI NFRI ED. Maiégd8ntskti dh auch ein bisschen gl

| NES. Was meinstén mit GI ¢ck? Gl ¢gck i stodn

WI NFRI ED. Ja. .. Il ch meine, ob du mal sodn

| NES. Ma | ins Kino gehen oder so?

WI NFRI ED. Na | a. Halt auch mal was machen,

| NES. Schwirren jetzt ganz sch°n ¢iele Beg
Soll en wir mal bi sschen ausd¢nnen? Was f

die groCen Themen hier hochbringst.

13



WI NFRI ED. Das kann ich |

wi ssen, wie es dir ge

Il NES. Ja, is6 mir schon
00: 41:36)

Refusing to engage with Win

form of offense: she seizes

|l anguage, and then redirect

betrays -bbahdanbongritation

otion$ubf iofFmerntnes, t his

the fact that hhergaeesfThentf

|l i enat ed: rushi bet ween

ng

ol l ow sexual encounter s, a

ame time-drt ve nonanmpyeteirt i ve

into her personal l'i fe, for

fulfill ment are the respbas

recent Ger man di scour se on

Within this context, admi tt

succeed asthidcmelffag | ur e she

frami of (tGeem¢dhidsedl scéhio o Bbh .

ng

remains with Wi nfried, t he

di scomforg Bhd awnmdi énoe to

interruption of their excha

centrdbntyEbemames cl ear

13

appears

wor k

forcefully

et zt SO spont an

ga
ht.

kl ar. @Aber4danad mu:

fried on his ter ms

on the conceptual

sdéhienbhuir o etea dtaick

with her fat her 6s

t odaredt i n

hbhm sbnscktently f

appointments, beli

nd repeat &dd!| y hfeal |

val ues domi nat

egpbumdezati aot andm
i b dsitv trghueatfoirtihce pienrdn
f emi ni scrh agont de rw commeen

t hat she is un

i ng

wards of f

the viewerds align

camera |ingers con.

gl i mpse the pain b

nge a phone <cal

by

i nag htthé i damadky $i msawi |



demondthaunghfoerythe narrativebds perspective |
daughtienrviting the viewer to register-the pres
presentation

33il ch bin doch keine Feministino

Roughly ahormiouEMdmdmn,edds visit to Buchar e

end, and father and daughter make vague pl ans
hands ((0@: 49:18%) . l nes shows Winfried to her |
gui ck hug haen de lweaviat oroor whose del ayed arrival r
sharing an uncomfortable silence marked by aw

(00: D@2 %9: 05). Perhaps the most stri kaikregs,el em
which are centTarni tBr dawen rnoef xtteunr e¢ hoef resul t of
and capturing the raw reactions of her actors
director ends the scene by saying fithank youo
for tahteorel ewhi ch Ade herself timed to arrive |
intruding on an awkward yet intimate moment,

Winfried as isfaybewhgatngt htehierm aatwk war d gl ances su

(i bid.).

As I nes waves goodbye to her father from h
Ade | ets her camera | inger again, -O00fI $2tADBS .t
Not only does this mark a shifWwilinppesspéctuiny
of the fil m, it Iis also the first time the vi
all owing herself to cry once she is out of he

tension that haesr bteheen woeueiklednidnng Nuopt acbvl vy, t hi s e

13



through a medium shot with the camera positio

expressions. The shot | asts almost 15 seconds
her personal space and witnessiongramppendg haerade
audi bl e sobs, and the movement of her- shoul de
00:52:08) 1t is a defining moment for I nes in

and calcul ated char alcdreGs whdrlrei ecso ntf h atmi snlge hmeay

as she pretends to be. l nes may stil]l be a ca
she is one unexpected visidpraeavayurfe otmh a&tr uimb | p
inflicted because of her choice of profession

navigate as a womdoni nEtdméanpuafbygysbaggeasts.

Fi. Ilnes cries on her balcony after watching

13



Foll owing Winfriedbs departure, a sequence
filmdéds hal fway point and provides deeper insi
that dominate her workplace. d ndaaompgarcy ngart hen
morning of I nesé presentation to Dacoil, duri
Tim on her pmopasael chamga lodststrategy for the
(00: DD:HH: 46). While Inmeshgiovlkanphpert oe@soal adg
first by Gerald and then by Tim, both times w
00:53:49). She initially does not react to Ge
hi erar chyi natnedr jwehcotsieon expressed disbelief in |
of their plans to propose an outsourcing proj
present her change of strategy tookfaerhhms o
foll owed by a biting AKann ich den Gedanken Kk
camera stays on I nes during both interruption
robbed of the opportunity etror udpetleidv,e rr ehgeirs tperroipn
interruptions undercut her authority and wunde
reluctantly approved by Geral d, |l nes presents
me etdibud Ger al déadmi ed siesvhal e:

| NES. Letzter Punkt: Dascalu. Es bleibt sc

unserer Gegner sein,.

GERALDHM. Sag mal , i st diese kleine Anca d

| NEJ a, die dr¢ckt daoo: dbDe GHn APl e, Ger al d.
Geral ddés remark is belitthesgd assimdit@asael lkl ¢iewe

infantilizes her and di minishes her professio

13



presence to something margi nal or decorative.
di scussion, his c¢comme o rdetrtuert Ityo sehiffltisp f arctu,s
trivializingblbotplaeAnecsas iaonndalt heenvi r onment . That
comment to I nes, matshdrn otnlsan henda | mérss glrfo,t ago
would not only tolerate but reinforce such se
positioning by acknowlbéeddienwgl arude srtd plny. i rAd ttd e
scenebs visual | anguage communicates I nesd6 ani
Gerald after answering the question ap iof wan

Tim right afdeat @dmoalid, sancdemt uates the diff e

coworkers (00:55:20). Crucially, despite I nes
still chooses to become complicit ineiof amce
identification with her male coll eagues as po

As the viewer followsekbseasenagovbgatinguhekIl
she will go to extreme | engths to perfect her

for error, aware that her gaenhdge. aRightybbasr

presentation toi baaeobbhthlipem sBsasthowh work pa

damaged toenail, which she stubbed the day be
able to walk ar®amart hteo ohle ri nhihgehr haereslesnal of pr
t hat exudes control and brings her both Iliter

Ade reinforces I nesd hamsehnkasebythbhgyging her h

shekeso a blister and accidentally stains her v
transitions to Ines changing into her assista
womends bathroom, with Anca weaat earg, | aarestbh & o

13



comes into the bathroom to offer hed blouse t
presumably due to its yellow colour and | ace
plain white shirts than Ancadbisn waan tef fsanti nt d | a

masculine and, by extensiiog., @pk. professional

Fi®g. Ilnes rejects a coworkeros yellow bl ouse i
The frameds visual composition, separating | n
clean blouses, underlines their positions as

heels place her above theiriedgeby elvreds d Tdear kvis
up hair, whereas the two Roma&mil @amurwarme waags dfrlod:
more pronounced accessories accentuate their

higher up on the wortkhehimaraa crhays cau lwiomma ns hes h a s

13



Gem¢gnden observes, l nesd6 exchanges with Anca

mal e superiority: she repeatedly bosses her a
such as dealing with W nfried,I maus ht akie thies swvai
shopping (ch. 5). I n doing so, |l nes not only
but also actively perpetuates them, enacting

hi nder her own advancement .

|l nesd® big presentation to Dacoil i's introd
sevseencond opening shot positioned over I nesod s
Dacoi |l CEO Henneberg |lis@@nb5nhglPp.vi Bleea | pceseds

|l anguage, compr i-tshsah opud idrear islhhytsesf odvermhe four m
audi ence watching her present and only briefl
precarity as she is scrutitriezegtbyntsershmalies @
her young assistant clicking through the pres
under mined when both the Romanian executive D
(00:57:54; 00:58BpRA6)s 6Gegal f8osannt yambre noti
sentence to align himself with Dascalués conc
thanking her and turning to Henneberg for dir
agait hemal ¢ gr oupmaokfe rdse ctihsei ornest of the discuss
i s not addressed for the rest of the meeting

|l ast point, her presence is gitobupuligentase dasvhl
|l eave (00:59:48). Thleo npr eEsharstaateieonn | secaedn en,g wilpi
to an hour with I nes repeatedly emphasizing i

ultimately reinfiochrme $h If me sn@ | rmar cpierdasltdiezagtet i ¢ al

13



systematically underminedippeirl ducse daemsan e cdied lo

exclusively. male privilege

Il n one of the filmés most telling characte
congratul ates I nes on her work after the pres
l neso (01:00:42). |l nes, who hasrispgnad pgoeaseimt:

the benefits of outsourcing the maintenance o
Romani an field workers and bringing in cheap
business jargon iofe frsattrecsng o rcecampest iwi t h a rese
this dehumani zing and defeminizing character:i
talent in this environment. Both a di savowal
|l nas a ruthless predator reaffirms I nesdé perf

the perception of herdosgmdx aa e da bluisa mielsist y Ciom mti

Wo me;©®&@ bor ne) . Lotte Brauns ,whtoh asvlafzsdiomwed bys Mae
Adanal so wrote the Dacoil presentation, has ac
the Iine, citing that her own boss would have

conscious narrative choice servimgttonunhdet &c
macho environment (Her msmeier).

At the sSTame ttirmenahes the viewer to critica
and internalized dehumanization through narra
Hennebergbés wife shopping, she takes Wi nfried
alone ftom ettlye ddonutrhh es htolppeen g tri p. After Natal]
square in the eye and asks ziBgshi dudaugknelit

of empathy towards hnimt by (q0e48i 68) ngHamanhuwm

13



is measured by whether one demonstrates the i

care, and accommodation, 0 qualities whi-ch 1lne
regul ation have | ed her to DalciomduipslseNaiabo @
being called an fAanimal 6 by Gerald, a medium

boardroom window and gazes out; the film then
haphazardly built settvleernaelnty, o uanhge rceh ialnd roel nd, waon

separated from the neatly asphalted road next

Fig. The view from the boardroom window at | ne
This shot, which was not in the script but ra
filming in and decided to include on the spot
vi ewer 6s gaze to take i n tohcealprleocwaerri odu sa slaievsi,n

14



St

terafle meeand eof f from the mobil e, affluent cl ¢

ri kingly, Ade does not have her protagoni st

away at the horizon and ignoribhgowhabwahd. cam

camera thus adopts a third perspective in thi

|l nesd gazx& nouml etdgg et what it fails to

of

i n

, Oor choos
oot h(eGosr mi can ,Thiebowar 86). The sequenti al pl @
scene that cements I nesd marginalization an

di fference to proposing ruthless business p

|l mei s both instrumentalized herself and rewar

as

be

n

an

co

victim and oppressor at the same ti me.

|l nesd® own precarity and its inescapability
fore the audience when Gerald pulls her asi
forming her of his i mpregsiien ntohdtontgleei rast al
ed to be, Gerald asks I nes to do something
d the Romanians (01:12:28). Charging Ines w

| l eaguesd® morlayl ef,or&eersalldn eesf fiencttdd eae cd aissii tvied ry

mabdeoll eagues, mirroring the discursive perce

be

co

p o

Ge

nefitting a companyds moral tramnusfthoramati on

mmuni catveo,nsasrednoddnsci ent4Pushreess d Mgé ptes tlh

sitioning by offering to host a brunch for
rald welcomes the idea as fiwas Pers®°nliches
rsonal |l i fe to bemefyiett anbbuddiemes nsttramnrcea off i
nning a private errand to appease her boss

14



Yet, even with I nesdé stellar work perfor mail
the burden of performing emotional | abour for

Hennebergbs decision about the fputtwer ¢ hef ptriog ie

being Aiher o partner case, as Gecoadndt eprosihnats sotur
for the scene, the camera |lingers on Ines eve
capturing her quietltyl gt drmmded Heamaetbhieo s | &t nmav
out sourcing option she haddgmd ptolsee faud d yt hpa te shee
decided against in front of Ines. When she qu
she is supposed to work with the Romanian oil
Geral ddbs response domrrfcresntl ntelbse troe alnictey aofaime i n
wor k:

GERALADO.so das wird jetzt besti mmbndi e Femin
Henneberg war: Frau Conradi hat doch gel
hi nzukri egen.

| NEISch bin doch keine EemmntsfTypenDwna dir c
aushalten, Gerald.

GERAL®ut, daschnenhamh al ¢ OHo WAL E@e rt8.)

Notably, it is not Hennebergbdbs | ewd and degr ai
contact in a personal or even sexual way that

suggestion that the comment mnhgk® dngawvotwheée 0

feminism comes with a reliance on the categor
Cormican notes, this repudiation ultimately s
rupture, which is comilemaddbwelGeoml dgsrespon

14



Theoryo 36). This alignmentdriennclhreduremrivii giomgnem
to navigate iTmonherEsWaoraks,n avshincelcessi tating her
own dehumanization and that of others. Ul ti ma
in this environment: not only would she not b
condi tti omkseg vWwaul d get nowhere near the positic
corporate sexiamfolltowschhbtgp thbpulli bti on of
her sexist boss so as to not jeopardize her ¢
promi sed her and browbeating her into staying
olnesdé efforts to succeed in an environment w
underval ue -Ohlerl 4(:0415:)1.4: 20

Even with her renunciation of the | abel, w
feminism means to I nes. Given the parameters

womdsi nce Hennebergds comment apparéewhdy did |

pushes back against sexist treatment, subtly
militancy dominant in gender discoulmesbas exp
reservations about the feminrsfecabdl i dehoi Mg

feminist herself due to the termds Al oadedo c
directiono since running her ownWhi dba@udcthieon c
reservdbnon&dvsdmamemat or against thesbhounat dtei o1
taken I ntowialclcohetreviheiyt edaptet hefehdowifngha
the fil mbsobkomndahadlof tpefrggmitrreind ti ailnt er vent i on:¢

and diegetic devices.

14



3.4A Me i n

Bi wisklich witchmt rger o

Undoubtedly the driving force behind Inesbo

Winfriedo
the tol]l
emotional
the shift
per sonal
her oc mis@
be inviti
coll eague

his chaot

that she
around to
father wh
with his
as a busi
corporate
(Harri es

Vvi ewatche

S antics as the titular Toni Er dmann

t hfaa | lhoewi mrg ,eimpdee rirtoeldrafh @&asede omma her mer

st

i n

and

ate. The intentions behind W nfri.
perspective that foregrounds his

pabo zeasg sieommadlt elmpfte tfoin. . what? Bu

Gubasr dReathner Br adshaw questions (Bradst

ng
S i

i C

of

0] n

ridicule, forcing Ines into a dil
n mocking him and so erddage i wietlly
act in a show of | oyalty and amus

wing him that ke edaeams iinmdckieda thiawe

ing a fAhappyo |ife.

er with friends the evening after
t had fAthe most horrible weekend

fer her and her firn emarsr @wrh atmpatg niet
ever actually | eft Bucharest, thi
se set of teetOh :@Prdat3r5ydi Mg firndadm oHd

sma&msoana@ahs clotaamt , Wamd rped Rnapes t

ri d, o abandoning soci al conventio
) . For the first time in the film
s I nes plays along with AToni Er d

14



seeing her friends be entertained by him, sig

father that wil/l gradual ly Toai h&Endmamdst um as
Prior to the dinner scene, |l nesd® evening p
her coworker who is also part of the Dacoi l p
|l nes and Tim are captured inuggedsuimvel bseksps|
a romantic rel atidsnudhily b eotrwesdradtolwe dt war | i er
placed his hand on I nesdé waist to help her in:
stern | ook as i f der iresnimfd thhen rofr e@lhat iboorusnhi p
invol vement with each other is subtly confirm
after the presentation, which | eads to a stri

TI M. Und, wase madgdemsdt? du heut

| NES. l ch treff Steph de Boer und Tatjana.
TI1 M. Frauengruppe?

| NES. Ja.

TI M. Was hat man da so f¢r Themen?

| NES. So, Frauenquote, sexuelle Bel2stigun

-~

TI M. Businessnagel |l ack

| NES. Genau.

TI M. Selhioc2K.20(2: 39)
Despite disavowing feminism, |l nesd instinctiywv
with each other is to cite gender gqgquotas as Ww
prominent talking points in Ggerm@ohigeBdstmannns

rel ease, as chapter one demonstrated. The del

14



ntion of sexual harassment can be read as a
th Tim (supported by her slight smile after
obhash plays into the irony of the exchange
ncebrering a highly qualified professional wh

eatment from her E€helluayeeég mahe suonpger s oos

e momentarily waiec & s atth eh efrg guioneiss ts ocriintniai ma s
at all ows her to remain palata®bil mdés ot Mi wmi alal
smi ssal of womenoés ABwssti emmiscs nmared il malkioz asteir orre

i quity of cas udaolmisneaxtiesdm einnv itrhoinsmematl,e f urt her

sitive response to the comment which, despi
mpl i ci t ye hiunmahneirz aotwino nd.
The relationship between | nemi mmtde T$memnes f

kes place at an unnalne:d2 4h:od 6)l . alfrtterro dwoa e&d (a0f
nver sation with Gerald on the fadt urleacoefmetnhe
ong with the filmés realist aesthetics of |
nverge to foreground I nesé fraught emoti onal

d of her conver sahasone nd utrhe dGearnad tdh, e ra fsteexri ssth

nied yet anotdheesrercvheadn cpa oantota owel Il nes and Ge
nfried in his Toni Erdmann disguise, who ha:
em on t hre orfofofceofbutihedii ng. After I nes saves
be in touch with @AMr. Erdmanno about a pot
r father for this gross invasiom aorclay It a fb

er needs to work on her charisma and hurri e

14



she watches her father | eave and is | eft alon
thirteen seconds, the audienceds attention 1is
first time in the fil m, bsesco(nseese af wagt.e 186,f 30Blg:rl 7
No matter how hard she works to perfect her p
and aligning with the very structures-that de

favouring hierwochi asddagaanshgther men who en

deval ue her awod de noyf ehsesri onaarld advances. Adding
powerl ess against her own father who, by draw
herourabinstead of | iberating her from it but

by being welcomed by her bosses and superiors

conventions (Harries 233).

Fi®. Il nes gets emotional on the roof of her wo

14



Foll owing this emotionally | aden shot, a h

unnamed hotel, with Ines exiting the elevator
emotional distance from I nes compad,edsItuwmpehde
shoul ders, and arms swinging |l oosely at her s
resignation. Forfeigtotiinngg hseuri tuss uaanld ftoirgnht wupdos

sl eeveless dress and wiohhhler wagi t odawperkoasa
The camera tracks her as she walks to a hotel
her, as if to reinforce the need for privacy

from a distwalcles asplthe a hot el room, audibly ¢
shoul ders back before she knocks on the door,
waits to be |l et Iin (seeohdgsc@he thgtssanvakm
function yet succinctly captures the | oneline
underscored by the subtl e shakiontess safl etnhcee,h a
commanding the viewerbés attentsenbanhd wommuni

around I n€®d: (1@B10D7:. 35

14



Fi®g. Ilnes | eans against the doorway of a hotel

As foreshadowed earlier in the film, the p
is her coworker, Tim. Their playful smiles up:

move through the space of theofiotaelbedoomm whi

anonymity of a hotel, suggest that this is no
inti mate sphere of the hotel room, I nes initi
which takes up anmee fnoarj ocrliosye otfo tah emifmut e whi | €

ki sses -00119811pP. The busy street and surroun:t

gestur ¢ htowadmodal ecohalmatpheeh irer an d lbinesss bet ween
inhabitants and their international Aguests, 0O
deliver room service. The private is thus ren

14



with I nesdé private affair contextualized in a
mandate to devalue the | ocal sé&6l)abour 1in the
For the majority of the hotel room scene

|l eavingf rTame .ofWhen he goes to the door to acce

|l nes, tracking her as she movesngfdomnt sé¢ rai igd
then sliding her waist down, extending her | e
head on the couch pillow, vacantly staring ou:

Fig0 I nes on the hotel room couch (01:19:51).

Il n yet another example of Adeds slow pacing,
seconds, inviting the viewer to take in this

the cumul ative toll of navi gvawtrikn@nlotthet Is¢ rrae

15



dynami cs

an

has

t h

al

w h

d wine

TI1 M.

| NES.

Tl ME T

| NES.

TI M. ch

wi t h ROelr: 1f9a t5h3e)r. (AO1:elr9 :T42n e Atoaurrss t he

delivered by room service, he initia

caught on to the affair:

Gerald hatodés ¢brigens gecheckt mit un
Ja und?

hat gesagt, ich soll dich nicht so of
Aha.

hab gesagt, deshabDh: D9g@&®:ilch) di ch ¢

mdés revelation comes with the admission t ha-

ral d

sseni

whi c

mme nt

ot he

eel s

about the physical relationship betwee

n

h

e

d

g Ilnesdé Abiteodo by haviumd e nwintyh alcero.
women can be dispossesseBimdstheir t
reinforces his and Geraldés dehumani z
in their eyes, Il nes is fAneither ent
0 (Cormican, AW Il sukex@domenoatltlon, An
cCy: sex is not somehhkioreg dle hkaes ewiitt
e of the active voice. Notably, the Al
ut theffriledbsowiakgeg teeWih and I nesbd ch
of the traits |isted verbatim by Lot
cussing sexi shneri nKutnhdee csocnhs?utlztti nzgw abrr adne
ine Strukturiertheit, oabéeler mamewery.n

Il nes initially |l aughs off the commen

own between her | egs and kisses her t

15



reluctant to return his kisses, dropping her

as he undresses, prompting him to ask her if

needs to catch up and wou) datbéhehewahbbht T oms
throws his body on top of hers again, Il nes ra
couch, crosses her |l egs in front of him, and

(01: DA:x42LD: 51)T.i nBesj eaddtviamg € s , Il nes resolves to
her | over, explicitly reclaiming her fAbiteodo a
change in power dynamics, the sceneds choreog
at Tim, who is now sitting Tdamobtsha nfiltdarl, Aibn tae
was delivered standing up, |l ooking down at I n

m tells Ines that Gerald has caught on

15



Fig2 I nes refuses sex with Tim (01:20:51).

bei
(Sc
s hi

be

her

Upon hearing her reason for not wanting to
ng Ahumorl os, 0 an accusation frequently ca
hmi dt 155). Retroactively mastkhiengushei sofsaxrio
eld oneself from accusations of political

readaasappcbach frequently employed by Ade

eration that cam8palkampeumardit dcsatt | Genr ntaunl yt dusr a

ioritized fun, humour, and entertainment ag

rectness of the previous decades (Abel 251
a vehiclgemisogegxprses i vwal udeisn utnhdiesr itnhset agnucie
a that a woman can be deprived of a charac

perceived femininity.

15



Foll owing Timés reframing of his misogyny .

with Ines again, only for her to reject him o
watches because fimein Biss i stlimigr dwiwnk loinc th ew
refusal to be penetrated, Il nes also refuses t
from her, and in doing so reclaims her agency
power her refusal hAofdsntl sems |l el whecéd i858 wub

cinematography by bringing the viewer- closer
01:21:14)oninEosemasit not ori ous moment s, |l nes

ejacul ate on one of the petit fours on the f|

his target. After a brief moment of hesitatio
t recognition of I nesé request as & WMbai kange
Bernold points out (359). As colleagues in a
anotherdéds promotion, Tim and I nesd relationshi

ot her on who can outperftomamotherofloem; off o pteh é
1723). This competitive understanding of sex i
front of her, ranging from distant to amused
comply with swsh.an absurd requ

Beyond a refusal to be penetrated, |l nesd i
constitutes a reversal of the voyeuristic gaz

own clothes gazel paesé tbenseot|l igdtdod60) médsh

scenebs cinematography reinforces this invers
he ejacul ates and rolls on his back-to reveal
01:22:55) . By the end ofathissh efi phearsf osruntacneceed,edod i

15



sexual agency: in a symbolic confirmation of
ejacul ated on, confidently |icking her finger

out an exasperated sigh &@nd Imedadse tad ttehrenal aht o

Afencounter, 0o the camera |ingers on Ines as sh
the | ast few bites of the petit four and | ook
| ook. |l nes t hen or epaecrhfeosr m nhtear hneerx ¢t gegmatne | pan Lo
from Muriel Cormican: calling her fdmieamd ngt ep
Winfried as Toni Erdmann, who had earlier int:

Tiria-6s dttont seipmarninght out (AToward a Theor
Abruptly breaking the intimate sphere of t

outdoor reception area of a nightclub, where

professional elite (01:24:47). Weadomefdds bt i

him to the evantompl £t € hr e v gphrsaan kneoed d yhrea mir ca nckf

previous scenes, Il nes only addresses her fath
whereabouts of 1l on Tirita-odauncde splhaymsneg faltoon ga W
as the German Ambassador. l nsisting he accomp:

cocaine and then to the adjacent nightcl ub, I
she doedse xfcoerptf urhat we barely see her have any
|l nes spends the majority of her time in the c
had in the hotel room, -eaynedd baesc osnhien iy eor dnkcsT d&det s ihne
straw comes when Tim suggestively pours her ¢

pelvis in what Gary Schmidt <cal(55@)tmheWmserdp bay

15



her father, this transgression makes I nes dep
and avoidsng his Kkisse

Il n an otherwise quiet film, the manipul ati
|l ack of emotional fulfillment in Inesdé suppos.
sound of -howse elhesitec o( whi ch Wwabmliogdl gspeagi af

added -grmo dpuwedttd odhr)own out conversations and dr a

figuresdéd gazes and gestures. Most notably, dul
tearing up while | ooking at Miannfcrei erde,mitxh eo fDJ h
ASae and Soundo by Capital Cities, whose upbea
|l nesd silent distress (01:33:00). The song he
out wardl yl igfi asntoylo@msyet one which is completel)
packaged pop sound and generic |lyrical compos

further communi ca&wsecd ntehr owighh tthhee mntihsaerratct er s s

from each ot her f odre mmoostte sofi nt hteh es cDeVnDe .a uAdsi oA c o

modell ed the scene after the clubs she scoute
gave the appearance of being empty, as the ma
close todgeti hercoownpsatimeyad, i tb eviarsg moe en adbroditor der
expensive bottles of alcohol, paralleling the

professional world (01:29:00).
35l st ein Nacktempfango

|l foni Ed o mfainma | hour , a series of i ncreasir

a surreal party sequence, but not before I nes

19 Mentioned by Sandra Hiuiller the DVD audio commentar{01:30:57%.

15



incompatibility of their respective worldview

AToni 0 along for a visit to a Dacoil site to
has her father | eave his wiiegs sbneahni nwdh oa nwlo ri knst rtoc
with the CEO Henneberg. Il n doing so, |l nes cal
uncomfortable | imbo, as Dora Osborne observes

ego and personallyiingplpirogteed i(B2t3he duht sowrd

evident in their i nitial conversation at 10 e
to save face while I nes breaks the rules of d
profedamoeatly crack in her rigid corporate f;

transgression in t-Gbk: 461 MmHés. cli max (01:45:53

At the oil site, Ines, who is dressed in h
heels, distances herself from the oil workers
i mmedi ately approaches the wor keornse toof gtrheee twotr

fired for breaching safety protocols by point

asks I nes to intervene, to which Ines coldly
fewer she wil/ h@avtehit®o dsra&nlapeort Tnieay i no me
reality of what his daughter does for a | ivin
assertive stance, placing her |l eft hand in he
dop his disguise and reveal the disapproving |
opposite her, Winfriedods dropped shoul ders, wi

communi cate his shock at registerfiimg tlIBg .edtte
moment that succinct| yodfxcarp thueatevwse eénrh et hgee ntewaa:t 1 Wi

embodi es a distinct]!l yf a@edrnnga nl 9iGi& rgeatre oy ttayfent el

15



German charact édwhoseawmtAli@rdist avioir @is, pr ogr essi Ve
how he raised his daughter, only to find that

capitalism, prioritizing profit and ruthless

Fig3 I nes confronts Winfried with the reality

I n the car on their way back from the oil

remark Winfried made to a | ocal man who wi ||

project managed by I nesd contradtrarp.s The dompf i
together, with the tight framing accentuating
each other. When Wi nfried asiknss tfeoard ac atlrlusc eh,i m |
own complicity in Ity edisgiasothewhsahnen sdoi ra dianmag netd e m
machst, ganz genau erkl2ren, wie direkt deine

15



hilft dir deine gsf(0Oé&: 6G8sDAhungrgaeatcthl hiehnhg t

depersonalizing effects of global capitalizat
of the everyday consumer in the unequal and e
and ser€ruoesally, her scathing critigue of hel
processes, but rather for his napvet® in rema
i nnocent unnddietri otnhse sbeutc,o unl i ke her father, see
resolve. When Winfried offers a condescending
chasm between the two, the camera I|lingers on
ad despair at realizing the futility in tryin

the ensuing 9l &8c82)001F58mAa¥7ly and diegetica

again juxtaposed with her fv W mdar aclhidlriatcyt,e rwhtihle

viewer is |l argely dansvinaepudv e oa nsdy ncpoaniphliizcei twiitnh t
which he attributes I nes exemplify Adeds mast
in the Twmer doutw fdMlaarnk Ker mode, Ade refuses to al

become cairnstagdaid epagi mti ng both (IKersnordgagt heti c
After the oil field visit, a mentally and
find that Wi nfried has | ed them to the home o
hosti ng atno aetsher fgert f ami |l y agnud eftr ipel nedass. tDoi slr
Winfried instead signs her up to |l earn how to
DVD audio commentary, father and daughter are
unrelated to I nesdénwomko(04adbba&8,; 3bnesVgei bklyyu:-
to |l eave, thanking theohwstgi fos ¢sheiirstl meel

or receiving freely (Osborne 324). W nfried,
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reliance, inner strength, and | earning to | ov
All ocrashingly sadusongi ebocyt thaselc®On admit n
sentiment that resonatee®dabdhagrhef anom k!l s tiromigdt
i ndi wihdwallgho(tKrehéekampin. Yet &@mihekstsitnlges mdl p a
to Il ove onesel f whil e -acclceecapdtiiayn dset i i he ssomug@d i de
seddfficiency that appears to resonate the mo:
more subdued tone, she -cahnoprdu sate dii I e/dNedviem ga afg @ r
wal k i n anylbhelbsf ahlaAdtowfedstsulccléedaethaasel Wwhht
they takldhteyomamét talbe02w@R:B@:d2gni Del i ver.
i mpassioned decl aration of autonomy and deter

the autonomous, dignida ewi Siigrurtehathei d ylrdtchs dr

bittersweet in lIlight of the filmds repeated e
Crucially, it is the way | ngisvehotolBesstone
greatest shmpachgs | oudly and confidently, mak

hand gestures by closing her eyes and clenchi
face is flushed andodoahéeakse SandragHat!l oul hado
during filmimga( Matinalit tautgedcyh abnugielst oofn, wér ds an

Ssheearecotneed icvoenrtyreastrester ved business appearan

her soci al and professional conformity, which
|l i kely the goal of Winfriedébés stunt, l nes add:
to read as anything other than anger, cursing
demanding yet another performance of her. Thi:
final l ines in the chorhues,grfieLactaersnti nlgo vteo olfo vael |

16



comically draws out while extending her ar ms

songo6s cl i,ch®&dgggessaadage gnditmulsteaane onexnltyalrn d o/l ai

moment f popsebetbsegl fld).

Fig4 I nes sings fiThe Greatest Love of All o0 at

Overall, the tragicomic hyperbole in Inesbd
She may have consearmteedet sopgrbotm thehen inte
rejectsoahe semghatphers@is c i mperative to Al ove
had enquired at the spa earlier in the fil m.
stunt, then, does not occur; instead, Il nes r e
peformance to ult(Matktbhyl ang) ifAaAckt yeueénd of |

l nes holds the final note of the outro for a

16
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te the final beats, nods briskly to t

be@2n83:(®2) 03: 23

ong performance is followed a brie

by

catering company she has hired for h

Anot her hard cut tr anrsoidtuicoenss atrog utahbd vy

a moournsi skredingdaei nm-ema hnut westgne was shot o

ys and has been |Iikened to a play by

chi k). The shcoetneofb elgnienss iwi thhe ra anpeadritumme

p a tight, colourful dress, with her

wor k. An upbeat el ectronic méhody i s

und whose generic, repetitive arra

uildings than intimate birthday ce

nged baked gooedsnf oarncdeisp etihaeh dsdtiemp g 5

r of the event, Wwhitdi hgeexkasiseptop

gst her coll emamuene Chssumenveoged

kei eavssronmenteiof thkeei homematenseheaga

rporate identity and reminding the vi

t of all aspects of her | ife with her

culated setup is, however, quickly

her i mmacul ate outfit putting on

by

her movements to such dm ewtternthetmh

her to pull t dress up to her hips

this movement , tilti down to offer

ng
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response to the constraints 1 mpaesseecdo nodn shheort b o

invites the viewer to reflect on the | argely
feminine self for soci al c o nrsatmpvw @ omf, of @ miyn inrgi
pl easurable choice that women naturally embra

exhausting expectation that constricts womenoao

subjugation (Cormicam). AW Il ful Womeno 119

Fig5 I nes crouches on her apartment floor to |
| n amilnaustte change, l nes decides to head int
and into one of several outfits she has neat/

tightness of the dress thalty sstirfuggsl ehetro etfd koa

piercing sound of the door bkedtl tmbeme nd aaell gr att e

16



efforts. As she frantically struggles to esca

increasing her frustration; realizing the pre
face in a gesture of despadbkedndl|l humi | aatdi emo
from the past weekds event s, |l nes once again

hei ghtened by t he-naklerde rsa kaitlei.t yI heef chaame rmme anrtai n

exposed suobjeaoaes fnami full shot as she grows
repetitive sounds of the upbeat music filling
to I nesdéd growing emotional tur moi l

Fige I nes despairs as she tries to take off he
When I nes finally manages to take off the
floor and hurries to the door, casting off he

16



the peephol@eowmpatand,eri maam act that subverts

rules of decorum and presenting a Ablank, bl a
dressed only in her underwear (Gem¢gnden ch. 1
wel comes in; as she walks in front of Steph a

catches a mix of surprise and embarrassment o
flagrant ruptuteowstbnsberabebahVef02: 09:37).
nudi ty, |l nes shows Steph around and pours her

easy way out of this faux pas by offering to

hedhown. This refusal communitchaatte sl nteos biost ha sSsteerp
over the situation, deliberately rejecting th
conventi onral tdec csravmm. t i me, | neisndt eroamriuind rc awii tv
Steph, consisting |l argely of curt responses a
refusal to be clothed is also a refusal to in
a per fdagnakhdce puts it l nes Wwherigfiebmbed a poir

physically not possible for her 0t d  Donmtadorm)herF
t he past two hours, the audience has seen | ne

constricted by the rigid norms of her corpora

invasive antics; the tighe duktecahusgbexpeaes.
her, which she sheds in an act of #fAparodic ic

When the doorbell rings again, Steph vol un
dressed, only for I nes to turn her down once
Positioned behind Ines, the cwmenashel saddehte

decides to swiftly remove her under wear as we

16



in a deliberate gesture of defiance and | i ber
boss, Gerald, who instantly freezes in his tr
Ssubsequent cut to a shot persidadpptnerded ol nmenxed lier
embarrassment, briefly hiding behind the door
her body before him. As she does so, she | ets

stance, as i f darherg rmeke dolsesdy o( geaez ef iugp.onl 7) .

Fig7Z A naked I nes opens the door to her boss &
l ronically, l nesd presentation of her nude
the male gaze than she has otherwise been in

|l ook away from Inesd nudity eean htelme tthhlamoratand

doorframe while Ines explains that she came u

16
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makes for an ironic backdrop to this realizat

personal touch, betraying a sense of neglect
film when he takes a pict:udrbe: 306f) .a pair of wit

When the doorbell rings once mor e, Il nes op
monster, a mysterious figure dressed in a dar
significantly over the head, adercnreedatounrliey wi t
commands the frame, standing in stark contras
silent for the entirety of its appearance in

the sequence that Wimfrhedcostumeecahadi ng@ b oamhi
Romani an host of the Easdthe ghehdrmagk hies aemde !
end of that scene, with the host explaining t
(02: @2:MF: 27). Notuponcloympd oeetse Ityh iosb Igietter at e Wi r

achieving Adeb6d Goiasaphbaar dbei shout he cost ume,

symbolism to the scene that complemente | nesbod
wor kplace: 1t is a Kuker costume, a Bulgarian
whose appearance i s meant to drive out evil s

nature, prosperitdyndcaards @aormed nhy ftuhe hkKkulwersthar
bunch of flowers with @&t éuarkr iofalsoofl tchii $1gmynt
further disrupts I nesé entrapment in the corp

by having the Kukemebsanhdei gohyt esxhtaetntsero nt,h & hfer ar i

worl d (Gem¢gnden ch. 5) .
Whil e both the party guests and film viewe
the hairy costume, the doorbell rings again;
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and opens the door to reveal a naked Geral d,

courage to appear nude. Wi th his shoulders sl
Geraldbdébs insecurity is phelpalgl suidepr hved bofdy
di splay and only partly obscured by the paper

awkwardly covers his genitals (see fig. 18).

Fi g8 Geral d comes back to Inesd birthday part.

Too preoccupied by his own nudity and by t
entry to notice the Kuker, Gerald then sets d
happy birt ROd2a:y2 0(:0129:)2.0:T1h5i s moment t whit dhRrwas n
i mprovised by the actor, subtly convedyas the n

moment of triumph that serves as I nesod reward

17



comically scared by the Kuker standing behind
creature originates from Bulgarian fol kIl ore a
the figure is a paid perforimeriigded afl dr qtuh & ktl ¢
repurposing the Kuker 6s symbolism as an exerc
flaunting his corporate identity (02:21:05).

Geral dbs acceptance of the naked party and

tedmi |l ding exercise function as confirmati on
corporate world I nes has to ngwieqpatien,g evakre da b
your coll eagues can be accepted if i0ti nis reco

Maren Adeds mandei né@[ Waakl parkthya | ubhetnegéatiakno | | e g e |

spbowertkauft, dann irsen zs¢obgearrs cdhireesiet uwnge swigeed e s
verpackt.i AtJ ¢thten esrame t i me, |l nesd disruptive a
to inhabit a role that sees her continuously
bosses and coll eagues who have pheviompl yedpu

sought to fiseduceConmbecantfoinTemandnat VVldeoryo
repudiation of feminism, |l nesd i mpr osmpatnud deci
demand their own nudity in retubrvrercsadnet reg elcd

corporate power dynamics and theBgestderppgiegp

people of their usual status markers and down
playing field, forcing everyone to confront t
exposed and giezvzedlum,g tther eeluyt nerabi Il ity hidde
The naked party i snetshbu sr etshies tcaunlcnei ntaot itchne onfalle

Asi deways act of feminist empowermento by a c¢

17



whose embodied defiance, highlighted by the f
attention to and huedddunap pdwd csihade | exgest ati ons
womenos( dbeidti elsi k) .

The naked party scene comes to an end when
after scaring Gerald; the figureds sl ow, del il
t he way out plant a spark of dmessd migt igoorwni ma nld
foll ows the mysterious stranger out of the ap
performer 6s payment. A cut transitions to the
barefoot I nes as shempboyiowg the &okertaavehd
When the Kuker sits down on a park bench, a m
closely watching as a little gir]l playfully a
me mor i e s-daoufg hftaetrhemmoment s shared between Wi nfr.i
up and starts to walk away agai n, |l nes wrest|l
briefly |l ooking over her shoulder HButngul ti mat
APapa! 0 before she catches up to him and wrap
(02:23:47). Winfried/ Kuker returns the embrac

his fAbear hugo in a strik(iaage sthiod. al%)o. used a

17



Fig9 I nes and Winfried embrace at a Bucharest

The film once again stops the c¢clock for th
seconds, whil edt agetabsesocendfgnoannds the powe
and daughter, whose communic-aerbobalk@&¢B8ng this

02:24:15). While Winfriedods tender body | angu:
their chil d, |l llnuesgsd aitretden sni thyer burying her hea

sqgueezing him toicghmneurniwiatttie shehrerhannredmacy i n a

professional context completely devoid of it.
escape her tight bun and hang |l oosely from he
the rigid composeuwdr @ hsrhoeu ghhaosu tmatihnet aii | m. It is
physical and emotiondlwoconmanectfiigmurieet weae rc uAdme

respective efforts to connect with the other

17



unmi stakabl e differences. Unl i ke their Abusin
one to pull away first from the embrace, | eav

neck before she | ets go, armsdk tthhes yt vaa et Hd rk ed nyg

repeaduwdt | ess times throughout I nesdé chil dhood

Whi Teoeni Ebdmads to an emotional crescendo v
in al most two and a half hours into the fil m,
argued, would be Atoo simpleo and Atoo much o
clwrse (ABAFTAOQO) . |l nstead, the viewer follows V
mask, before a hard cut transitions to a fina
cyclically framing thesniamrlane ¥&, hovrhe tchiwrb e(0 ah:
sequence starts with Ines exiting a car, dres

di fference f rupm bheeirng yapidcaarlk gbeltue shirt 1 nstea

suggesting a; somberi scsasnooaonfirmed to be th

mot her. After I nes greets her father at the f|
to say their |l ast goodbyes, anudptérotcrmedta adif m
to each other, |l ooking down at Annegret (see
bet ween them, this is the first time in the f

visual |l y, owidnegnttioc atlh eaitrt dryeedramguang e r osugqge Htoi
thawingo of dthkererreculat i ohshhotph shared grief

they experienced together in Bucharest (Harri
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Fiag0 I nes and Winfried stand over Annegretoos ¢

At Annegretds homenit lkEd chiviesn & le vseeatl tsi ngh aadf s h

her consulting company and has already accept

she wild| be stationed for the next two years.
job entirelyaserachesgétcafeéehge fil mbs event s,
saying that it was I mportant dafrt dareraltlh,atl d e
ambition, andwemkoweneeatneveheput into questi ol
(Peranson) . Rather, in keeping with Inesd cha
the film, the job change suggests that she fi

pr omoti on and decided to engineer the move to
| argest condahtanhgesbmpaowp to her growing age

environment that was continuously marginali zi
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When Winfried gets called inside, |l nes f ol
camera staying mostly on I nes as she wal ks be
Annegretdés belongings. Among them, Ilheetf,i nds a
presumably frdédm tmae eWelad maemti nder of the comp
generation in Germanyodés authoritarian past, f
Annegret enjoyed Harry Bel af ontsa &so nfuds2i:c3 2d e3s7p)
few moments | ater, Wi nfried opens the basemen:
by Ilmeswhat wil I be the fddmobdsr &t madWifrneforniddi dn @ $
addresses the question of happiness and what
bet ween him and his daughter during the spa s

WI NFRI ED. éWeeigktn dduei nerkaFreade dacihn dBun Lebe

| ebenswert finde. Das Problem ist, dass
muss man das noch machen und dies und d
einfach vorbei. W e soll man denn Momen:
maamhmal da und erinnere mich, wie du Fatl
madn der Bushalt & Adiemrg edsasmmeslrts thechte man
hinterher. I n dem MoménR: DL BErr 5¢geht da:
Of f eri ng hmest adpahoogrhitaceaccha Wi nfri ed confesses to

does not truly know what happiness is either,

demand she justify her own happiness or human

emphasi s eomt tfha&r addh>xrin trying to grasp | ifeods
without being consumed by routine or obligati
sl ow down and engageadyt hat liide tbeforepitheal ¢lp
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dome®r imesamomrsgf ul moments. The fact that Wi nf
ride a bike and picking her up from the bus s
understanding of human connecti on awnd hreotcriur
grand achievements or material success but in

While I nes does not speak during this fina
skill fully creates a higher degree of emoti on
camera capturing her reactions ntelroas eproitnot eWd naft
Winfried, |l eading to a tighter frame of I nes
the natur al l ight of the overcast sky, furthe
progressively softevrulanterraebgilsitteyr.i Mg thear Wi antf hr e
example of watching Ines | earn -hieoecswvonad ghate af
whose earlier questioning expressi-0o2: 34: 45 ndu
When t huet sf iblammkc t o I nes at the end of Wi nfried
replaced by a solemn yet sympathetic expressi
reaches in to grab his fake teeth, amusedits t
|l augh at this unexpected move by his otherwis
of Annegretédés nearby collection, a brown head,|
21) .
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Fiagl I nes wears Annegretoés hat and Winfriedos

Once I nes puts the hat on, the camera cuts
and with her pale skin illuminated against th
Il nes is the sole focus of thatfiahmdW mifmaledmis
dentures make for a comically grotesque i mage
mirroring the visual transgressions of her f a
i flitted suits. | nes 6o Toaddi Oi dwavle vme anit mag, as
familial byymhaloirprmrating items belonging to b

|l nes creates a fusion of the two preceding ge
generation was defined in opposition itm Anneg
her own generation (Gem¢rmuden Inhe.s 6€)a.stlilsn ah erl apy

father and then smiles broadl y; ibrisefa gestu
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of f

s ol

her

nowl edgment of shared values between the t

raced her fatherodés | egacy even if

she r ema

s purposefully engages inghhtehsbagedtprese

ating a new meaningful moment bet
i er. Recogni zing the moment s we

nau, 0 Winfried biengtso htehre thoo uwsaei tt oa

ween t he
ight and -

nf de t hceha dhsi s

ne in Annegretods backyard, |l nes is stuck i
ks back at the house in the hopes of seein
ds Adedbs script: AEs dauert zu |l ange. Er ko
ed to capture is alreaflgsigioored | kratvi agd | ae:

th but now stripped of the consek

the teeth and hat, and the film

bswhi them

transport

itude among the anarchic nat wrpe fionr eAgnrnoeugnrde

introspectiveeekpeessl mds i-shel caohnadf

22) .
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Fig2 I nes is | eft alone in Annegretds backyarc

A silent yet evocative portrait of the pro
restraint and gradual transformation, the fil
inner state, l|lettifigvehes éceomamedcabredInlg -ftor btl vaerk

02:36:59). As wi tdhonndleudiingndlsomd htteakesx,enei | enc
camera gaze, witikua kamrelyy ngotoiveeallhe lambi ent
backyard to t hecocrrdesdibtesf ofroer bal efnedw nsg it wi th T
songo6s initial notes of soft wind chimes are
guitars, finally offering a powerful emotiona
isend red on the frame for the final shot, with
strong sense of melancholy. Standing alone in

unmoored, as if caught bet weenWipmafsrti eadndds fguetnuerr
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wi || be next, and then she wil]l be truly 1| eft

moment s ar

perfor manc

a |l asting

e those of everyday human connectio
més final secondisl| Eveaontiheumgdés timien
earlier donning of Annegretds hat al
es she initially rejected and | ater

effect.

Toni Esdmandmndg i s as -epnodweed ,f uwi tahs mutc hi so fo piet

resonance
words, nor
about the
associated
unresol ved
of humani't
of fering c
cdar : wh at
narrative
conformity

emerges Wi
36 Met ert

Wi th it
springboar
gl obal mar

filmdéds eng

stemming from its ambivalence. Ther
is there a definite answeul atoi oviha't
narrativeds-Og@amhtailnudtmise e aidr,r ¢ li kwean th
with the Berlin School, as Abel an

tensi adanm amrda pcpd nep eMist hv itehweerqsuest i ons

y, morality, and the transience of |
|l ear resolutions or moral judgments
began as Winfriedés story is now al

to paint a complex portrait of a wo
, gradually challengead ttume @amnddaidl ¢ d

th a newfound, i f subtle, sense of

i ef-Sahm aGema er

s unsettlingly awkward portrayal of
d for a nuanced inquiry into gender

k€oni mpedmapwwedwiutlH yaudi ences and c

agement with gender emerging as a m
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he c¢h

pushes

all en
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| ne s nma xnpaet reide nccoe piomr aa emeaclud t ur e. A
ges I nes faces at work, along with

against theseesotms] npeompeedt bei

femini stdovatratamesebdge, for instance, called t

f emi ni

howeve

when

Ger man

Ger man

Ade al

ner ves

di

SCus

f emal e

being

gender

c |

f

i mat

re:

st ev

r, e X

o f-0 nteh

ocation of the everyday setbacks f

pressl| pet edieomii e decd dlhm@amméemsenpseskbaci

alhked mawhceotpleer she sees her film as f emi

me when people say that, but it wa
cause | 6m adMebdbman] wanti t@s shar tt ha
Beyond citing an essentialist vie
n account of their genderhetAdri € qu.
emi ni sm as an exhaemeripo sienfi @mmend it
ur al context whose understanding o
ni st movement of the 1970s and 198
ated in the fgielnméesr pirsessuse kaictt utahl aty
ecially when ités given so much we
oftgenflermasstiessenymayt mirrors t|
ct oresr ttoh emilirt difni hitermse Mo elevnds ci nema f
nhol ed, as dTeriusBredma)mn t fhree o3 eklii to
d be recogni zed, however, that Ade
fTeomiin iESm naunmis sg r un was partly info
the 2016 Cannes festival, which sa

ef itlwesntsyel ected for the main compet

18



womé’As a response, the campaign 5050x2020 was

calling on national film commissions and film
film funding be allocated to femail®cduidsnenakas
brought to the female fil mmakers present at C

expressed that she f ekt eas i itScihnhcaBamsioegmdd e i n
tausend Fett n?2op ffcrhaem nugmggeebnedner di scour se as a
obstacles and strategic pitfalls (OCwal d). De
went on to stress the importance of female fi

rainsg the numberecbbdbrwpmand citing British fil

director whose films should be studied fAum zu
festival, Ade | everaged the visibility afford
womdém | mmakers and to shed | ight on the strate
primarily through her production company Komp
Film initiative presented in the 2pr.evious cha

At the same time, despite her di $oancing f
Erdmasna feminist film, Ade has recognized gel

percei ved anGi nemnraStdodpreviikew ca t ed above, Ade ¢

|l nes were a man, the expectations adhd pressur
Winfried, Wwoul dnrsdedwearcehawie gaoAree tyoo ul dhsa pspoyn? a n
(Peranson) . By asserting that women are mor e

i mperatives, the director highlights the gend

informed by broader cul tur adf fneocrtmsv et hlaatb causrs oacn

20 Thepercentagef female filmmakers at the Cannes main competition has remairteg 20% in the years since
with the exceptions of 2023 and 2025, with around 30% of the nominated films directed by women in those years.
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women as responsi bl-keeifrog tbhoath tthheatid moufe Winhl ovskee | a r
|l nes being expected to run private errands fo
Ade contends that she never intended to make
that she fAimerely wantedytarshownthsegssmheswp
(Toni Er dma)h.n Whielses Kernt rejection of an overt
among Berlin Schotohe dpaleicttioodasl ;t oa®esexielwor ed i
dd acto statement on the ubiqui éypastes esxissm miIr
nature, framing it as an embedded and pervasi
incidents.

Still, when it comes to characterizing her
individualistic rhetoric evocati vecthdpttere mreewv
according to which systemic problems are refr
t hat she al ways sadwetlenre§iRaisnngedn a¥8¢éteanndheehés
the roles of employee, daughter, friend, and
with them, noting tlwat wkai ngnt eessgeddhiat | mo
roles )Adgutngrthat I nes is Anot a suppressed
bossés wife shopping, for instance, Ade seems
victimizatidenevenwn sasi oal f even wh@ns kejrudat imors
dehumani zation as prerequisites for getting a
the corpéRameewdr | dnterestinglTnidde&saglamaan nher
feminist film, Ade does frame I nesdprorfadsalona
milagua feministomdMeganha®mit heesgiikind of becol

than she thought. I mean that she actually 1is
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onically

, this statement directly reflects .

er014 essay AFeministin sein war uncool o cit

plicitly
ese |line
Despite
I mmaker

dmahhers
s direct

es is ¢co

states that she would stildl not ca
so0 (Ade, AFeministino 423).

Adebs disavowal of an explicitly f
and for Ines as a characTemnmi, the an
a more nuanced exploration of gend
or 6s positioning alone can convey.

nstructed as a multidemecsatehgl pbaila

t ween unforgiving ha.r slhmietsisa lalnyd fdreaenpe dv ud sn ear

of essi on
teractio
sustain

soci apio

al who f orewgroauwrhd o olt ehr hvear ko uit dvearr tdi ta
ns with others, she is gradually re
a redkove eslsl pepérofraonamiceg mascul i ni

cei wedh Af e miwreiark en @ torpabiletesn asacihomad e a d

ojbettraditional cpynfimascahidnasdstraiwvenefrs

Yet even as she strivédodrt onpaafieeti pyahtiisngpa

sexi st dev
own
experience

aluation of her younger assistant a

advadndemdntl m makes c¢cl ear that she wil/l ne

of the real business consultant s h

(Her ms@enéee)y. i s clearl yl aesoatbi nmduedmesalinye dt, hi s m

marginali zed, and dehumani zed by her male bos

W i

th hedespatkeehi s fl agrant bereasebBesmnodosechar

precByitgregrounding the ubiquity of casual C
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treatment of her assistant.

onal toll of these dynamics i s mo
which capture Ines in moments of

intruding on privadnei gnomenthat A
Whet her waiting for an el evator wi
e extended dudaddumlne d fwiottth etrlwa ssu t
the handhesli dedagmarn @ gendct s@uumse

a sense of di sc dmftdr twitthatn hainglh lai
nts her as a profoundly isolated

begins to resist the male and co
rejection of feminism, a mode of

th a coworker, sheexefalsgazientoat o

firbel ctleadi nhse tshoeught to t alkgafi nmomghdearrt Isr

n a

rmandce

rsi

r ch

es

on:

i es

and

t hough

nmnmi

of

tes

deeply feminist act of resistance
and t hes ciompadasad nomghexpleadyy,t i ohe
by forcininalkerdospadr tdyagtuaisi tiozesds rc
and gendered power dynamics, perf
challenges the oppressive standar
|l nesdé6 acts of resistanc®Bomio not c

the audience to sit with her emot

agency. Nodrpll ¢x Ades berlslieadieescnt ti migs | n
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to gqguestions of marriage or offspring, reject
professional women in terms of domesticity an
carelerough whigdfl dslhfei adhetmeittees f i I m under |l i nes t

move to a da&wsicgmpafmygrowing agency and a rej ¢

persistently marginalized her. The career wom;
its close, nowressirecamndpentad ebguhénuredbds gender
|l ess a radical transformation than a subtle s

bol shteer 2sndur i nghero mima riametrn hpacttenl y, despite Adebd
di savowal sTohi f Emd mé pdnencsi daednli mi st i nterventi or
formal and narrative strategies, exposing and

gendered expectations that sheepse womenbdés pers
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Chapd4akrami n-DeSet mi nati on: ARhei kad®@nnghk
Wetter

Al l e reden ¢bers Wetters @Ta&I0RI2nd idbmo bty tAme

serving as both her feature film debut and th
Tel evision Academy Berlin( ADREByYchattdecebralth
candidate in Philosophy in her |l ate thirties

Me c k| eviobruprogmme r n  f drAniikeet hmo hh &uangni ehh birt hday
film is written and di r ecptreodd ubcye rP itnhsrkoeu g hw hhoe ra
comp,peynyboottihomp.r ocAlucng amd ht pd&hbbBedan ¢ber
Wet wese@r odudNedv Maptter Films, a company founde
and M&hiaame,r ashom!|IRPi nske met through her studi
AFi Il mtippo). -phedbcéed by BUmhfdemibuBgr | itrhe st a
broadcaster, as part of the initiative ALeuch
documeintmg yf fom t he regi on. U2R0e0a |0i0z0e,d tohne af iblumd (
primardfiilnanced by Bednedebhbard, Béehki statesd fil
all oaladdtOe MO0 f or produRDi, ®@0Oamdradi sddii biuomn aln,
funds coming from the Feder al Mi nistry for Cu
Feder al Film Board (FFA) and Vorpommern Fond,
(Bartels; fMedciagrelnmgr.d Drri derzaud el paréjyecting
production companies to fuhd fhkem@gsomecit malPi h
|l ack of external pressure with granting her t
framing thidetemraendtniave omnelafs a cr uciAdll ef awrdeat i

cbers Wett)er Presseheft
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Alle redenpromiresr eMbtitrerFebBemlriyn2l0@22 whetrt é e
ected for the Panorama section, ,avhd ch spot
sequently nominated for the festival 6s Bes
eased in German cinemas in September of th
ding Pinskeds diredtieomwiarmd i gasltleinn g eiutt sa hfe
emwarWel | i nski ). Alongside festival prize n

the 2023 Academy Awar d Alolre BResden ngleearnsat We

eived three nominations at the German Fil m
mkritik) for Best Feature Film Debut, Best
ra, and Best Screenplay, twethaPiteske takin

Pinske dedicated two years to developing t
| ore the coramlugXitteire g edfatmmtntsehri ps, mot i vat

carcity of nuaWaedhpert bamaissa i cad tt @B an s k

erview by Tara Karajica; Pinske, fAZwischen
valence of c¢clich®d cinematic depictions of
t he East, a decni shiaocnk garlosuon dr o oPti ends kien, hiel rc ho w
andenburg) and raised in Frankfurt an der
Ger man female fil mmakers das faamctausghearri & raaru ttehl
noting in the filméosepresshweok gt Fratl memacdeai a

ostdeutsche BoAgQrafiedemr ghBdAsnWedrtterofPrleers erhe

fil m, Pinske shadoweidn f\Wemamae parnodf eEssssd risn gae

concdued interviews with female doctor al candi d

profession. She then refaiunddhbaheesc&h@athweybkr
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further TiomputEdfdrmream bor Maren Ade, who hol ds th
Beratungo in the film, as well as Egomhewr een
(i bid.). Principal photography took place in
municipalityVompdMao&d edadbusgut heast, with Pinsl
with editor Laura Lauzemis for one year (Pins

Extending far beyond script work on one an
coll aboration with Maren Ade underscores the
alliances in the film inddatbyogbaphngahemnos$te
wi Ahl e redenpribteagod\Re it ekCé acampl eted an i nterr
Film, the prodfucun dend choynpManryecoAde. The i ntern
to study at the DFFB, whdrdidhms dcempgl eitge dipa to
debut; heSpifdlrtstK &ibrbd YRolwlass nomi nated for the
(Deutscher Kurzfil mpreis), an award she would
shoHGQMEWOREK016). Pinske credits her experience
to apply to the DFFB at age 29%f owmdemgldimiane M
JackowsKki have had @n sihmdii snpge rhsea b lae Ailr tofalcuthe nt coe
reden ¢(bRresdeh€fetwci ally, when Pinske | anded :

consisted only of Mardean fAadcet aPnhidn sJkaen ilnaet elra crkeocwo

experience, as it exposedddmirndtoed eimrad es trroy e
Komplizen Film war mein erster Kontakt in
Jahren ein Praktikum gemacht habe. Die Fir
[ Adueennd Janine JackowsKki und mir ist erst spg
Gl ¢cksfall das f¢r mich war, bei Zwe Frau
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pl a

sel bstverst2andlich die Fil me macht en, di e

ei nmal eine Vorstellung davon, dass ich Re;¢
damals ein ziemliches KIlischee i meHKHapfi,chwi
mi ch aus irgendeinem Grund nicht f¢gr inter:

einfach wei béllicheg/lVaube)] deass es sehr wicht

Branche an anderen Frauen zurotieohi auénriano

N

u beZAlelheenr,.eden ¢bexys Wetter Presseheft
nging to mind the fAif she can see it, she

ortance of f emal-ccomiempateesd nftialt moinn d wshHag yna | pee

e psowsdpmriashsci ng and directing, which allow
ratives they tell but also to inspire futu
sible for women in these roles. Pdoskeds a
hedrc,ommshtoi t ut@snauni sketolreverly empl oys in

m to drive the point home, is consistent w

t he aut eur adsi mudatomeormowosr dgse,niausgoender ed not
ure whose authority and vision are centr al
Il n its place, Pinske emphasizes the i mpor
| taiborsa with female professioetawsr ks, thedf il
aging in reciproséalarAlelge nriendge na rgdbakrnse witeat dngeer
h practdwlkes, alhso Fwms ke&dh domassi stant directo
we l | as édemplpdy s oamswdrniaemtty of production ar
her coll aboration with Ade; these range fr

ying scenes t hr omrgdhd wat il orc aali ommg dwirt m gh err ec
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Pinske notes she | eaAhtd fedmnwgbkfyegWwitéar AR

Accor dAlngel yrr,edenaligdbershaMees ea number of f or mal

films; | argely unstylized, wutilizing natur al
char-dcteen narrative, Pinskeds debut aligns c¢
with the Berlin School, |l®adendgicectocsasofaht

next generationr®hf Gaeemapedf ahdhmakeouraged by

predecessorso (Barraclough)

Al l e redenf yrbteresr Weenwves as a compelling ceé
aut horship as it not only featur-ebkleianenortoa belsy b
has al so been publicly positioned as champi on
pas on the filmds I nstagram page features four
underrepresentation in German cinema both on

from the 2015presetfadt @e wponmesrod s Pr ommer and

LinlNext to the statistics, the text on the po
Department Frauenanteil von 75% und von unser
(@al | e. r edenThuee bfeirlsmbnse tctreerd)i.t s corroborate thi
maj ori tyt hbef nabawd departménte headednpgdietr SO Wit @
by women, with the total female share in cast
post features a tag |l eading to the I nstagram

gender parity in the Gehmahefti hwoi opgesity yalpir et
with advocacy for a géendeéerl igurddieed gimmetdshme nitn d ws

increasing visibility and oppor tnuankiitnige sr ofl cers .w
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Anni ka Pinskeedqealsley fvdhaasl bakoaut t he ongoi.l
der equity in the German film industry and
o emphasizing the systemic precarity faced
he woof

It woul dndét even be enough to say that now
we are far from that. The whforlieen chldw sitfr ywer
want to see more female stories. Many of t

dsappeared as soon as they got pregnant anc

society. There is much to catch up on, so |
Il rretrievably so. Every time | thiseskiabout
progress and it is now ¢(¢Prns&spohstbkbriiew

Karajica)

king the structural barriers that continue
s of womends stories, Pinske has often cit
rytelling asAhl drredaegdyrbiercg tledifaidl més pr e

nly centring the rAolllee orfe dgeenn d¢ebre risrP iWeesrk erra rP
Il mPi pple, Il nterview by Tara Karajica). Thi ¢
resenting naEastives bDhettier eormey who has
wel | as in the filmés pressbood&amdhe underr
eci allleyd &delreetl e go beyond Adie Stasi und di e s
tead focus on the fAbanal o Iives of East Ge
These dual concerns &ariye Pimiskrensed dwatblhe&kgt

fessed AArbeiterkind aus dem DDR Pl attenba
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di r schtaacres key biographi cal hpaweavielre!| sPiwmistkle e re
stresses the f il nPiinsskneo t ;RaFuntkokbeii opgfrbacphh ibcianlo )(. A

writer and directoros biognhphyowi hé ereteept at

acknowledged its influence i Pherskpyr dwmitterofi e
Karajica). While Pinskebés own reflections on
similarly inform the reading, the analysis ce
the portrayal oof sitt ¢ of exmpl erper dtbavgt he fi Il m en

contemPermaonci ety and cinema. W th Ablkodgedeh
cbers cWetrteenrt | yhavant abpiepstagadnomdrarmwist i ¢ al re
with the director, paratextual materi al rel ea
well as on broader discursive constructions o
i ohapt.erDroanvei ng on this approach, this chapter
and multilayered engagement with gender, chal
positioning atwompamtmagwing athilme siyspeshsblyi cf as
region, and genaedredteiram .n aBli eowa taisn @ o el fper sonal
i mperative, the film offers a pointed structu
gendered portraidomd dweatiaiirdad rtetsri st ceui et &

and passed between women across generational
41ADu Ossi 0O

While Clara is the fiAbtefrgdenrnt gdefuigll Wgt i
i ni tpireelslemts her from a removed vantage point:
only through a narrow door wayA waomdanf iilnmeide rf rl @

thirties, Clar-Aitsidgessedevelasbobbae-top an

19



l ength hair down; after she finishes brushing
compli mentary toiletries, the sound of gl ass

As she exits the bathroom into the hotel room
di alogue cuts Abu o@ghi d h(e0O G:idnxRX).. Tid phr ase
fact, subtly acscsetor yyat eneolbgeanwbhiokse name

keeping hisn g@lzer &,i rMdxy @wonti nues: AKann i ch b
Di ebdAtcaahSfsma mpoos hattet i ho(0(G&G: ®: DD8Nh&BE) ni cht ,
coulladve been an innocuous action is reframed a
backgdtohuemdf i rst thing the viewerdhbheecaornmess aab otuatr
for madaaipdryyi,ng t hat her wupbringing in the GDRSO
a scarcity mindset. Although his subsequent m
a joke rather than a rebuke destpiian eftfse cptrioveol
ot hers Clara, casitncntg aned iansp lciudittulryalil nyf edriisar .
about the |l ack of such products in the East o
empl oying the second person plural Ai hro form
by theirs exrpkeari ean ceolchiiasl idsetmaerccoantoimoyn r ef | ect s

German reunification discourse, with the newf
opening of the border frequently hpegbttigbased

whil e EampeamlkResabundance anpdr evaiuohuasvigyi @ & b pe od
them, Wedt emdtdhmrea mear rati ve around East Ger mans
resulting shortages in West German super mar ke:

reuni fication bé¢ttaéén wold@7 lewwo aggrodP$

19



A distinctly German discursive condittruct ,
carrise®adeedpsociopolitical connotations, rein
dynamics, which makes its employment in the f

striking. Part of a broadent @matdt ®MestoGedmihher

anguage and identity markers, fAOssi o0 is wused
citizens of the f or mesrsiEoasits tuhsaend iftosr ctohuen tfeorrpn
AOssi 6s0 status as a marked Aother o agali;nst t
Palliwoda et al. 99). This classification, wi
Ger manamaéroften carrying negative connotati on:
reuni fication: while the former GDR states un
adopted the West German system at a&lylstleenww el s,
charemiltave-hti@eht ury discursive dynamics of |
Ausl @ander o6 compared to Adie Deutschen, 0 as Re
of social classification only serve to reinfo
di fferenoefirming the prevalence of -1h)ke. pAove
met aphori cal barrier manifesting in prejudice
di ffering political attitudes ddspilt o fmdrhe tBhe
Wal |l , the Awall in peopleds mindso stildl runs

scenktel loef redenegthe®lsivilme d @er t he mi nds of t hose

childhood in a divided Germany. While Maxbs s
further elucidates the hierarchical <c¢cl assific
21 The collective traits assigned to East Gernarist en i ncl ude |l aziness, a fAsubservi

inclined toward violent extremism, and a longing for a different system, all attributed to the hypothesis that they hail
from a Acompletely different seekauhoteaxpect the nhiceation B¥pesienceGe r ma n
(Pates 11).
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and West Germans, the salience eifn tgheenziensi tHealld

Vorur
N o
whi ch
upbri
indig
found
remai
exagg
c hamp
del i b
i tem
extre
subve
medi u
respo
infle
in he
t his

ot her

teilen und Ahnungs!l osd gkSeaitt au)nd verzerrt
tabl vy, Maxb6s | abelling of Clara an AO0Ossi ¢
reproduces the stereotype of East Ger ma
nging in a supposedly inferproirseecoornomic
nati on. |l nstead, Clarads cool but visibl
herself subjected to such microaggressi
ns still and refraigcastumrdémyeitr ¢élo@tdegdr € ® m
erated AdAstiggestithergabeading over the mi
agne, and takiwmng haherogadetahickkedatee a Ma &
erate act of defiance. By ostentatiously
in the minibar and making a show of <cons

me, seemingly embreaearcminmgi ng iytes pdweurl.t aTnhei
rgitcdhreri enmplbhasi zed through the sceneds vi
mupl et as she | ocks eyes with Max and
nse as an assertion of selfhood herd, a r e

cted with a hint of seduction (see fig.
r bag at the end of the scene, which she
dynamic, establishn nghderddgmpimt @ ha&ac owd tset

ed, actively resists external definition
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Fi3g3 Clara smirks at Max while opening a mini

When Clara | eaves the room, a brief scene
bet ween the opening scene and a sequence intr
credits, set t o -diheeg eotnilcy Ailotustda euckeendifnbeo s Wet t
briefly considering going back into the room,
despite appearances, Clara starts walking dow
1984 song ANiemand wird yso ewieader, wdrsd eredgs olmyan
commanding the viewersd attention as the scre
(00: 03:12). The song continues into the first
driving throughhthe tdiet ys outnrdesectagp eatt hrein st art s
in diegetic sounds of traffic while the songo:
into diegetic sound coming from Clarabs car r

bonudari es between the fil mbs external soundtr a
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l yrics that dominate the sequence, echoing cl
vi ewerso6 attention on the text:

Ni emand wird so wieder werden

so wie er .mal war zuvor

Ni emand kommt zwei mal auf Erden

durch ein und dassel be Tor

Ni emand kann zurg¢ck sich regen

we i l er i mmer reifer wird

Ni emand kann sich frei bewegen

hat er sich O0i: ADM®a: I DAv:elrOi)r r t
Centrthgmesrefver si bl e change, the passage of
to an earlier state, the songbés | yrics reinfo
transformation, they cannot return ug@h wthloe t he
night, the | yrics resonate distinctly within
t hemes articulated in the song and framing he
whil e navigatidgbynextdemnalt ypesrhaeeti on. That t
it all more poignant: an East Ger man band, th
native GDR and in the FRG, becoming one of th

to apy concerts. Their-Webtl diyitde wthadhmegleyw dI| t h &

associated with the cultur al identity of the
the filmés first few minutesnasstdblhiesh Eaiss Ge
background while existing in a predominantly
l' yrics take on additional wei ght , evoking the
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h e
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et

mp

ut

ir former selves after reunification, as t
tem and way of I|ife irretrievably |l ost. Th
s thehetbhgbmis®r exploration of idemeity, a
torical thmaansiasr @&t inceom tsiteowunsi hfaipcea tiinodni vi dual

grdepbaesess after
Sel bstbesti mmto

Building on the themes introduced in the o
Cl arabs position between conflicting socia
octor al candaeabdemhcPkiicas o,g angets one in wlt
mu st nceognottiinautael Ifiyjpe s bes ocegeswngal so contextua
h Max, who is revealed to be,a dsettuadielntt hiant
ders their affair not only WHemdMaxX i nfeo watt
nnounced at Cl arads shared apartment to as
for overstepping her bounedhrcesl|l andnef aed
tionally detached manner suggest afnremfort
h her professi(®®al@DaMErRAnN)tneoegpatd i dtif@en i s
ater swmemarClsaerea@&@s roles as |l ecturer and |
|l ier rejection, Max inserts a pointed rema
i ming he would be comfortable witiha a partn
nly veiled reference to Clara. His suggest
ossible posdigemant amiyslaskaxwbei ng the rel a

hority, yet ignoring it allows the persona

mo ment , Max undermines the very authority he
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a silent performanicededdprOClifasasi awhkhWwamsadl y si d:¢

guiding the classroom discu88ibdh: PHe asderndere

exemplifies Clarabés broader predicament: caug
appmatrual ly incompatible, she is compelled to
to inhabit any one position without compromi s

The seminar discussion continues this nego
unf ol dingrashaesechteagygte that reveals a gendere
how even gestures toward paritgf cmaal endomipn a re:«
and femal eThdepensemsei. on revolves around Amer.|
pai nrioomgni ngoer bf Lichtensteibrocwmomdg p&iercle ga i
t eeeryyed female figwpresownmnaedthbynag tcdrolswel ent se
bubble reading #fl DONOTTBARECALHBEDBRADHERRSHEK
Al t hough with minor adjustments, both the tex
of a 1962ciredg,udbeafrotnsance comic book published
and 1971, illustrated by American comic book

and read by woadpepn ALot heénen§gding discussion r

cent rEmmglédmwslhopopher John Stuart Mill bés theory
seminal UBbBLi eamapmi smwor k, Mi Il Il argues that
concerned with the promotion of happiness, wh
should strive to maximize overal/l utility, th
nutmer of people. After a student remar ks that

suffering, Clara mDedwnelovwhsi Gi hn ep rda nspctuss stioo nt teo f

exchange:
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SEBASTI AN. € dass N¢gtzIlichkeit im Sinne vo

bedeutet und dass es da auch um eine ge.

CLARA. Aber was hei Ct das? Kann man den Lu
Mi nderheit durchsetzen?

MARTI N. Sie ist ja keine Minderheit, sonde

CL ARA. Herr K°hn, argumentieren sie mal mi

MARTI N. Es befriedigt i1 hren Stol z, Brad ni
Nutzen f¢r sie h2atte es nateéerlich, ganz
des Utilitarismus w¢grde Mill also argum

Nut bemngt .

YUNA.

Das gl aubst auch nur du.

MARTI N.

YUNA.

The
Cl ar

gend

-

by
cl as
Mar t
fiel
t hei

acro

ed

S

r

S

e

(@)}

Bitte?

Die Frage ist doch, olWndiveenrbejrah,aumph

i nen Mann daf ¢ ¢00bd@QudBY)y. (00: 09: 27

hange directly confronts and simultane

h a

d

Ci

om

S

|l enges the ethical i mplications of

power | mbal ances, Maurcttiunr aolu tarxiigsh to fd ic

ng systemic inequality to a numbers

of seven male students and only one

emalsairegerod d smwtnirkeef d eetceets at ruct ur al di s

t hough women comprise nearly half of u

presence sharply declidastandeposygohbsdsen:

al

field@dFatuGeamaei Lei nacgi akasemi sc
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Kl onschi rCd lkair aeédts alol)e. t hus becomes doubly frau
out sider, she egsesBubnbhl gypaocderwmherd she o0stens|

Martinds conf i denwhe ni shevitsuualsl y oanfafridr mende r
to h,jsraieditng his eyebrows as (isfeeapYedal i2Mg t o
crucially, the camesteddesi hoftocegtoentis mYuna,
femal e pmodi tcil pmerd , t @ ntdh d r @aneiedm at ehrgte resahleoldy wi t h
onkenee pwoh!l ¢etheupghair, herarmilxaxefd pase vuirre Bearmg (
anagi t her di sengagemdrhte @rngmu in@h idd esscimpstsd mene o h 0 |
reinforced whMarapgirmo vroecsaptoinvsee ctloai m, Yuna | ooks
expression of di s,aptphodrnabriemg aviaknidn gdhe danhy ot h.
in theefoom turning her ga(zC®e0:a®B.yDBnd9rshakmnng
foregrounding Yunads silent reaction rather t|
compogirt it Magruteisndés act oDefima&ds pAragme Inlgg oWiarst e r
notheys ,jpoxstiamg hi s assertion with the é&wbodi ed |

significantly, remain both symbolicall.y and n

20



FigdMartin (right) argues that women are not a

When Clara redirects Martin back to the se
respons®rowdudegs @i nlhebeatifc aéfamadtyisvesl,y strinp
woman of agency by privileging her phegsveérmral p
whensbhevival dempwamiseée@nv eémtei oaNof anhmpl doésgul
reading mapnmoldaguidcaadial | y underscored by Martin
the other mal e staildesmrteap rfeosemtfd i MiMatltd ONpBiI | 0s
00: 10:05) . | Tnh eh | Ssu blj8e6cot wdosne doyf c WWomeingned equal i
sexMisthal l enged t he vtehMadrgteinnd eérmphliiecriatrlicyhireesi nf
notion that women regusBuepoaslee pi ot ® i iveem d umé
Pinskeds own backgjoxhdposi phohoebphyl| | Bhet hei
dynamic shaped by gendered power asymmetries

Cl areanbisnasr into a critical |l ens through which

20



t he

spa

s ol

bef

Thi

t hi

ideol ogi cal and professional constraints
ce ostensi bICy avmder rkeadtnroetd mcteodoflrr eoancttiinogn b u t

mpting f@rmdll erced &s dhien @ on s thaviinbegdl tsppcaec e s h

fessional authority with the careful navi g
Once again, during Martinds explanation, t
a, whose curt tone and visible irwitation
pegygésti on that the womandés survihal shou
itique she subsequent!| y arathiscturlaactte buettiel girtiaerni

o maireesttd on ,afhmastko mgmy he gendered assumpti o
| i t aHdranr dbowgtitcal t hus functi ontshespat &renmdInii
i c Mmeat acadted saud nd staevenon d,e pselned ecnitasl | enges
tent and the ot.r Hetrurientcefr jtelcd | dbins ad ssi anar k
idarity within the scene, as the camera cu
ore settling on Clara, who all ow6: hér &8) f

s gadttdree conveydnmut yallstr déded gvreietni dmhe onl vy

S setting, bup dgeaween a&wmawemmaj ority who
gely indifferent to their marginalizati on.
Whil e Clara subsequently affirms Yunads cri

CLARA. Was Frau Lee gut auf den Punkt gebr .
Lichtenstein ja durchaus, das KIlischee

schwachen Fr au, die von einem starken M

20



Wh i

MAX. Ja okay, aber ist das jetzt heutzutag
Gi bt doch auch starke Fr@auen, die sich

CLARA. Die was?

MAX. Jaé oder es gibt so M&nner wie Joachi

MARTI N. Wer ist denn bitte Joachim Sauer?

MAX. Ja eben, den kennt halt keiner.

SEBASTI AN. Ehemann von Angel a Mer kel

MA X . Dabei i st der vielleicht doch einer d

aush2alt, in diesem Machtgef¢sgge zu | eben

A

Oder so;Salse&amCihgm mich auf so 6nen Dauer:
(00: D@ 114 : 08)

|l e the repr oductbhir@mwnao frs dugodanl ddé rbeed |tersosp east tirni b

Lichtensteinbés originality and more to the ge

American romance comic books of the 1950s and

predominantly yoad@phbafaetal edertndbfembben of t h;

Vv

S

n

ulnerability and male heroism, which she fra
erves as an invitationl et ptreessduenthehsksd tso i nt e
nterjectrehramewevbe, di scussion through a po

-

h

O

st

ow

aditional gender bibtawusetshdlenseobomvgeere tehdegna

apters wherfedny ntswsomaamedt dat ed. oBy uinmweackissa®
rongo women who dlaxarspd ifedse pehmd e mtgte nnaeyn ,a n d

fl exndlleomgpdre st el hheexraendp Iteo ogfe nJdoearc. hi m Sawuer

|l argely invssibVeksegdgousesechal lietnyg eb yc opmadeiattii oonnian
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sedefff acement as a. n¥éevt ftohen ardecsdaoteengulht i mat el vy
it claims to question: by holding up Sauer as
man to occupy a secondary position to a power

necedaastlyrengt-éaf tacitngs sa&drfi Thcesal pgandnevent

naturalizes male dominance but al smascodes its
somet hing to be rieansdguermeadi ,@0 awletnicnga teevileyn i n cont
subordmThati 8auer is a Professor Emeritus of Q
Maxb6s portrayal of him as subordinate: far fr

hi mself a figure Mdxdansrtamaudgwootnhad t baduagvhiolrliitngg t
such faurrtoneer exempl i fies this contradiction: t
rei magined not as a | oss of prdatvhadte giemalude sapsi t

di scomfort with pRatckeer etdhamubodirdmarattliioeng t he |

themeaffirms its underlying assumptions, revea
mask the continued normalizatian of mal e aut h
Overall, the semihmarfidmédse tdrmmaculcatcesnicer n

aut horgearydermaemmdl poweilfhhoeghar bbi 6sdi al ogue and ¢
gendered divide not only in interpretation bu
Whil e Clara formally | eads the discussion, he
studemase comments redirect solre dg ers tnurskhs tthoew o re
contrast, Yunads resistance, both verbal and \
foregrounding aut oraery nand otnhd nritchhet ftac es eolf f e
Toget her , Clara and Yuna enteoangien antoegd ss prgpd ey, absu

who navigate and contest i1ts hierarchies in d

20



Yuna through open dissent. The gendered align
framing and reaction shots, contrasts Wwitth th
is this alignment that imbues the scene with
the broader tensions around gender Alpeweedean
icbers Wetter.

This interrogation of gendered hierarchies
carries into the followingwbeeraet hewehsemi nafer
compl ex questions of gender ed auhteh csroiathye, powe
di rect | yf ofrelgitcbvesn gietr si st ence of ocomwerctal dbyal wg
t he same uniTher Ssiceypnesetenmitmg@gs on a retirement
afteghtly repri mands #igs thgaestt bydohogwodpencshf € malde a
AEmeri tuso despite his | ackingoaése O filSdseawi t
kennen ja alle die Lebensweisheit: Ein Mann i
st eDets.hal b hab ich mir vorgenommen, ein Ruhest
tragen und i hr jeden Wungoé6b: D®dn 3A8lehteODd.rppfeens sadr
toast steeped in convention, <c¢loakedradinng he | a
nor mative gendeasrmuprmpolsed.l yl nhmhekitmg m® s mhg manl e s u
apartnership but as subordinati,onwi tplr etslkeent worga
explicitly relegated . Thi sa lpaock htdmde di bedmmldiomdr
womanosacreilffi ce as a necessary condition for r
own aspHlHirmrtoipoonsse.d Ar ev drfsudIfd liln nrge thiiddeswa fte 6 s«
presented as whoanp@lssad i toea Hauveth anenuo,f an eiqfual

emotional anaroahd meanftiaestc xaraeer i s compl ete. The

20



w h

t o

t h

cluding a coll eagaex®s feagHr egc hrv,oc ammii romno rod
st amatces wi l Il i ngrmesg tfe mad er apsa o e xncear pativiiessn aplr ai s
ral ti mately reinf orfcimad et W® 0n dadm&le) zat i on

Thatfitlhne critiguesevhdentdynbmpoogl ets®r foisg wi

0O i's standi agpdarss diey ihhmids iadhed| awrmmeasoyn expr es
ggesting that this performance of gratitude
rspective is reinforced by a cut to Clara,

t he mention ofCltédirea fAlLetbxe ntsevre i mch@kii s elHamg@r mom

ebrammwls gl ances droewnsmiaard ,r ehgeirs teexrpi ng restrain
eeting I OOl DD tAAGisdpe)m kt hat she has just | e

ecisely these gender etdwtcrempees ,s kotali @ ejausixett &apo s

nttimey e nob e dsdieadm ecssnswadrnit@iéaosmealn uni véeornsei ty cul
at r e ndaoimisn amaelde, with enduring power structu
d where the most frequebbaisegdr dpsBe éathishat moao
us s eF ¢ehtr earl .e;t al . ). At the same time, the fi

r within a yvbahgeotgenkyatienhances itself f

(7]

ters critical engggemenyg wi gbknttbemd and ge
The critthieque odfessor 6s cel elsmaatrios yrcdetr almi migt
CHaweyv, €efrhe scene also introduces Clarads ad

e retiyraeméent opMargot after Gerdds toast and

refrai rcilmgpphhogmgesditefmgar Cl ara to foll ow her oult

Ge

SC

rd cdadrmtisipreeatkhe background (00: 11f:i53)t.maNMoyme n |

shfeat uring multipl e awomael ne |pnrGeesredndctel Wg@u nvg t & O 3
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Sanduast hemimaitrhe hall way and as,kst owkahtigaothey a
sarcagstiptalelsy A"nGerd droht seiner Frau da drin
(00:12: 03)0gqWidéts akp p€Cb adeoba,® t Maategsoi tiiahdek pr of essor ¢
perf or mattiovehigse sccwereas bas hahtrddaltdasnt aodimt Ge redad
sharpens the f,plamdoMdaraggotl i &3 aradyniqaal and unse
gendered pPpar pos matnhoeari nigodeud i n t he character 6s
sharply tailoredchl @bpbr vasdas lhymoklecdhrewdni cati ng

professionalism and refusal tob5conform to gen

Fiag5Margot (left) chats with Clara and Ger dos

WheSanfimabgsasp the irony Mar §latr gex @amasgeshar k
yet subt Ilyoodki swdwahhitfleblad appreessns, ¢ @ala gning the tw

i n their s haagraeidn sstk ebpottihciGemm dés decl aration and
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(00: DD:A&@:hlls) di vide deepens moments | ater whe
administrativeespondsawdt Matphpovllyseeueémrtd ome
to Clara aftenwW8andGartdeavebBt | nodReezainanngelygen
Jahren noch seine AssistentRef,r ami hegfSamsdreadw
from professional virtue to a form of complic

comment suggests thati sdenfoetr ean cpeattho tnoa | aed vaaun cheon

internalization of the very dynamicédwhbat kee
as Clara points out indrespemsal edoidsthi doex
faculty member in charge of compul sory modul e
courses. Yetshe ithisedegeecntce the role of an e

fetching theedatker Bmidngihradttdbdlkes wmoneg bati bbnt
tmaa sazmhobdlraefl ecti ve amf shudbwirdd meaat e 0.f eat edl | e
Sandparbtsr aysad g uenn atghpiesar s t o val i datwh oMa rbgyo tcosnt

embodies a refusal of that postuwe,iwilth her

mpatience with iesttdaldhdslommemda pwemasmnwhra elsas |
abandoned the performance of feminine accommo
Yetthe film refuses to | et Sandra be definec

subordinate statusClwantd&ojudi me s aSsatnadoritaasy convdiae i e «

col | ematguGesr dd6s subsequent retirement reception
recounting how a recently retired coll eague o
exaggerated surprise, Fal k emphashkzag tbeSdnsd
asks whether she can I magine what that must f
nJa, anscheinend besser als du, 0 keeping her

21



table in a mix of embar0@sk8nem8) .anAlc tdiirsd ed s el c

revel ation, Sandrads responswewhekpobest Fabhkési
as ac@proseér anomaly, for heevidemnmnsead perbesteat
the retirement party. Sandrads critique align:

academi a, -dwhme meatmal gower structures continue
reinforced bg thetbBbappopdectiaon of women with

| adder and a correspondi dma twti aremaegxrgel falfsei dcotme r ¢y e

dynamics that compound womenés marginalizati o
(AFrauenanteile naclFoalkkademitsaher bBdNafthahne v
tho®6ghdra has so far been framed | argely thro

moment reveals her sharp awareness of that ma
evem subtly, against t heW dyhn amisd sn gtl heatl i kneee pa nid
exchange tohfe dfeialpmeas, t haf ipgoutrteea wa ls eofr el egat ed

mar ggmanti ng Sandra a fl ash of afgeemmaclye acnhda rsaucht]j

i nel ati vedpyp srtdilaisggest ure | ater echoed in the
marginal female figures, exemplifying the fil
emotional complexity and narrative depth

Where Margot embodies a rejection of gende
compliance tinged with quiceaulyéetswesetna ntcheh e eCl paorl
negotiation of genthelFadtur®earrema rcHodmgd ik apragditertd].b ys t
in the university circles of Berlin as a youn
foregrounded bot h ivnistuibdlblyygh-sdcowenwy deeb ot

sitting by the trunk ofndeirntca tthoit gah ¢Heeallgs h@ut
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retirement r eOcOe:pltld oG )QPpdeH 1 Tald kKadt hefmref essor
staviel yai smbfabuent nei ghlboriaad, meeapmor f or |
in the acamemet ltthe tone foDAl hereedeni phews s
characteresmldsairoeb mmonai c atgeudi etth,r oluignhgelhatngp wade s

them in stark @dntemadti ntgo stuhr@ioru ndfitngrs ( see f i

FigeCl ara rests against her car to change to h

(00:13:41).

The tension Clara faces in navigating elit
her meeting with Maxés father, a fellow schol .
worslhdles attempThegenooent erviermhesdiaatseglry ki ng co
| asti sBameepmann, while Maxbs fatherm@Gmonilrytrod

associated witthte mab ltiencdlliencfiatgiayd mar ks a soci al
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bet ween Clara, who grew up i n -ctlhaes sf corrmegri nGD Ra n
academic eliteThé reuerdcedoBersi hurther shap
awkwardness that wunderscores Clarads outsider
idwa usage Max | ater explains is typical at th
with a pointed pnM®ifodd/in etnhcee pfrboefaehshsedrh ot mat | ar i f
mi sinterprets the gestiur emoanmedn t& r cafs eveedl hld ms o a mt
t hat recal empMayypydée mwvwkevas dnersdetr loyiexgposeci al t
caught between institutional taf fsi ldioatil @en famd
i nt erCdiafriaeds pr e, anarr iklgeass psoosmietoincdnunt a wiog a tyientg f u l
bel ongihagct asademi Whevor Maxés father subsequent
her disseshatioeaat ® priaks,saesr ta hcehrancnag Ethid Ble geb &t |

Theori e dPelrs oFrgeeinhacuietr. gesagt zum Begriff der |

Konzeption von Famil i e (uOnOd: Ib&:r3g7Et atr)alber cBoes ek
topic isimiigindldt&latnst t heory of i nter sfudmielcyt i vi
and civil society, engages directly with the

struéepueeissely the terrain Clara navigates as
with the demands of an elite academic culture
| anguage bse dbhesStebasti gan b®dihdlae mam&ktees of di st
strategic distancing whomhheheEz®oshcGal mambmeho o
Afuncti onal prof.essionalismo (Seidler)

Not abl y,r ehtohneern gtrahgain@ g &sva s B er t ati on topic, M
i mmedi ately reditre@cClsar:d@f Lrodnmdeilrgs aBlitoenr n, si nd

Meti er?00000@717T2)10 Treating academic status a
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Al exander 6s gbhastionhel mptt eal |l egi ti macy i s n
through famiulritahlrt eapagewmwgt ur al barriers Clar
such inherited aoduwlbtsu rqauli cka mintdale.mphati ¢ fANei no
during which her discomf-optassheapgazrzedmowneas
bet ween Al ex,anbdeefroraendevManxt ual ly continuing: AN
mei ne Mutter, ganz K7l:aDsBs:ils7C:h2es dmaesdcreauta@ai (@ §: b
statement suggest aaln @ mpmpersasdiiysnEdr ocedt bye Bap
puzzled reaction 0iOn li7/e&ri)algl owit g Chaetaabddsat
AMeine Mutter malt eigentlich nurl modér mei n
Ucker mar k é0 0(: 010M:d376:)3.®i sed ey e btrhoewsf iansa |Is hpeh rdaesl e
c ommu nti hcea tien cmcervgernu iatbysur dity of this fabricate
i mpl audi ki Idiitpy oanat f at her sitwuating his wifed
with rural mar ginal ity anWhifCdeaameard st & gta meenrgmarf
as a diplomat | egitimizes her fAglammszs kd assistiisarh,é
Hausfsrtawmd egi ¢ dWwel sytreerdek eshe mal e breadwi nner a
homemaker ®ehkaoptoegreadonar rangement uncommon in Ea
|l egi ble and respectable tadmubkbd We kteertitheauwaeiteéem:
wife, who is implied to have pri mamiéwolkiemd otrl
model , Clara enacts a pdrtawmat i own gleiskelry wbol
class upbrungifng nharfravove more pal atable to
t his i s coaovafxibrsmddatvwean accepts tthteemalyuhy wit
validating tBhe: pWamenadmsandkoeemesti city thus becor

per f or nbhaen coen gafn g, a gendered signifier of resp
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persistence of the male breadwinner model, th
domestic | dwouyur em Gex H@s anad £e maliehliirmd provi de
Whil e Clara performs belonging by adopting
sharply contrasts this strategy with the cost
Mar gwhte.n Mar gotf rtcark ess wvaaittreary t o hedtp thlkeg sel f t
reception, WMaedssfapbetrtedwhygy quips: nANa, Mar g
(00: W08::3B: ROH Mampgogadss sreddnesasandnappegr eed,
Al exandeal oigngvaondkisngur si ve wameadvsbvevenwwbschs ca
str iedxecnets,si ve, orwheivieea tmht eat amigtugrsg a rotn eglo € Dr
244 Lang and )Rydbdniirnkdolviaob3 @9 bi nd women face i n g
his comment further i,mpthelsitdrmral Magthiomdsappop)
moderated, subtly policing the boundaries of
must r emailnmpornttanhnled qui p comes right after a
and Clara, in which Margot wheni €éartahats@bada
one has offered her oneoyeatt.edMarkgat ApMeinins i lcdr
gewartet h2tte, bis mir jemand was anbietet,
00: 18:hlad)p. and del iIMaemgattdlsy casnsnemtti we, ces a br
runs throtubpthh d e rha,d ga:hnbayl h ezfeads sc am n ekeyn deerr
institutional generosity dodt ampested!| wl dntha®k e s .
accusation, the mameattieapoisesghiowkbkel fefr ame
transgressive when enacted pydéebapepri Bgpehbéeefli

of gendered power hierarchies
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p o

t h

adg
t h
t h

s h

Margot continues to function as both a sou
wer structures and a targed dymamihe tdhatci odr
radiimner t abalte Glirsdcowss siecrepti on as the eveni
rown into the conversation in medias res, Ww
s piocmooruasl consensus and Margot challenging h
ibense again exposiyng oAlreexcamadedrzéés tihreadiilmitt s

rsp®est Al eesx abred enrg t el iomer ttohe first | ine of

ith a shot fwltawsséealt eodn pMaongiorke@ht oypei si dekeotent

anked bhleCGltaraan dt hiagthhtrea otpposobeveatdedi s§0 be
cupied by Ger di analr e xaa g dneare ,n teaimsdo aMealsxy gender hi
d al.i gwWwhnemtAl exander | evels his accusation &
ads tel hgtativepetdh eyebrows, mirroring Margotos
the viewer that Al exander has trag¥gressed
deed, when Margot does ironically counter t
&r uns alelxe,etn dssh eh elrr iae fnfse d toi wea It yh eirn sli Wi, n g
itnhaegi ned col | @ htap p 6Asl eesxma nad eg edsst larsess umpt i on o0
r eeompeanme nt ariidagy shas edt f e aDl0e 1MMe e crta@ vies

us mani pul ated to reinWwbrkte the mernddémi gah
e table and speak from positions of inherit

apgekpersi eofceanarginali zati on

21



Fi®Z7Cl ara and Sandra turn to face Margot at Ge

Clarabs precarious st awhdeinn g hceo ndessn viatrveoa tl siehabn

centtkheohormebdg3xDRI6s wibbef Bawvlbideeaneuen dBundes|

(00:

19:24). Refl ecti ngt hoddfliedgiadlte stGeEw mpfageé aif on

preexi sting structur etsheoftoesrisieh & a Wee s ta | ardde tpthurdel m @ r,

East as dDasdidseviunsjovasmobsesettmatd in the di scus.

eartbatjnues t o dsehcaspdeetsper cephi bheAg itome ( dHro@ wm ¢

conversation unfolds, revealing entrenched st

Vv

isually anchormé¢d fasal hpoemoti cons-ugseandy fr

tracked by a handhel d camer a, amedr nsohuinfttiinngg e X

frustration. Yet ;svheen rwehnmean nMa rlgaortg egleys tsuirleesn tt ow

source of knowetmptged £y aVMax, swiposee attempt to

r

ei

nforces helrt masr gonlayl iwhaetn oAl.exander makes a
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Aitut sich da schon schwer mit der Demokratieo
democratic deficit as ,a nloetgfahcgyn folafa thiJsa horre chail k t
geht nicht spurl os aniOWBe d Schdoéung.hv obrr¢ibeefr,d t(hOiOs: 1f
measuredastsarementint erpretive authority over h
the conversation away f aopotdo wartdc od ogti rzu artgu rEals tr
reuni fication struggl es.

Cruci addegnedshevi sual and dialogic structur e
condescending attitudes toward East Ger mans a
hieraTkhbugksshkbe only person at the ta®ll &r avi t |
i s consistently deni edhedieacli ®rveeamgeamcy sScreeae
female student was | i kewise visuwrdtliyl cethd ealeai
it h€ombl hed with tthoe hawe aftarvneg @ H\dd Sct@ nG d rhreanrs g
as the primary narratohe o6flBasel Gbemaneéypeéemn
fBessed wlkeddaiWest German posture of superiority
assebboti mgcul tur al hegemoScyh neni®d9drh r Isu7g mi t ht e nt 1
parall el , the sceonfe gsetnadgeers atnhde ri emgpie@arrnsaelc ttili dpenn thic
t he dfoielsm noltaymemr mé$ yof exclusion but reveal s ho
shaping o@leman dad®s gr empo ds e dn pnruet $eedn cadu 1t bhuoth i ¢ y
contheegrv ent ual assertion ,beecmoemegsi adgo uppd rys csnaglni f
response to AbexanadEeéroedsmi swtfaarsue d ortdhdeset st ruct ur
simultaneously diminish her.voice as a woman

Clarabs assertion adwtuh o ihitea f $i enegneig mngnl gy eaf fffei

Gerd, yet his agr eeneecnhtoiqgnugi cfkalnyi |rieavre diilyse sistesrene
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referteme irpeausnti f i cati on eval uat idowhd cdhf weEeast Ger
conducted by overwhel mingly West German eval u.
a devaluation of the EaGem@®érmamepsasbdemiarato
justification for the margiemrashbeyztat Ebmarz bbhg East
critique and reaffirmmPngtWwWdaat dGd manasnt rdiokmi mg nrce
howeveris Gerdbés wife Bairdpae at whmi mwd atl he nlgegi t
di smi ssals and r efirkmemi mah mdieex pparsofcnegs st haes aasny niim e
power stmdet prraersriantgi ves( 00 : 1®areddsaotdirtoafivBa b si o0 i
respfomset aogendered act of dismissal, reduci n
i n a gestruetduatme atnie tdomai n of domeqt0i0Oc ilt9y 5&0d
Yet Bar badiar epcetrisyi sitmp |l i cating Gerd bwlt hegsyst
attention to the -easprpi Andasperdsotceass. pobat

chall enge emebdgeshbagcaofpdrai lb@dat o surd deendp edrosme s
her portrayal and reinforces the filmdéds commi
unexpected assertion parallels Claraés earlie
of fering a different yeotm eaq uwachnbagnre pst eaehc & oamd
deference aheofpighswenBadadara andh&Sahidrmam ref use:
essentialize female roles, insteadidr €mmldywmatho
and expose the stghuapeurtalls iha elreasrackhit eesB at ehtctatir @ 10 s

onbybungettles the celebratory veneer of the

filmdéds intersectional critique of gendered an
One final moment odl miemastioxn iim d& hei sgleer ewo r
filmds broader comment ar ydo ao rwogedn d ehra,t icdoeunltdi tayl.
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an alternat eAfttidrl eMdxxronde dgdimmuplhidkee di @l ar a
during t,beg samcasatically asking how her suppo
coll apse of the GDR, Cl ara f Itahtbisyi nrgeisnpgo ntdhse t h
conversati cdmReEbuanngbtopbadl|ll ows tdiveergriolueg mome n |

breakes sandemdde bet snspoken t aibdehatquleisfta ommu sntg &

preserved at all codtusmmaihWineme Al exasderali nvake:!

conventions that, i nkliep ,ViiMavrnggutn deo pntnen $heb y

individual authority over onebs death as over

MARGOT. | hr macht was ihr wollt, aber ich
wie ich gelebt habe.

ALEXANDER. Al l eine?

MARGOT. Sel bstbe®Q@:i2nint17)( 00: 21: 07

Invbhkag nor mati ve framedworkudoneswdhiichr wtoiml | m €
and motherhood, Al exandgteBatst dampyl@tse®dd il natcekr joe c
convemtairameelr amii py ostructure is a deficiency,
departure from societal norms as somMmething to
Asel bstdebkiensamtriiat i ve: rat her tpatnr ideerfrossalli sd eh
rejects the nar rholwe xaasnmsduemgpdt & oawssdd dak desremrdtnsat h @ n
guidingipmpeirntciple The signi fi camnatel oift & hfi lsn anoi
in concluding the scehel &ddMairtgips ougm!| w, stutad dar
on a medium shouorhodeeh@emda,ndc &g vaiveati naga mdd rma taide n
Margot 6s campag ed,  exigphryeistsiinogn t he audi ence to ¢

feminist resistanc®0:and: Z®) .i dlamp daryt g rOtol: y2,1 : Marr ¢
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beyond gender: in the broader context of the
determi nat i ot eenvdbikregs o Il iotnigc a | demand among Eez¢
identities rmitfh e afta coen ocefr apsdustted eagpado dnad g d niah | &
coll ecttnder sedahdi ngeias agenlfisawd Gegr mayi ng ene
owiiSel bst WEf omi aoghqrwWwatganretr aWhéedud eWest Ger man n
often claim interpreti GBPRatuhtihsorsicteyn eo vpeai nttheed Ify
Margot ds retort i-chefiisd e fosontalel y,i gphal ittoi cseelllfy,
intersection. As a result, fiselbstbesti mmto e
t hat categorize, constrain, or silence, effec
strugglrmreomyori mutthoe face of systemic power.

At t he ddime ftiilme resi stesleftreami matwomem&s as @

instead subtly acknowledging tAEtemoCianal btob

Margot home from Gerdébés reception, she finds
wi nd@lwara pauses, hesitating for a few second:s
picking up on her discomfort, iMaygbedlokaset h

the earl i ear comidveirasdadtiinognh hab keine Kinder, di
k°nnen, wenn i ch alltc hunhda bu nngoecnhi enQ bcahrt wrearld eKat z
Del i ver eddevp rt enc aat ismsd bliaugehr,smehe¢ alasimi ssi emot i o
Margaa®enomyggesting t hditgoAlcd>xaln e m&s vearalnide rh
sacrifices her propassiconblrsycéess aewbmiahne avi
out sourcing domegrtAl ¢ h@bugbmotcihowale sl ladoabv etso trhees
apart mehe camera | inger,s fornanMarggohnsrmek stme@h se

silently by the window (see fig. 28) .
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Fi 38 Margot smokes by her living room window |

Mi ssesc ne, cinematography, and sound expert
mere seconds all b( wta nd edfeinn eKsl atskheotr tsld @) r. & f-ir ehrnmoear
horizont al l ines of the apartmentds architect
the constraintsMahgoth @sr sadesbplotdedsi | i ence and

| onelTihneesssubt |l e shakiness of the handhel d came
the distant sound mdt itdruald ewe ii gt te nasiefrti lees & cheen e
precariistoyl Batnidoina.l 'y vi si bl e oni Rdiye Lhiad H twaarys twail r
Drowni ngriGrtghlel earl i er seminasedéseusanani on a
subtl y rtehaef fAdisrtriviemrg ot 6 s dRifminli dnrg tg@wlbic €p b e a

sitting by the trunkotoHolwheh keamre owittsh der éaatr ard

i nt edntshiitsg csrhtoitnues t he f islpmd s eviysggaarp t otyrwa tdeeg ys h
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at pivotal narrative momennhserofTwosdbasmi ngc a
Margotwvishas$!| yt e te nwtl iadceal cost of a pfrofessi.i

determination, foregrounding how fenmaHhe auton

=)
o
—

mative roles of wife and mot,hetrheuiesdty fyt e n

(¢
X
o

l aiggh e g e n defrdemib etdrdacdde hiwaey s t o prof.essi onal a (

Thi s comspurefxahteeys | onwir migabg iy ettel $ ¢ mme set at t

c
=)

iversity. WhenpbagdonbgEpdmangdmansa) Hel | er
accompani eedn choyumM@legosa, i n tihemaéair & twea lghnears ke &
former Maoggessohowever, admits she does not r
only to be met with a sharfpf uvoructhbtubrasrte [Hoaznenmat idn

Ab°ser ®Mepbahpong that Margot was very hurtfu

(7))
—
c

(d D6s:: BEMadrPy)ot col dly dremusseg tbeapoi bgi

—
D

l ing Hanna t o.Tshteopg mpllayiang otnhd svicdteiam : Mar
with the same har deneelslso usshree snso ws hde smpd iatyhse r aa p o |
upon. By juxtaposing this brusque rejection w
home, the film complicates her characterizat:.
vul nerabéeyetn pmyivaltdi ng in public. The compl «
Margot seeks out Clara in the hallway, attemp:
suggesting a flicker of i nnsoepceurrcietiyvOefisb Bhletr5 A o w
00: 33royI)t.her, these moments exemplify the fil
the construction of female subjectivity, craf

by foregrounding the compl exi teises that wunder|
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4.31n

des

|l rgendwel che W¢gnsche?o0

|l bracing 1 ts prnoetgaogboena bsetgd sn ge fbfootrht si nt oBer | i n
pite her East Ger man background and in her

t hAl West edenexmlearse sWettplret snea rtielnys itonnrsough t he

motdlaughyreamiClraelasddtswonhbBhhpr mot her, Il nge. Yet

subbnda the fil m.-t #“omiouumtde thhaer K hiCltygra i s shown

her

and

gr e

bed, her still ness;s btemevre yp rnogc edendastpi tdorear| pehxo
record abevgoiincnei nnge swBHatgne E mma woir ¢dbs bi nd s, Ma
: 3Whi4l19¢ .attentive viewers mayEmmaaardpiierked
h as during Max6s unannounced Vvisit to CIl a
eption acdavtovoadChaemr adw ietxausgthst neorebesh amer el y fAbe
ges At ¢et oedeni gbleespWegterft h tlod fciolnm&s i mnrg
ning through implicati(iMeyhABdher wit hhnt bapln
in which Clara contacts her daughter, thi
hernot f or egr¥rtoeduanyd eldi fien ahnedr tdhaayt her r el at i c
arly present, may be Rseoa mmefwhracte dc absyu atlh eo ri nupil
$ hove with heramdshar strhks ngenewatl ager t
iting the vassemptborsgahgeutwi mbt herhood, p
X1 mity.

The i mplicati-nosmafi Cearabatnonship with h

ater depth when she picks spenghenncah f or a we

i mmedi ately foregrounds visual and structur al

cus

t odiTahle hsocmreenne opens with a wide-kshpat fafmiBmn
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home surrounded by grass and trees ijnusat casmpo

Clarabés aging Opel (@dr:sED:pBZ :l s2)i .ntToh & hceo rf tr raarset

del i berate, positioning Clara outside the bou
suburban house, and underscoring the materi al
i ni tial weenebnr ancoet hbeertgianmes daaghtera telling exch

Cl araéuasnodi alr esneoartnuastg ve expectations around

cadnenportantly, the film presents thisofi nver si
factly, without dramatization or critique, pr
and emotionally distanced yest still actively

mot her hood that supports profltfismenadhabnbti dti ioc
the same time, the emotional fragility of thi
to Higlke Emma for a good grade iihmnchi magatdase ni
wenn du so tust ,eran serhstt t eenedh B3 A(50 @y:eFHh:e0 . om
registers not just disappointment but emoti on
only highlights the dmnasttearntabe breotigee® nas$s heme <£h
by steady presence than by moments of reconne
negotiated under the competing demands of aut
model , rtelse asftisl mel ebrati on: whiledettdaditi ona
structures, it also reveals the vulnerability

The film further emphasi zes CIl| ar avbist tp otsh & i
arrival of Pi a, Emmads vy oufnigt tsitnegp neotthhleert,i cw hwe a
snacks and ac ctoondpda recrle eberddfytud ivdeargye of conventi o

domesPi aidbsyr esembl an de bted n@i asrikdi mi,nse dn;oht satbn eeh € e s
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same time, her youth, relaxed demeanour, and

the symbolic successor in the traditional fam
hifghve, the moment mirrorsnfrhmad@ose arilsipd ra creeme
t he nucA eharri aufnbex owe@amgeé heevwal wombat Pia has 1
patitme, alidgmidleomi mamt wijeéemdededclushagr jema totneer n s
whebryeomémr gely retur,nif megftowdiokwipnag fami ly | eave
(Lohngeredhisghediherence to the normati ke domesg
of Roland, Emmadés father, whewel awnmgwentpdoe,
unmi stakabl e caricature of suburban provider

Clarabés is staged mostmmag&risdemcogdy widet s@oscéehn
Clarabés gaze and holds the vi ewe rddso laatntde notni otnh
mower , Pi a, N wrsrtiormvgad dt had iegrl hedaomg en,g S UM speaer k e d

figo0023@0%5:80.7

:' l---
.' '!Qlll!

Fig9 The gate to Rolanddés house closes with hi
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It is a quietly |l oaded i mage: Clara is pos
but symbolically beyond t he,ttheurcd arsii ensg afatreori
foreground forming &aeli aadal hibheeu ncdodepliogshi et$i woene n
the family tableau into a ipmghfeorvmaemwerae dfo gemd
what Clara méagr be efmsithireyi gaurdggt ietr Imo fneea The
contrast between thendl OClsadads uemhbh edi ¢ mautyo
the nuclear family not as inevitabhéefbumiag ©
fil mdéds pDlrarraadysal maotfer nal role as neither faile
reflexively other.

Parallel to its portrayal of an alternatiyv

rel ationship wi tda hbeorn do wnh arto tfhoerrms ltnhgee e mot i on

and is rendered through the recurring motif o
This metaphor for emotional distance is estahb
Cl ae@aeirves a phone call from I nge, who ignor es:s

conver sansoe adanbdoauntb |tensed Ow elalt:: D% :nlg8&)d.s chatty to
contrasts with Clarads vVvisibleiinr miotwateia@m, wen
approaches communication and intimacy. The mo-
weekend, where Ingebds fixation on the weather
culture shtapwn byutsimmhde  vemd phunrfieacse Sever al mi
greet Cl airdaemtiitdhalnewmeat cemi caklepepi ododimdipan |
tiallmost | iteral. These conversations functi ol

familiarityyiwhareobhmubt agohangaeassymbolized b
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interiors: the | ocal pub is cluttered with gr
|l andscapes, yet €onsphcubusl wakhackbeWmotif of
both emotional reserve andwaorplad iaad @me vs inscp earl ¢
tidne static environment that c¢clashes with CI| ar
driven | ife.

This differ-ema&deéredweeenanwogsoci al worl ds CI
sharply into focus in her fi rusntf oplrdisv atne |sncgeendes
kitchen, a quietly intimate spalcreges hahaldets by t
Clara, seatedaablebher katchesswabdepuzzl e, occ!
that evoke childhoderéamihgads tyhdrO®dc t3Or. 1bg gi |
practoals,enrs@® wo manp ewhto hhears hdeirtkidrlogmdgiidnvehsi ann d
reassurance in the fdami loitdre irKimptuldm rdafr 2d siell k °
oberfla@achlich einfach gestrickt,Thiragmaagmmati :
emerges when I nge casually asks Clara how thi
paufsel,| owetdybyedGueatdreveal s a mbeenéxpfesdshb:
S ugtgiersgs tehartecogni zes this as a r@datine inquir
pef or ngaetsitvuer e r at her than a prompftt éonrCimamaai ng
mentions a possible publication, |l nge acknowl
Cl arabds di sseratnat itdre teinmalliinme exchange exposes
t hem:

| NGE. Und deine Doktorarbeit?

CLARA. N&a, gwenh?auft, Ende n2chsten Jahres.

| NGE. Wat ? Dawuert aber | ang, oder ?
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CLARA. Il nteressiewasdiclh #clhgeatbéecbdauchur
CLARA (CONTOGD) . Kannst ja mal |l esen, ich h
| NGE. Cl ar a, dat®ésvdeatk oirsk smti ruwaddlke k eess t sed
CLARA. Il ch kannoés dir doch erkl &aren.

| NGE. Du, aber ni(chG: am@:h¥4 he8)tY e Abend.

The exchange | swhtaetl |lai$noggshaaisd mactvi t hhel d. I n re
|l oaded question whether she is at all i nteres
altogether; the uncomfortable silence that en
| ngvdh,ose averted gaze and pursed | ips undersco

engage, both emotionaliD@: 4 firthdeB jpeafell ¢ etcd utath ¢ ys ¢ «
broader visual stilrtagremgat,i wg the ttvwee rc atmee at vao w¢c
them together, visualTlThi seembobronal @tahdi cocms
becomes explicit when | mgue rkhoa rkasct taktraanzde si jt@GH satre
reduce Clarabés academic | zmogwadeamnedin sainfeée titi in\g e
ofpfut tiong ngeds f rlamypeo rotf aarrtdlftyd, rgedlmecree.xt ends beyon
itealeft entire | inguistic and rcefftucdaal megnaralld yCl
di fferent tahguiageshnpsgoeaniaggquéogoel for the
i mmedi at e, Clwehred te aissifmtrenemameat atf i on, criti cal r e

expression.

The film explores this emotiomaki dgswbonhhec
subtlety, gesturing toward the sociopolitical
understanding of personal ful fill meiEtmmadsgr oc
arrsemaves as a pointed exampl e: ass ltdhe ttdig eteh a

23



|l nge remains focudgdoacrerpyr datoichalr esgnearmcse s,

t hroudghwvhtidsek s<Cl ara attempts twiphompseammome gt

i nnocuous

i mmedi at e

treating

guest iwmgthhaospkeisn gt oh edro mont htgheed sne xt t e
response, "Oh, wat du mal all es wis

her daughter s search for meaning or

i mpos(iOtOi:043n BBt)erred, Cluesaioafiamemvaktkpmna@gctic

her moa hreame three things she wouwhlen ilkreged od afc

again by

shifting attention to the task at ha

CLARBenkst du da nie dr ¢ber nach?

| NGE.

Hm?

CLARWgNnschr gendwel c?2he W¢gnsche

| NGW¢nscheé {0@0:444:1@29H5

| ngeds
carton of
pauses in
symbol i c
ever ydhalye
mot her an

habitual

repetition of -fiaMgmasthieg o0t ared i averehde
cream, betrayShdondi dhecoméetrs GInar
her movements, groundi ndga hvers urael s paonnd
gest drden dgw sthheesmdiactgtdanded in the pi
lpHysi cal staging of the scene under s
d daughter: WwleraemdClfargarrada ovled s/, outng

pragmatism, shutting down the possib
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Figo0 Clara urges Inge to express wishes for t|

When Clara presses further, Il nge finally o

bevor ick bBo Waeti®®:4dhe&B). While I ngeds quest

phrasing suggest she is merely searching for
she instinctively reaches for carrlekecmaayde
East Ger man women, came-acft uadge ziani @ans watsemiwh

participation as o0bélapnwomibdthten ¢c&DR e mpb mesmn @s

empl oyment as a matter Aoft ebrotthh ei dfead|lo goyf anhde nmnr
uni ficatibBast hGevremanm ,women were suddenly absor
t hat emphasi zed wo mehrhGse wd odneessptrieca dr odleevsal uat i on
and academic credential.s Ameaantr e¢shualtt  mamany oEa s
wef@erced to fundamentally reorient their |ive

ona@chored ©hhiart iCd entaidotsy advi sor Margot had r
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reception as a ABruch in der Bi dgrgaephise e nfbdre m
of this:hgenquatidbncations I|ikely devalued, he
purpose destabilized, she embodies the disil!]|l
only thwarted but delegitimized. Thisgwmbment,
t he fil m gedshteursiymrsg etnowa red swnrsieed enrfft iat yg.e nlem qae 6 0O

evasi venesyr eilsucneatrgcassy ehpovi t h her daugbhutterabs que

defense shaped by structur al | oss. Her hesita
full ydrmactceswst of | ack of empatwyshesnf bdleda uwiet
a world whedet dremiand &t isen fi s socially and inst.i

Brief but | oaded, thbogsotheyembbrenakchtan

kitclkhe@leara seeks connect i onastilgmo wdh preefsloenatl i

osharedl vkabsugas ,way t o Vval iwhetnegsdisepe d winy pat h

sociopolitical context that once encouraged p
remains anchored i n RKdre herme dahlastyr aodt daad fdiyr dtii
suspeceéeprresmintdergs of a system that no | onger
stri tiekd orer earl i er disengahgeermednits nfirsosna | Cloafr af
reveals not only emotional reticenaspbutata omi
anmger sonal eWWipewer Gleamta bel ongs tread i gearntdroat iac
ri glmtge represents a model of womanhood forged
abandoByegtounding each womandés response in t|
relationship to fulfillment amdAatamlzitt iben wetelme
competing i de®donge essh ampfe duealyffipooaad i on | i ber al i

ot her by the rise adahd ¢al IClaé¢ thaaesa dibalsimetr eétyh
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gener atiimfnad méidintt er secting reédbkeocygi agl hboawg & o e
systems with radically divergent views on gen

of womenés | ives and their understanding of w

4.4ilch bin hier die Frauenbeauftragted

Whil e Clarads fraught relationship with he
di vi de i-makmenagn,i nhger i nt er acitioavms cwimmhunti e b mo d
Ger man hometown reveal an even shraalpemrordms/.er\ge
she is not portrayed as entirely outside this
and cultural register of East German provinci

two distinct and rag. tenmasandeofl oicalt i dg as plce be
i mmedi ately apparent wupon arrival: while unlo
A Na, Kl auswidlclhhe s1gj steaanl essly into East Ger ma

speaking exclusi(Wel:yD®&: MB®iBYh) sGelrimmagnui sti c shif

her continued familiarity with the codes of h
symbolic border between t hTeh amhe tarboiploiltiyt ans Weesitn
moments | ater when she offers her mother fAein

auf dem (ostdeutschen) Land weit verbreitet s
Neues De.wMosehltdarmcdh a prop, the orrcehgiidnradf lcaucstt s
angdoci all whiuel at t he dddime btribnesd genxcgorpdepch iwd o @

of fering viewers a portrait of East Ger man | i

it intimately
This ethnographic attentiveness i s no coin
East Ger man background and | ived familiarity
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rur al stepresedanwegrbershoMetiterKr ackow, a smal |l

sout heaster-yoMeamweimddurag so t he home of Anni ka

grandpRirrqnkes, (AANnNni)MN i Pien d khes chiolime@ of | ocat.i
pragmatic, driven by the filmbés tight budget
setting also carries personal wedlgahsts. blLa ckkeg rCd L

and was r alisemotblyera wh o gwor kmeidc rad e It ehcet rGDrRi6ss | ¢
manufacturer, the Han ddwmirt  Bvaeartke |lisng . FrTahn ksf wri to
shapes the filmés grounded portrayal of the r
Aso etwas odwi ¢ eHeni matad | ateexrp Isin@iffalewsiorag et he f
concern with bel ohighhdy. dJalmed saanmbe vtaileen,cet hi s aut
beyond autwlhemn att he nftielnmh: scrfeemiedalat -thddedieNien Ckel
regi Ger many, Pol and, candaucdiee nCczeesc hr eRceopgurbil zie d t
in the finlomd 0gd ettanpgd . @ heir grandmot her owned
i hnglkiétschen (Pinske, ARnmbhkeePi nskéed@aBedmowhil
anticipated pootfentthiealfamimegeadi wgth tdter alrogni Aafabn
response was not onenbgaf 0bs fi Wedgai sscebntstes tioef g éboeti yn

and of recognizing t hdeay emdsiltiny(tidghiilsdl.fagedent b€

Wetobkefers a rare intervention obontcagaémpofatn
are often filtered through West German | enses
and evolving space, shaped not only by polit:i

That the film insists onemecggsit bbowpul@wyht bo

waygriti goes att hgatrteigtriecsess veembeddeWhiilne CClaam® si

standing at thenbsdrfeant mal eocval dmubhboegplimanmem
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adding thatClhabryar benogidabdjedeéelt €éDerencé to hel

46: FHhp. voice turns out tourhelwhmg htaad KIraewes edl 1IC

and is now seated behind her. One of the men
to raise his hands in mock apology, while he
direcrtBmend in the foreground with ahesru-bndouned e x

r eachteitornag s nginmagtieoand ,ofassurfprsiuceh commemi s ar e

envirammdernthus not wortlh.confronting (see fig.

Fi®l Clara overhears a crude remark about her

The momerctindtulsyheatcas ual sexmatubeh@on oof
regi onal a ncdo ngdmeetrr aa t fi ionrelslt dreir 5@ .Ih eAnfekesliyne t S
rendering the towndmenshnbbMame mibs samemneas Cl ar

Marcel, the Klubuwaneaeltlsi swtti,mgtah &b Hwvadei wgg von
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der

of

The

cod

Professorin!/o (00:46:57). While stildl i nt
her body buwuhahéki p-gpobraedckofgonni ti on of her aca
tonal shift in Klausés remarks encapsul at
es: on the one hand, Clara is stil!l subj ec
er, her oswlecdeelgenscafcredamiang dher upward mobi
m the condbwnebki Dé .ashadasppiurratnigonanle tensi on
descension and pride, the film constructs
her than indicting or idsealnitziamgcthe®nsqg minu
ognition with critique in a nutbowerd engage
ongi ng.

The fil més exploration of entrenched soci a
sequence depicting Ingeds dishhdpycacehtednr|
posh retir emampfampamtryg oinek dB egriégidnsaecseidinsby b e «

stic cuprs,dilfSenhswaynwvired elar ged Schl ager musi c,

ergamkedi ng contrasts st,arkupl Wyt hnB@Gesdas c

inforcing the filrme@s oantatle Wh esan antcgg d omegss. beg &

near the makhes ki €1 ddvamdchewgf iCpear a e nasd et
tnered withRéerebkb ehdilsyp amhdi ®Peed etrhe chi | d:
RENATKEa.nnst och wieder aufh°ren, Jungs sind
CLARA. M@ dchen auch nicht.

PETER. Oh, Gottchen.

CLARA. Ja, ich bin hier die Frauenbeauftra

PETERtkIAdd e Dann wissen wir | a, i n welche [
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| NGE. Du noch @0e8&86r20(J00:50: 07

Upholnagn essentialist and disciplinary view
ege®tmoti onal expression witadsiweakhotesenanhbat mp
i nhergemtdley eTch amalten.i s view i s voicéadplhyiaiwgman-
masculinity illustrates howbpathbaebbbkbyhbems
internalized by atndosée at meyl ¢ hb oudhre@livaradsay ¢
guick retort disrupts tehiosghirhar msbwedext emndismn
restraint should naoherbea na egevrechetri eodn e xsp @ artneetdii ca
Peter 6sr sapwmlassdfi cframes her obrecthasbpnempherkadgc
engage seriously with genderdaocmstaqubypbtten
at feministshaps.€tapladsedjaiiednetnt i f i cvadmeombésas tt
repr esodntretcitMe critiques this disdmmessovegensde
equity in a context that nor mal iPzeetse rcfass uraels psoen
framed in the | angeageael ategentdermdmeonhffrom d
hosthiyl mplyyi ng a gender war between a mal e Awe
nor.msThat both Renate eanfd elcitgevell ayaigdihl adst tttritetd uedse
are not onlayx tti ovledbypwa tuggdeedwdetr y women who have ir
Notably, thanawschange®i ntuendi vceormshirdamatl i tead , Clnant o &
wher e gendwaa pdpirsocaocunresde wi wh ifteemitniicsatl cnruiatnicgeu e
instituttHen &l, abampar st posiptoipodmudirsa atoitvelny yma

expaoaghe deepl gsepnneamhstdthat-t gwmegeneanenaillpeol i t i

hi ghilntghlet | i mits of Clarads ability to interve
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Reinforcing this sense of ideological rupt
cul minates in a moment of physical violence t
i mplications of the gendfsDi aolT ok eXd HaAsmigt@e k s
wi e dbieegsiencs t o play and the attendees continue
running wildly acr os swotnheen doann cteheef Idbousttt uoachkdsn gl a
mi mi cggxaadutl t ubefTawei act rnesdimyttmae | ygdulgtnd, tr e
chaotic festivitwatichigro mmathleersi Mied olne,sitmeinvh gr
Vi sibly yourRg 0abge faamsd iear loyf -t ki hegil ggogathg gas d
generati onal i mmobility and the early. entry I
Wh etnhe sh@aypys | nge haass iwelglr,v eNiecso | eda atghgen dsgi chea m o
threatening to take him home. The boy begins
tdh tension, unti/l Nicole yells AEs reBhawmgHh o ar
the camera does not show the actametdsieunh ss hroetma
t hey watch t,het heev esnotusn du nifsoludhmi shakabhmedaatde]| a
a fsiewceond hwitde apt ufrlecsort:h eaddualntcse conti nue danci
undi stimrchbeadli ng a smiling Peterwhddimermgywswiof h C
in the backgroumnad sedikdo ntg thi(eOOciheE kBht d@)y. The
coll ective i ndinflfyeorl edeene s w s opswerviieaohuossinya yoi ng wi tt

the yoamg Bdywn staodynbaeastgmimbbpe caheéing shock a

confusi on. Unli ke the adults, thenwthawdesobfy
behardt bseame codes I nge i waoked <&E€amralriaet owmen snla
over a mi s,sidigs miisdsei mdg sthhe i mpul se to assert

(00: 47 H=25), t lodtrivamd ilzagigc appearances over a
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more disturiphygicadi ¥yi el ence against a chil d

soci al nor mal cy.
Yet the scene is filtehwWdethheugha@l anmnads t)
unfotfsicr,eethhe film i mmedipabné!l Chamhedodsnd ygaswulchs s

—

he sédgaencuei ng her reaction w)ythHeevaeygeat way

(7]

' ightl vy, ihserp asxpirthietsisyi amd she briefly | ooks a

di sengage from what esthet hrastey @it § rwa & snteesnscetdi. o nle

]

esponse but al so posiutgiho nwsh ihcehr tahse tvhiee weetrh iicsa
the dissonance bepavemioce httacmoenmahi viydlsence an
empat heti Ot iolbd &@meéma nper specti vehagtdihmhght ati ve
emotional cost ,oft hseciwnhdeaewmdtee@nrsaniod ygr owi ng di
a world that sil ences Nloitsacholnyf,ortthei ndifsacvioprl ionfar

by Nicol ehatoppmndsasitn to the mateamealdevfoidredd Cdyar

e moi onal car e, attentiveness, and a del i berat e
rooted in control or puni shment . Il n this mome
the embodi ment of an alternative, more reflec

24



Fig2 Clara observes the aftermath of Nicole sl

For the rest of the attendees, however, t h
sruption to Ingebés birthday celftboatjoa. f 8w

rious glances are exchanged among Peter, Re

rhythm of the parttryanshistoifitimsies wiudb ddieels®@@eni ng

re ant hdmigee rteufrrnassi t o Renate and encourages

| I ecti ve r eEvwirkmghted daeslt @b i antmioo 1 a | itheee seaurmpchdosr i
rics contrast sharply with the emotionally
ssonance between t huwen derrduwrdrse mtutovfarsgdupg prye sasi

e chorus builds and guests join in with inc
e coll ecihsveaeuphorabruptly cuts to a wide
t hei paalkl y heeliind matciicnng t hr ou glo serdo twh elre carod

eeld Bf.i g.
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Fi g3

Cl ar a

(00:52:14).

The

hbor

(7]

hysical

>0 0O

ense of

(7]

pl ace Tfhoirs hgeuri.et ,
community
situatiionncsl,udeivnegn t he

emobonal ly

bet ween

t

t,iwai f el mhe

an

edri mi ni s hi

takes

d enOB0iL ccB@A:2 )B2aduobmeptreceding

ng pr esfenrceed swd @ shviins uwahle nhetaarmpehor

muf fl ed

paowetri ®esgmesise

t

a dwalhla gb ynoh éehreg &lsf batr thusaak ce

handhel dorm amieirfecor mageh is,atuyn usa@d i d/s ext e

isrmo utnhdes bndeci kndBriecaucred & b r

S

bei

ng quietly

i nt

f or

absor

poavleirtfairl Clymo @éddteaxltisenati on wi

hat prefergdsuconmgr mi by itnd egrft o@ontu

nor mal

i zati on

ofTceor por al

r e scornyasntta I sl hiozte st iht@Hsea ccaearstarcatle rt: e ncsaiuognh
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worl ds,

s he
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familiarity, while her academic |ife ,in Berl:
exacerbated by her |l ack of inherited cultural
dur ati o-acr apdt ke afnidlgnm bynes Cl arads solitude no
as a poignant articulation of anl whechivdenbe
bel ongi ng ar ehanvoet ctaas shueme a | lbywtnegoti at ed.

The film intensifies Clarads alienation in
with si maersitng eanrttiiment, rendéoithgabBema &owmlaihy a
an East Ger manipet chaeyrg drdo ottos hfaovre |Affteeri nherhe V
sol i taa yc utal thkr,oa nas ime doinusm s hot of Clara sitting
separated from her uncles Udo an,iReétl ehrglhda n ch gc

i solation not onl yomeomencesrtadntgeerdmd hleunt hags p

me nddesnver sation mirrors the earlier East/ West
nowt i s steeped i n t he Tlhaen giuBaegses eor fwersusriadl | gorgiiec
finds its cioruntthee pmontturheref t hedtheremk eu vesd iion

the West to frame East Ger manwsndesr mihmiomg cqd n wyi
politicaFrecastiggembye conplFai i®S8{MWabmenatbégat
this dichotomy with nuancedstbafheasnburvabudrat
to | ocalwiprhojsemetespi ng generalizations and veil
of disillusionment and | atent extremism, hint
national iesni awhptdtvee Iddleiesstda ®MNazi musi k@O :(DD:: U®;: 02
Pinske, AANWh &kra PMPe thesrk eddgr. kl y concl udfeenrmat n
die H¢tte Chamalbsbféemetd, gaze registers unease

observation,ptresjemgtiinfgi vwatol@mce not as a threa
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systemi c nei@l0e StRg2®NDg.rbi3z i28g CI| a rnaedest sd i hsecro nyf aozr &
mo ¢ knhgi s rnrieeaccetdiao ns awictahst i @R & | ki beldefidiirsreeeacea d y
chall enging her, asking whethlerc ameeg aagntags win

me di um tshheo tmednfy, twheo end of Pettuerdnéhse i gu ehsetaidesn tioa

Cl arseee fig. 34).

Fi®4 Udo, Peter, and Maik | ook at Clara after

Rangindi $§ r omsto cdakoy, t he mesndsvexpoeissolbate
scrutinize Clara, treating her visible unease
she no | odhwietrh btehh ® ngarMaiiakl, ewhcoespet idoins coofmf or t h
generational rift similar ,toneJvatxhber raflfei rimi ndg

mendés views nochahbwhglehreg roepseun Ity i s mpmahmost
i n w@liarha is vi gimplly cottHer edkpected to.either

Wh esnhcea | mnslkise i eor el leomdatseni sses;reppesvoepongunheyyv
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his i mplications and r ef,usCthagr e@tol yl eptu sthheesm bpaacsk
her ODatewdm dezhelte Pr owekatcioaonmeméd insia!l §0)
with deri,siwiet H aRiggthdrercal | i ng her a ASchl auf uc
mocking tooe: 68058B: 5A pointed departure from

Peterds remark caricatu,yewhmi€l@antads ngnt aulgéacter .

her excoédmfihoemiem ¢ eapst idoinsconnected from | ocal re
the communityds socatitmé \aerdy |ii magge stiirc tnltoegims e )
Verr 2t er i nlon d(eTeads,z matn)i.s her very | anguage that

anal yti c srteagnidsst e rn tsbhaatrhpe choén @saisdl speech, reg
and sl ur rseidg ndae liinvge rtyh,at bsohteh tnearnal ol nyguerrsadsihme, a ktsh, e
| angdiadageugh this careful llymolrayhse st aradg etdh e xacdm\
regionalism, mastellieactyal asoh, apobsiti oning CI
gendered and ideol ogi cal status quo.

The film brings this escalating gendered t
casual sexism, which succinctly exposes the n
s matloown nmifltieeu Mai k attempts to defuse the ten:
Udo raises his glass and delivers a crude toa
Frauenpower . Prosto @@etbda: a8Y. MaAahkughddi spet
for Clairm ¢c¢al delaat edr mofaer t bW ii I € nRteetit darlm gneot r.
Mai k respond directly to the remark, their f a
such overt misogReduawiormgnadms tdmp gwerumpent t o pat
Ajokeesegqade agency with maanesscamdi dehumomari

del egitimizes feminist assertion by framing I
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instead, she absorbs the moment in silence, h
di sappoint ment , Whreeaiade,g ean chtrdaejatercadeisn tywil tela & oh a
the mood, Udo defl ects responsibility by repl
to Clara ,witthemrae\bouodaltygammiger as the killjoy figur

with femihOGd:t BMOr H2Ui: gtbg hhrea’sh dwaghrel y spoken, the

cl eClramaodoe pdaerse nwiettthei ti ntell ectual, feminist,
she i s per coeiisvedd strou pitnihvaeb.i tUdob6s c mromeirtv etdh us
chapteo obmnievialize structural sexism through |
operating as a rhetorical strategyl n ot Bii$d efnicre:

exchahgéengebs birnttha afiptrliheleganidened dynamics
t hat shape Clarads rewhebhhboméen whkepenspebabinm
di scriminati on,i sornocta sounally nmuinsweg ycnoyme I wtl efsr a me
Themoti onal tdwrsiimecdduynilinna tte@sconfrontati on
Clara amdIlhggéatt &frt thenbivrotihcdianyg ftehset ievmottiieosn a |
has been simmering Aenlemagd emtehusi agteirazhtl pnpt
arrangements for their appearance and abundan
mirrors the emoti on,al owonl ahfgieom tay noefd ituhne snhoonte no
over the kitc-bpnof atBHh er daioraka, chHhe@rsehead down as

she finally expl odes:
CLARA. | st nkKi°rn nstcoh emi Ge gnalx. egal er sei n. Das
gut durchgekommeduwsixnd.u Waircuwn es?2agMiteso t

als waro6s das Normal ste von der Wel t , d ¢
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Wie kann man nach all dem ¢(¢ber®&: 5&@&hPh

00:56:49)
Cl @&r aout sumeatr eeabtainom t o t hedistlaaipsi wiaddnmostdmezndt e a
of the entire culdevelopltdialdamees memd esu rt fhad se r
i n whddrhessing uncomkeat edbhe E® e ipti xno dipcdysy n
homeowelvege remaiemsssinigem o eancga gvee,l yh erre isnislcerni cbe
norms Clara is protesting, reinforcing both t
social code that prioritWhens Glppraraxgleisciotvley

responseaglange wonddol ds piatt aeguecihi, oreg Cleagn a s

so auf, dass hier einfach nur geredet und gel
(00: ®D: B5X.hRI8 moment <crystallizes the central
simply generational or ideological 0ci $Dascef
a shared |l anguage, as reviews af cobhéapskemofra
emoti ona(lSerietgzi;s t\Werl | i.n sTkhieyr Wil mtnelr mayre) | ect ual

has acquired through educati pn oadndr sdécioanl t meb

wor kdlnggss mi | i eu wshhie ee nse rnguetdiigiiepecoru s hyeadabl e t
Thseenti ment is repeated moments | ater; aft
at emotional inti macy, Clara makes a final ap

vul nerabhl wiyil imich nicht mehr opi00D: &i8r 1BYr ¢ b

Returning to the filmés central met aphor, Cl ai
cul tural, dfirsgprasnmgeiaotns acf sustaining emotional
soci al har mony. Her plseaat iiosn,n obtutj ufsotr fao rn edwe el pa

recogonoine otnhat bridges the emothenalhndndtder deot
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That |l emages t hei moroewmeidnegasEcloyr es t he t rlanggiec gr av
forecloses the possibility of achideori ng a sha
i nakitloi tmeet her daughter on Lt eavemgtibeant ter
suspended in asymmet kgt ankddeuscesel dae ejsulinenty iya g
devastati,bmgma pentogrumommeat aint aly e nCl layreaaesirkiist hi n g
i's oktay CWwhirah r espondsémhwiatnid d heins trreanati ends si | en
persi st sOO0(:0509::508r¢bémimg i s poignant: Clara is n
reflecting the verjyddonWnachi ceetmaark agpdpetdchhee r at i
figest ur easn tioomaerrdgener ati onal cycle of silence
vastly differ entb ostohch @onpiotlpiete preat!| ipactioanie ex ¢ so f

di sengagement .

Where Cl arads search for mutual wunderstand
unexpectedly finds it in an old fIl ame: Mar c el
pub while he clasunhwiadpatcbott ieameghtC] ara al o
on aasndowodounded by theeghbhdg. ssmakbdr dd®giorteer s
within the cl pvtitseuraeld ychoemep oadsii gt ita aoiadr geiesasomiacdche

shots tthlae Pl am@&goni stcainmogpgtcen halbe
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Fig5 Clara at the | ocal pub after her mother 0

Il n marked contrast to Clara6s strained int

her conversation with Marcel unf ol ds -lwauverl not

pl easacttmii kisngl y, not a sditnhgelier

the core of unresolved questio

neexncthiaonng eo fmotvhees

ns around ambit

t hat she met Emmadés father during a solo trip

strange that hertbdabght atCl gpwh
rather imgn Cdhasat if or di verging

to reflect on her experience.

|l svgeewti on doe
from conventio

Hi s, openwbsshal

Cl ar a-6er mani ve maternal arrangement Her not cr
response is equally revealing: nJa, schon. ADb
Warum sol | i chlbkloM@ ida drieu <ErldieCé0 Pr®d3il ®Be 1Habe

Ce nitnEgmma 6 sb enielildg r a &rse smesptlr wt i ves

25
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insteashof hamhood as r esponRosriiveent epdr.a glma tdioci,n ga ns
reaffigsametl y radical ,omoe ede ®dupnlad ke rfnrad mcaao leabi
traditional gemdernexpadtmaootoed i n emoti onal |

attentiveness.

A few moments | ater, after Marcel asks ClIl a
uni versesponberfinally gives voice to the pas
intell ectowelnimwyr sauistpsace f or mut ual refl ection
ful fil ment

CLARA. Wei Cte, wenné wenn ich schaffe, so06]

ich schaffe den aufzuschreiben und dann

dann versteht der das genau wie iché we

Art Hei nacghetf ¢chds. i rgenedwi:e0 6Si4dm2n? (01: 06
Clarabés hastshapgddas i mecly, by hesitataphuasesbiel
emotional vulnerabpuitwbhgeghtdetheathbaWwWbatd gsatean
finadtiiydudnanent of bei agothhhdorugtoewntdeirbdgjersg as a
profbonoh of connket manrgedisgdnnbde rafn pl ace, but
intelreacdumihei popi gnancy of the moment is heigt
Clara speaks, the camera sl owly paxlsott otwmatd M
frames t henvitsougaeltlhyermi rroring theotL: mébmeat of
01: 06:33). When Clara tentatively avakscewhet he
gui et nod af tirhmes phuebrd se xwoaerrm,ensubdued | ighting
mo ment , gently il luminating Claradéds vulnerahbl

his contemplative gaze suggesting @Qeeaeaimhiegat 3
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Fig6 Clara connects with Marcel over feelings

Il n turn, Mar c el responds with an unexpectedly
MARCEILch woll te mal oé6n Haus bauen und Fami/l
vom Vater ¢bernehmenhad) étest thiabm idalk &9 |

und wei C gar nicht, was no@&h kommen sol
weiter mdaheiné ja auch i rgendwie die Heim
wieAdlles neu und al |(@d : AN tDGFr: 4nvi)r. | ass e
Grounded in the tradi tdihomuasle,adminmridgiMansdteds e
answeweals that this conventional trajectory
f ul foinl Ipeadpheer now finds himself adriftHiisn repet
remar k Hteh antat fgted kthiem i n that ongoing rhythm ge

romanti c, more habi onal nborchedfi needl bygipagsi on
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Yet otdhdilsy resonates with t®@loaurgedhd s novambfodivreu It setdi
seek meaning but fClarhappuaghi Mme veeimeea raaedls r ei n
through conti @Guatpdamii smbhbiolaistcyaiegqieadi epaHeésm
i rogniy,en how differently the aadoeapt ofescnat g
(01: @74: OFAn 4t7Hi s Hmo memetr,ges i ma sharedl mi &sunst a
congcreeitt her tied to geography nolromgrioitig yt hdee f i r
fragile recognition of another persondés equal
how t o.Hee Ilndmugs becomes the kind of common grou
fraught rel atioashomewttbf heecmgbhheron in whi
iacknowhadgedl i dat ed.

After the exchange, Marcel quifltgorvtidkeg C

her to dance with him to Edo Zanki b6s 20614a4 cov

bal badtathe i mportance of patiencédsanhttieemdsri a
fills the otherwise empdryt ptuiby eltyh eatt wfoi rbetg,i nn e
familiarit.y Whnedn iQltarnmaceyventual |y rests her he
could initiadéygt bteormalde asuppport, but 1t more

earnedar dlreade: secure surrenderréspmnalédleri sol

reliadde songbés |l yrics, which resonanterichegar |l
on perseverance, | onging, tahredy timevianrg aihreg asueda
om Vvision of altdip eivweetegatsn ottheasresi |l i ence to col

i n the f aclea sotfiiermagdlvye r t5,W dtyhnds ndoawescset he f i |l més r hy
consi deelroanbg aythiomeg ntt hios tenderness( @b@0BLBDRD) r e

Whatnf ol ds i s not a romantic rekindling, but a
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who once shared a path and now stayalchat diffe
activeltyheirrafadwonHyeviema@logwchough grounddeéasnodi v
ful fiWiltmenitts emotional resonance,  tdel idlaenrceet e
bet ween the two former |tolvemisa mudeequdakdatl pow
obeddnt ained narAddtei vedamehWwelrjsi aVetttlee direct c
could stand asodae felraomtg fai Ifrh eiert iintgs g7left i nt i mat
understanding that denekryiwnvaeldi gat @sBorijassiads ¢

Gakovil
4.5ADu hast das Zeug daza

The fil més final twenty minutes function a
c harweedk end.t hTehaffufgdm s no dreaitt tersotl athem strai
with her mother nor to her ongoing negotiatio

inh®bitt provi des moments of quiet affirmation

movement. This acknowledgment first comes fro
figure: Clarads grandmot her, Chartlhodtatye, . jluns ta
before Clara and Emma | eave for B&rHdwse tihre &
tableau of rur al domesticity. Hans rambles, p
Emma cartons of eggs and gives insdgaectumeas o
t haubtl y r ooitnttehreg esnceernaet iionn a l continuity. Then
a desirehwo Hamvedli smisses her, she insists,

~

ADu machst dhassgachachiadhe i@ll e noch reden. Di ¢
sel bermnKeprgmtBheabaeam.s war diid1lah dReBssodn.a(tl In:gl 4db:eyX

familial pride, Charlotteds remark offers the
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obtain fraoanhafff mmmdttiron of her intellectual
Charidengtfuebsmrpbbhoonindi vidual failure, as |
owpatgjamti culating a critigqgue of how the sociop
moment directly shape &hdreohRansadai newoemahdsna
Mar cel 6 Heh anaittgleGhéanclloot §t @ed® d as s earltiigonns ohfe rp owsisti

Clarabds f or whahredn fidimesntstum.ges a gemecandd contr a

aspindatdpgynamic Pinske portrayed with intentio
women in her debut Awollen noch was é!0 (Pins
the acknowledgment of systemic constrmaemt k6 th
in the film, embodied by -wetmenmiwheeatameda ewt t me a
agadihmise boundaries of their own sociopolitical

A few moments | ater, a shared moment of si |
intergenerati onal alignment. After Hans dr aws

the family turns their gaze B&kywamaehh-Thteedémn | m
secondaphotesribate, shi fftoild o wmeuwr-sheyec @an dsernv ent e
countershot of GleaadaedleEmma,siared Isnideentl y watc
compogdgihtatommecame the fO01mh8lspdSlthied e(xe ean dfeidg .
duration of both shots slows the filmés rhyth

the three generations of women are momentari|l

and ideological di streencre.g rVidhte tnhge ro rt hse neptl ayr Imornv
remai ns eaembihgeuo uwsalyi,s moment, they become a sy
transformati on, aligning with the filmds enga
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search f dra bBelacmdi sdhared by, ealtdp evd mayr ti me t die
contours of her generation.
Amid the scenebs stil

e
x‘mm turns to observe Inge,

ANNESCHAFER ANNE-KATHRINGUMMICH JUDITHHOFMANN MARCELKOHLER MAXRIEMELY

‘\LLE Clarabés gaze lingers on
Em REDEN contempl ative expressi ol

UBERS to preserve the moment ¢
WEI IER simult ggueshssdaytmot her 6s

absorbed i rmiwatsc ivreg htela

thoughts (01:15:04). Set
daughterdéds eyes on her,
Clarabés gaze, a tfhaei nt s

mot hleiripesn wunder stated bu

Ein Fitm von Annika Pinske power ful gesture that m:

OFFmEm  Newirerins e 38 EEY st v B MVE R e . ne G

Figz Alle reden (',bersOf mut ualbeewegnithent we

Grandfil m, httprsed’e’rgr(see Dl 1R 815Thila) .

ui et exchange captures
uebwester/ . 9 9 b

alignment between mot hei
moment of sincere, wordless communication bet
expression produce tension, yet whose bond i s
enduring love. That this silent conoaetcttilba un

weat her onltgyoihgnuwrMidegmssori ng the contrast bet w

the emotional substamhe |l @on \heé wdd win to haof uf th & wrmnt d
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has sought from her mother throughout her sta
acknowl edgment of a ilerod otghatal p dri §if tre nlcey o d
Il n t hi st hneo nfeinltm refr ames maternal recognition

endudanqgei et lkupr ecsfs olocanfdfad Mfsaxrtagi | e, partial ¢

tensions that have defined the weekend.

Fi3®8 I nge meets Clarads gaze the morning after

This intergenerational affirmation of | ove
carefully composed shot that captures two par
gener Asi €har a waChkasr Itoot theerdicsacgr,eet |l y sl ips a &

Cl ara pr ofise satns atdhuahtt sahlmeeld diote s uChhta rll oCtl taeraai nascicsety
familiar gesture of maternal care. As Clara t

enter timeaf s @amiekiong |Iwnigeu dlanads Emma, awbti hl i n
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Emma first protesting and thenOul1bmA®eMmiyna@cc
bot hogaigrandmot her s wiwti it hti me iar sg rdaynndgdeac uagmptoesri st
Emma in the foreground, ChdatrH eo tftiahf rameodmetita roaf i
intergenerati onal c srutpiprouitt ya:ndwarhdrecga i nqv d
habitual sge3sPft.upghsat emerges is a distinctly ge
and pr acrtdafafli rlmivreghaethen mesemagewor| dvi ews and

familial bonds among women ac¢ @&amsd sttean dierdn & hg .0

Fi®9 I nge kisses Emma goodbye as Clara and Ch;

(01:15:39) .

This affirmation of intergenerational supp
sequence, which is set in Berlin, thereby cyc
bet ween CIl ar a, Emma, and Cl arabds roomomdtess aa

25



medi um shot of Clara standing in a university
Her assured toneeoamwd epei svéed hd eleiheamryed ,respon
contrast tshthea ruwrhega seax h h bhietre dv i dsuelierhgomke uni ver si

remeragsesa site of clarity caannd acsosmettrred llheeaoa ull ac e

confi dercd adgetd herofAfperpsese. responds to an i m
Prof esBmandi s, whopl isdiet Inya,meas @wi-sectr,ecehounc k|1 e i s
reveal ed tMargwhhe dnhtearrsoom wi th a warm smil e a

After briehlkeyempMamdgengns ,to Clara and deliver.
the structural gender bias embedded in academ

MARGOIDeute wie der Brandis werden dich i mme

bist. Du wirst i mmer h2rter kritisiert
doppelt so viel arbeiten. Du hast das Z:
Kr¢meln zufriedengibst, die man dir hin

Assistentin.
CLARA. l ch wi | | mi ch nicht mehr ¢ber all es
MARGOT. Das musst du dir schon selbst ver z.
(01:DA:x272: 13)
Il n a moment of intergenerational mentor shi p,
faced by womea riealaictaydeMaragot hersel f has had
shaped by, as the filmdéds early scenes demonst |
persistence of gendewhebrieas nif o rGearl maoant amcaatdesmiaan
cliques function as exclusionary mechani sms,

qgualification or rank ( Foustsoe actc easls. i4ns.t iWhu tli

25



influence through these infor mal channels fro
greater effort to shape their woOrkuicngalcdondi ti
Margot s emphasis on the remark iejgast wce: gtuh:
womenods compedenattiez ¢etheskapies bor mance but beca
gemde Rejecting the myth of individual perfornm
identifying susdfauqald tresddnfeomarcm andt e onl y \
i nj wsqtuiadd ti es she reco,griides janxd apfofsii mmgs hiem @
serves as a cautiona+yrfm groessi,sg mmiftbg don engge Itfh e
mar gi nallnzattioanul ating a stthet ir @l et 2dageshik
of redirotmmeeessary consequenamne eanp hkhderimgiani tisgr | |
acual i dated by and model ed on the experience
been a livedereceddhiet yact that Claraihas a faD
itsegfven the persistent underrepresentation
di scussed earlier in this chapter. Margot 6s o
Widerstthdedonoeres orl i kely |l dompgeuwuodhedasmnicieh e
profédseoral odewhadevosesbedbstutcrmeed under structu
of fer concrete gui dancé¢,i nassieMasrcghoeg n nzowe id oWesl tfe
Clara reacts to Margotés affirmation not wi
her slumped posture and downcast expression,
the constant | abour of tr anss creensdpionngs es tcraunc tbuer ar
retreat from the feminist resistance she need
ulti mately registers more as a testamseponse t

reveals the cbmpoongdtogpéeofbrmfresilience acr
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esp

SOC

bot

t hr

bot

Th e

exp

adyv

ack

of

| wsni arh:e one hand, a professional terrain t
ecially those without inherited cultural c
i oeconomic ,bankdgeaecp mpdbewrdad continues to u
h as aasvoanafnc amdai f eéd utrreaipteorcei ved to have

ough edwestwaod Mamealdiolti osy.reply to this artic
h empathetic and gsiovbee rhienrgs:e |Gl afroar weaentt& insgo n
et imperative |ies a recognition of the co
ernal i zat i on nopforstoacniteMyparlg broevperectarcahme s Cl ar a6
weakness, but as a consequence of wanting

camer a r emadwnrsMaliggxoetdd sonf ithlaalr al i Glear acéaspt ur i
redsasl npoker of recod@mnist ishire miweeghdtsidtehr t fhhai n

i sor 6s smpladlsee marn gtgls ighiee lfeiilgplhhensceneds emo

wif tf ywngos eraé s ol ut i on but r atthhaetr ian vmotneesn tt hoef vcil
templ ate the emotional toll of womends amb
A moment of wvalidation concludes this emot
ded recognition of Claraés efforts. Foll ow
ting more out of |ife, the camedant r akt&kisd M
stack of papers in her hand, and decl ares

nowl edgment of the qualiuryctoiforCd ab atbls ana na

Cl arabs scaws | sayifrdyofdeafsfsarntgs oafnd he tor ch. Cap

t hfaramdgi sor &aondettlhedemdchangemomepsati bbtescogni

con

Thi

tinuity between generations of wome@®) navig

S recognition carries particular weight, a
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throughout Ban méfurmabhome that her Trhoaattheart, i

now comesiDbkomromett emly underscores the signi

of support, but also reconfigures maternal dy
term itself, blending institutional ment or shi
fidsm broader comidheanghtrgr onelmat henships: here,

encouragement emerge fnrodmfa oarh dd er ,0 gii rctad | It @ etst

solidarity and shared navigation of structura

Fi40 Margot congratulates Clara on her manusc!

The fcillomGsng scene functions as -aemdmdnt of

emotional rel ease that gestures towards a gen
resistance. The scene is set in aengianudiwiotrhi uQn
taking aalsaemd gdulsdid aasstkudent s, includinghEmma o
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unmi stakabl e opening of Rage AgKkiilnlsitn g hien Mahceh
NamaNhi |l e some parents exchange puzzled or wune
with a wide grin, valbldemfd mgnutsteeaneme r famrdmarece g
(01:A::®B: 06). As the music intensupiefs,Cltara
and a medium shot of Emma, whose focused expr

counterbal ance her mot he(f®k: B03l:s 2%godé&noovtii nogn atl h e

instrumental opening, the studertgelfaananh irrt
it in unison. The Il yrics, which express a def
submit, resonate distinctly within the scene,
embr aedetseeInfThat song choice and its performanc
|l yrics particular poignancy, al i gdneifnignitthieo na dwoi
the filmés broader engagement with qulestions

t rans mirsessii st amfc e .
As Emma meets Clarabds gaze fr-wom oheClsarmnag@s

f a,c el eada nsgusitnationed ftihnigrétcyg hodls: Dt3h: &2tY : I\RA2)tdd es s | y

Cl arycl es through a spectrum of emotions: prid
tearful smile. The moment Emma | & dlesffradlemheess a
the frame, |l etting it (l0ilngdr: Rd&n PLR@r anaurs i fco rh afl it
the freeze, all awisngxphespowear tofaf Elwamat® i n

bl ack 4kee fig.
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Fi4gl A freeze frame of Clara smiling as she we

The emotional weight of Qlharsa 6csl opsriindge nionmeEnn
only maternal but i deol ogdawdi:ghiygad& s nd h @minad
instrument Clara hadbdeeamésea mewnapdohefomboat
directedbmmrads peembodipinecgi dea of HAgasnghgour
songbés lyricamibolodlinwgphec!| anomher 6s efforts to
mo metnhte e r gaers iarst er gersdmMateieacmaglni ti on and affir
her own struggle reflected in her daughter, a
Even as the film never umdéehrepliayd atth e nc o setmoa fi
exXx hauanhdoonns,t ant negotiati ondiotf chleas ed acre & en ome
earned clarity. The freeze frame preserves no
recognition: tha&t erme n@marn ouwi,t pafr ts ellhfi d rel w hfeor

moment could be read as tying Clarads ful fildl
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functions not as a resolution to Clarab6s stru

resilience, andv arl eufewss aplo wea fcudnfyoremehoed i n the
domi nate the scene. loftdis @zl gesndgr geéspartr al
neither isddaglmambdsteison, but affirmédoine asndedi
down, one act of defiance at a ti me.
46MDi eser Fil m geh°rt den Fraueno

Al l e redenofifbeerusa naveddtneu!l ti f aceted engagemen
positioning its female protagonist within a n
to the narrative, are consistently rendered w
cenity Clara, a protagonist shaped by contradic
volatile, assertive yce¢et enumingateiade gcetechmbyt e d

perceptiomerofi nh@emmal tthendidmds expl oration o

woman navigating intersecting culGQGauurgahlt, bceltawsese
t wo commuétiumal and i demd ogoratlarftrlayneweg ktsi at i
botsthe i s, as reviewerscopmphéxiouy,aadcbanacaer

rare in a fémabvanpdeTthdigsasihssetandé&ki denately cr
Clara as a fAnzeitgem@2Ce und komplexe Frauenfig
unvoll kommen sein darf, die nicht Al mmer eld®&aohe
cbers Wet t)drn Riroesshdge hsenthtall  eengeesseént i al i st trai:
projected ont ool eekbel agpeethdlyelny esdtifd eaywnoitlieo n al

simultaneously highlighting ,phetsthidthiplyal co
figure of Sandra, the fAeternal assistanto who

count eTrhpeo idnhmsctf ommed this commitment as part
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reshape how women are portrayed on screen, st
spricht, dass wir starke Frauenfiguren brauch
positiven Frauen sein, Sdieebsiacalchenr ehnée®maFi lh
ambivalent sein und auch i hre b°cRBINNnSkéten un
Awi schen zowguc Wemdleni di mensionality is not onl
al so a strategic invittatada dincttioongdemakd ilceart i mar
recpmgbdiee characsenowhexactly | idkabiaen ddatKIliasvh
I n consttheninekehed,fers a qui etdldy srraudpitc al mo d
conventional expetghatn epmrse aent axip@amall space a\

contemporary German ci nema.

This representational complexity ,al so info
Ssubwvecgutl t urally entrenched asasnudmpptrieosnesn ta bnogu ta ln
to dominant modes G6Famabtshedhogkbt andEmmaedoes
time, thereby reversing the conventional cust
their mothers and, as a result, displacing on
more mdmmassoci atedswireldefanheéilooodf Mmoot her ho
through two additional relational framewor ks:
Clara and her own mother I nge, which draws on
t hrough gceonnefblaitcitomaéqual | y shaped by the dive
have defined eachr wambnédsi anceansndteesehtl, in
her academic advi siiro kMa rragextp,a endhso steh er omaet earsn a |
bi gi cal akidns bi p model of feminist mentorship
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Yet it is in Clara herself t hat the fil mobés

odi scrkdirtmagernathatfrizlagement wi th qui et neut

de

ne

ma

S e

r e

| a

i n

hi

stigmatizing a maternal model grounded not

gotiated care, ambition, and complexity. CI
ternal i nafi fmarciyng i aspermatdr ait of mot her hood s
paration, and ensotrieoneaclt iaommb iovfa Itehnec ei.d eTahlii z e d
presents a brohdprewtrombheegdeaft wdhhadacr osanct
rgely thoeni Gart mary c Wlothwer alh aitmgpgiinvaryges t he

i mary caregiver, grounded in a supposedly i
teronormati ve marr i alghee ared tnua mes ttioc t dd ksa bmotd

rough Emmads fatherds new family aommdf ommr e

traditional expectations of domestic stabi
ivergence al ll nt ICé amar, e Pstnrsiklei mdf ers a protag
rmative framework: a single mother pursuing
i t her unantbefgiumiurege ne b ycacdrhvad dteingnanlg narr ati ve
I fiblyl meertfta se mqagbh ewh o bsaediffi ce, themassumpt y o
at a womanods Ipei maayegiavViueg |l i @elsei n

| mportantly, Clarads st ordyetier ndmnnbdetoircerd i n 1
t hboi $slyape onebds | i fe aNar i atintthed nyg toind iosterbasn
st explicitly articulated through her acade
adieoneguestions of power, agency, and struc:
quiry is further gendered, as the discussio

eraamdiirgvdhe cur ginse exartiht@epe & rwiotnle mal e parti
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either dismissing gender as apostfemant sanahegt
assumes the dissolut,ubni méat sit yegsséeinn a tarbiysd g ba In

normali zing male aut har iAtgyai asd ftémesl dbraskhlleroogi,

|l ensheéolived experiences of women anduhagél i gl
intervention in the semindrtprfoviede 0D ua, dfse wiomie
Margot s explicit claim to |living fAsel bstbest
abut herconmnea«ntaiimamee fetaenr | i fe choices as inte

defi,whehedsClisatydait i fi cati on as the fAFrauenbeauf
essentiali st geexnedgpilhgiive agmptc i enshy vairgthe s mal |
defiant gestures. Across the film, such momen
womends resistance often takes theetdbrm of qu
expectations.

Formally, Pinske r edentfeorrngeetsa tticha mi tthh eintes od mc
t gt hr cwghe f ulaniwdi damiah g c o mp o srietgidoematne3d airm wisde s
t hat place her in open or alienating spaces,
the solitude and di sl ocatnieonoft htante cfainl nadcsc omopsa
exampfeshisi secheilaeg, sil ent bsehyootnaafg eClodr a
her hometmpavnk iprag klost h spatiaalkley atohdecoeemaonmbnall
festivities. A similar visvamedtrasmgwi dge@ 6 mp!
alone in her apartment, a solitary figure sha
careful |l yf orelwchisxhtotPs ,nske del abfeeexdtreal \s dlceotnsk sd h
t he viaebwseorr bt ot hei r e ntohteiiorn aslt iwelingehsts, awidt ht e mp o

di srupting the fil més domitrmanth rmagenbsn of ti gh
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characterized by narrative shtathsmgt rilboboughl f g
emotionally significant, articulating a dist:i

Maren Ade hawmidt mltilgmsaest heti c Byt t@as edful i lye eBngd

such shots at emotionall t heharigedt momest $ hienm
t hmadmepdssui-teooér mehdti on is not only vital b u
and a persistexnd!l mee.ed for inner r

This narrative centering of women wunfol ds
filméds broader commitment to representing fem
compl.exGntey of the fil mdédd imesst nradiscalheient eabwearnr
characters and the narrati W& rsmasce adke wWdoetmod stt a
chapt,ert tevoGer man film industry cédaffeuesgto
them | ess s$pemaking tihmgegr rad e sbntdocokfaitesn f r ami n
relation to men &trhiusdddiril ema It eh i asu tnPio ms kagt 6 se vdeer by
not only presents a wide range of female char
meani ngful contexts: as professionals, mother
competing social expectations.beiomg rfagiyc htob & rh,
nicht vielf2ltigodiaman oif dtrehad rwaa lueesagdi ateode odn e e c t
mi nor characters surprisi ngofetmon iiom atlh a egpp dc ea
|l i f®s ommer. eBy acon®bast, the fil més mal e char .
secontairy compl exi tlyuti st hekgelwg galtgeedd t o t he me
Clarabés story. This too was a deliberate deci !
i fe, Pinske evhmieaeta zadloi ¢thattloen shalueme megbpct er s

ant agoniitsttmemat ely i mportant to establish the ¢
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m2 nnl i chesni fFd gwireelnsgfchi chti g und nachvoll zi ehbes

Nebenroll en, denn diehAlelre Friddme mgehl?extlshd¥ent tFerra uF

statement i s emblematic of the filmdéds broader
perspectives, |,i vmeasgk ramglr e oanptl &tixii e aréedscviedhiymst t
narrative space for women in German ci nema.

Threbal ancing ofi Alalre artd dreeni asgultrdirasriomMeyg d em o t
front of the camer afd bsttriummdytswr ale hd enadi siton r oot
commi t ment to Thmsameai &cmeh thres ttirga.cdeidreelcdt or 6 s
identi ficatdae nnatsaml € esti ann cse cihna pa g einmbdmed tr rayt evdt
many female directors stild]l hesitate to adopt
ideol ogi tal congrdsty. Pinske avihkem&a@dsi nt awitho
interview whether she iiHloewatihfiise si nafsamrgmefr ehme rn i fsi
response was particularly telling

Absolutely, yes! Most of t he Iie akdnsow ft hdee p a

exact percentage of women imorthe i kedm, abwtv

dondét think that my protagonists al ways ha
to deal more with the subjéetel of hmascebpohn

because there are still too few films by w

much about (nRinns kne,f illmtsedr vi ew by Tara Kar aj
This st atPe mefkéendisnings i dentification directly
crew and to the thematahflks dinr egt boame& thel i wbc
commi t ment to amplThegifhigl wosneandsdivbs cesrrobor

the over whel mi nghlenanjeo raintdy doefp aarbtonveent head posi
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while the total female share { hisagempaed tciroemw
confirms the findings of theha®@Pli®hat wivp mem @qe
more | ikely to work with other wotmdge nien f i | m,
positions (Loi sBq uaaslidigy® i fssimechamet 1sCh)s.e o fcirteesspons
towards femal e autvhirfcdirigiphean d eytoordy tneolmleirn g ,a l
addneéees epi stemic frameworkesntaheufdll embscpress
deschebewritangiegmeceSssuche, auch nach dem, was
kanAbl € reden ¢(bexshiWetdear Ph ecio® s atietrhtailmigt ed t
characters who speak about more than men; rat
f emal e s,ubtjheemteitbgiptiyng structure, perspective,
evident, for exampl e, | A -Otenealfe |imotisehrpaed toirans ,z
mul tigenerational gaze at the starlings, whic
traditional narratgeadel edhamedamefctiogwantd on an
Il n this way, it 1is not surprising that rev
gendered marginalization, linking it to the f
di sparities between states -wifii t b eoidbiosrpeaerai tADeRs
whitcthe film weaves into its narrative through
generatigognalheiredryt ipaynting a portrait A¢gber d
Gegenwart oWawele!l Besslsik atwead thimaiitnetadind i omame t he
film as a comment arswe eadnaogile mooelr e@ge ail t § yt hemat |
stating fihat dbké&i hitmv ein Kommentar zum St an
Al'l' e reden ¢bexHerWepdeiclidoms shhheddTomeémar ks on

Erdmann he direct ori nbge mi Wwa rckoynnsdcefseenssihby st b ut as
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fr ealopsestircayal of gedhwhearte iR imnctdueran @ etal d nii e
emer genwteheomes (Al herrédém ¢ bejyTo n\We tEtralrmaMmrme Py a
Kifoget her, these refl ecttilhats egweamtwhen an ate vdei
i nt emdyeda,t teempt | i @épg awrotmreany wtitiehv irteaablliys nb e c o me s
commentary on the persistent absence of real

Ul ti nanreilkka Pinksé&edsNidebutredene mbregess Wes tar

guietly radical work not because it stages oV
portraying female experience in all Tihtsl muanc
chall enges conventional notions of womanhood,
or stigmatize its female characters and inste
their possibilities ffouraectyion heTHndungma@Plsart &

determinationclaagvsesd igemalerledo enpg ceratf f &irti n@f a

resilience that odeffieemal i mreefpateisteennt s mso nt i me

commi t me altaeutt h @fbeorft ihp i n terms of crew compositi
per spdeecxtpiatnédes repr posessi wit @Bémm@an ci nema, shift
authority towahdcwbomem:ti What demede@dyisecdai ona
vision film attentive to the social textures o
resi stance that assert the right to |ive, thi
portrayals of women are stiilnldussht&pyé d ibagsdenl ¢ b
Wetmarks a vitmadt comlty ibatt men evol ving represe
fil m, but to the feminist project of expandin

stories can be tol d.
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ChapiNMarrating I nevitabiNurtyei nSeheRrrau

Nur eine Frau/A Regular Womanis a 2019 feature film directed by Sherry Hormann
dramatizing the | ife and 2005 murder of Hatun
Kurdish-Turkish background who was fatally shot by her youngest brother at a bus station in
Berlin for allegedly violtéingthef ami | yéds honour. Writtghe by scre
screenplay draws primarily on the 2012 bdwkNamen der Ehre? Ein deutsches Schickgal
journalists Matthias Dei C and Jo Goll, a nonf
thebroader sociocultural contexts surrounding it, as well as on court documents and interviews
with key people in S¢re¢gcegbs Iife. The film wa
through her company Vincent Productions irproduction with Rundfunk Bén-Brandenburg,
alongside Norddeutscher Rundfunk, Westdeutscher Rundfunk, Hessischer Rundfunk, and
Sudwestrundfunk. Produced under the working Dile Frau auf der Stral3€rhe Woman on the
Street) t he film was realize®@Oonwathudgéon, 600 et
Ger man Feder al Film Fund, -Brandehhu@OMdoafss om Medi e
all ocated an additional 025,000 for distribut
funding body for the states of Lower Saxomyé@ Br emen (AF°rderentscheic
Anor dmedi a Ver g aFroduktionsspiedel0)8 ungeno ;

Principal photography for the film took place in Berlin in August and September 2018 at
|l ocations directly connected to S¢gregcegbs 1ife
her family lived, the apartment she shared with her son, and the bos stdBerlin Tempelhof
where the murder occurred. Due to the sensitive nature of the subject and the usid®f real
locations, production was conducted discreetly, with assistance from Turkish security personnel

(Kohler; Kramer). While Hormann notesatithe TurkishGerman community was initially
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hesitant about the projgctwvhi ch, as the director argues, HfAsi

viele Frauen an diesen Dreharbeiten beteiligt wareroduzentin, Regisseurin, Kamerafrau,

Ha u pt d a rastrusedrelw asrfiimmgprogressed, particularly as members of the team

encountered individuals who had known Sirtict persondily ¢ine Frau PressehefD).
NureineFrawwas first screened at the 2019 Berli

series, which features films preselected by the German Film Academy's committees for potential

nomination for the German Film Awards, and is aimed at industry professionalsrajtdred

European Film Market; the scr difeexipartgef’(Hes al s o

Cannes Oscar Berlinale schayddVvD audio commentary). The film had its official world

premiere at the 2019 Tribeca Film Festival and was released in German cinemas in May 2019,

remaining in theatrical circulation for sever

channel Das Ete in early 2020, with multiple subsequent airings each year by various public

broadcasters. At the 2019 German Film Awards, cinematographer Judith Kaufmann received a

nomination for Best Cinematography for her work on thedilnotably, she was also nomaited

in the same category that year for her work on another film directed by a woman, Caroline

L i n Red Ringe muss an die frische L{#018). In early 2020, Sherry Hormann was awarded

Best Director at the Bavarian Film Awards four eine Fray with the jury lauding her direction

for crafting feine Frau €&, die kekimeF@pdeer i st

das Leben Iliebt und in Deutschland zu Hause i
A distinctly stylized film,Nur eine Frauemploys a neactontinuous voiceover narration

throughout its 9dminute runtime and draws on conventions of the-tmime genre, including

time stamps to signal shifts in chronology, r

2The name of H-partnenhashgt beercaadespubticx
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still portraits to introduce characters, each labelled with their names in bold red lettering. Among
its most prominent stylistic devices is the use of still photography, which is interwoven
throughout the film by editor Bettina Bohler and, in some ingsjngresented in montage
sequences that substitute forbk@ec t i on scenes to depict specific
|l ife. Credited to photographer Mathias Bothor
the fil mdés n aresatingtofeezd flamed(r eine tFlauPressehefl0). The
stills are visibly edited in terms of colour and lighting, producing a marked visual contrast with
both the liveaction scenes and the documentary material intercut throughout the film. Together
with the filmbés t hensatliecd fbooctuhs ,c rtihtiisc ss taynl d ztahte
describeNur eine Frauas a form of epic theatre, drawing on conventions pioneered by Bertolt
Brecht and associated with German modernism, particuradyoducing averfremdungseffekt
(alienation effect), which seeks to disrupt emotional immersion in order to provoke critical
reflectiord an effect the film deliberately cultivates through its voiceover narration, visual
segmentation, and integration of documentary material (Kramer; Scheer).

This strategic deployment of distancing techniques not only aligns with the aesthetics of
epic theatre but also brings the film strikingly close to documentary cinema. This proximity
reflects the background of its producing company, Vincent Productioish whmarily
produces documentaries alongside its flagship talk shaischbergef2003 present);
additionally, the professional trajectory of screenwriter Florian Oller, who has written fer long
running police procedurals such®etort (197Q present),i f or ms t he f i |l mdés st r L
affinities with the crime genre. Both Hormann and Maischberger have explicitly refeided to
eineFrauas a fAdokumentarischer Spielfilm, o6 unders

dramatization and factual groundinfdur eine FrauPressehefl0, 12). However, this hybridity
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has prompted critical questions about the fil
centr al narrative device, the voi ceouvher. Narr
only character whose real name remains unchangjeel film adopts a posthumous figrson

perspective in which Surlci recounts the events leading up to her murder and their aftermath

from beyond the grave. When questioned in interviews about the ethical implications of

imagining what a murdered persoigiit have tought or said, and whether the Sirlct depicted

in the film should be considered a fictional character, both Hormann and Oller emphasize the

filmdés fictional status, with ¥ller describin
Hormann asserts thitur eine Frauii st eben ein Spielfilm f¢grs Ki
Dokumentationo (Karkowsky; Schwickert). At th
consistently framed by the fil mmakers as the
narratives aboutth case: during the filmdéds press run, b
S¢re¢ce¢g actor Al mila Bajrea-ék have repeatedly

through the narration, and in doing so reimagines her from passive victim to an getivevho
asserts authorship over her own story (Garcia; Kohler). In this way, the film linksasedfion
and seHreflexivity with female autonomy and seletermination; the implications of this
complex interplay between fiction and documentation méllexplored in the analysis presented
in this chapter.

No stranger to narratives centred on women and gender, director Sherry Hormann, who
was born in New York and holds dual German and U.S. citizenship, studied at the Hochschule
fur Fernsehen und Film Minchen (HFF Minchen) and has since built a substae#aica
Germany across both cinema and television. Hormann made her feature film deluaiseth

Schatter{1991), a drama about an unhappily married woman, which earned her the Bavarian
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Film Award for Best New Director. She gained commercial recognition with her second feature,
the romantic comedirauen sind was Wunderbarg€s994), which centres on a love triangle
between a woman and two men, followed by further comedies suigkrasst mannlich(1996)
about a man who discovers his infertility, aidnner wie wir(2004), the story of a homosexual
soccer player. As commercially oriented relationship comedies, these closely align with the cycle
of films often referred to as New German Qauiy, as discussed in chapteo, which rely on
conventional gender constructions within narrativieen frameworks (Copsey 33).
Hormann has since shifted toward more charged subject matter with what became her most
commercially successful filnWistenblum¢2009), a GermaAustrianFrench ceproduction
about female genital mutilation in Somalia, adapted from the autobiography of Samali
model and human rights activist Waris Dirie. Notabi§ijstenblumés one of only two German
films directed by a wman to attract over one million viewers between 2009 and 2013 (out of a
total of thirty-five films to reach the threshold during this period), the other being Yasemin
kamder el iAmsanya Wilkomrhen in Deutschlan@dylett et al. 31; Loist and
Prommer 101). Followin§VistenblumeHormann continued her engagement with biographical
narratives of gendered violence wgB96 Tagg2013), a dramatization of the rdde abduction
of Austrian Natascha Kampusch. In the years leading Muteine FrayHormann directed a
number of television episodes, primarily in the crime genre, including two episotiédlimhe
Geheimniss€2016 present), a madir-TV series on which she collaborated withr eine
Frau screenwriter Florian Oller.

Nur eine Fraus neither the first piece of media to engage with the case of Hatun Suricu
nor the first feature film. Since her murder in 2005, the case has generated a wide range of

responses, including journalistic investigations, multiple documentaries, tele\pssoaes
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(including installments ofatorfy , and feature films, reflecting
its central position in German debates on gender, migration, and Islam (Gerhards). Among the
most widely recognized of these r eDerfremdent ati o
a drama about a TurkisBerman woman who escapes an abusive marriage in Istanbul and

returns to Berlin with her young son, only to be ostracized by her family for pursuing an

autonomous life. The cinematography for the film was done by Judith Kaufmbhamyould

later also serve as director of photographyNar eine Fray additionally, actor Almila

Bajréa-¢ék, who portrays Hatun S¢Dedepdasthe Hor ma
protagoni stdéds younger sister. Loosely based o
commercial success, though not without contro

members of the protagoni st Gbkdepthavasimetwitnwotht h a de
praise for offering a more layered portragat criticism for appearing to invite empathy toward
the perpetrators (BuC). At the same time, the
characters was seen by some as reinforcing the familiar tropes of the enlightened, liberal German
mainstreamagi nst an essentiali zed aadcritmueaslpanecby Tur ki
TurkishGerman documentary filmmaker Aysun Bademsoy, who knew Surlct personally and
dedicated her 2011 document&fyreto her (Bocking 214; Gramling 38; Naiboglu 112).

Die Fremdewas frequently invoked during the press coverag@&ltoreine Fray with
critics drawing comparisons between the two films and Hormann herself acknowledging the
overlap, stating that her initial reaction when approached by producer Sandra Maischberger to
direct the project was to point out that a film about the stoeadyr existed (Kramer). However,
both Hormann and Maischberger emphasize that

landscape since the releasd®od Fremdgustify a reneved engagement with the material,
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pointing to the intensified public focus on i
of increased immigration from Muslimajority countried especially following the arrival of
over one million immigrants in 2015 and the Cologne attacks of 20153284 évell as the
growing climate of hostility toward religious and cultural difference, marked by the rise of right
wing movementsuch as?EGIDA (Patriotische Europaer gegen die Islamisierung des
Abendlandes) and the AfD (Alternative fur Deutschllp(Garcia; Kramer). Accordingly, while
Nur eine Fraudoes not address new subject matter in terms of its central narrative, its production
and reception must be understood within the context of these more recent sociopolitical
developments. As a film emerging in the aftermath ofthe sol | e d @ Msi egr aat ni do nasnkir d
heightened anxieties around integration, gender norms, and cultural iddatigine Frau
invites renewed attent idanmdtdvehat enaiswithd ghis ghdftipgd s st o
discursive environment.

The legacy of the Hatun Sirlct case remains highly visible in Germany, with the murder
being commemorated annually through events, public discussions, and media presentations,
which often frame her life as a story of successful integration tragicallyortttsy gendered
and religious violence. Over the years, S¢réc
in debates surrounding Islam, migration, and gender egdiaiymuch so that, as Beverly
Weber notes, fany cur saornty yr efveorkeersc € hteo stpeerc t cee
i nt egr\denceand®@endg9) . The ongoing discursive cen
for an examination of how this most recent cinematic iteration engages with its subject,
particularly in relation to dominant representations of Muslim women, as outlimbaer one
Additionally, Nur eine Frauwwarrants critical attention because it has been explicitly framed as a

didactic tool: producer Sandra Maischberger h
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Aj unge Zuschauer, 0 a c¢l| ai rpagetebchingayude availabeedn by a

the filmdéds official website, which outlines i

and German, and includes discussion questions and exdiisesine Frau Pressehetd;

Kohl mann and Sel g) . Beyond its pedagogical fr

increasingly integrated into commemorative ptr

release, it has been regularly screened at evemksngdner murder, including on the twentieth

anniversary in 2025 at programmes organized by greugsag he womends rights

Terre des Femmes (AMehr als nur eine Frauo).
The analysis presented in this chapter foregrobhdsine Frad s engagement wi

gender, offering a reading attentive to its i

centring of gender is signalled not only in its Bitlevhich it notably shares with a 1958 DEFA

film by Carl Ballhaus about the life of suffragist and author Luise-@éters, itself based on

Hedda Zinner 6s bi ogr apmlbutalsoinhawds/ceatorsdrhmettheice s a me

own position in relation to the subject mati&then asked about her motivation and legitimacy

to tell this story as a Germaxmer i can director with no direct

religious background, Hor mannds response is t

(DVD bonus interview) Fr ami ng gender as a unifying and a

statement positions the film not merely as a commentary on cultural or religious difference, but

as an articulation of a shared female experience grounded in gendered violenceasad fem

subjectivity. Accordingly, this chapter examines the extent to which the film constructs such a

crosscul t ur al framework through i1ts portrayal of

presents both her pursuit of emancipation and the forcesathstrain it. With no existing body

of academic scholarship &tur eine Frauat the time of writing, the interpretation draws on the
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filmdéds journalistic source text, reviews, 1int
released by the production and distribution companies. It also builds on broader representations

of Islam and Muslim femininities in Germany discussedhapter oné particularly as shaped

by the headscarf debate of the early 2000s, the Cologne attacks, and, most centrally, the Sartcu
case itselb to assess hoWNur eine Fray as a womaitentred story created by an

overwhelmingly female team, seeks to intervene d omi nant narratives anc
legacy through a lens of autonomy, voice, and visibility. Drawing on this approach, the chapter
argues that while the film positions itself as a feminist intervention that restores narrative agency

to its protagnist, it ultimately reinforces familiar tropes of cultural otherness and gendered
victimhood. By framing S¢re¢gcegbs story as both
representational politics, aligning with dominant cinematic portrayalsusii women as

trapped between oppressive patriarchal tradition and Western emancipation.
51iDas bin ichbo

Nur eine Fraubegins with a-tut blending the diegetic sounds of urban traffic over the
final production credits before a fatteintroduces a medium shot of a woman walking down a
Berlin street holding a toddler; tma sunlight
ponytail, drawing the viewero6s at-Q0@®®O51)iAsn t o h
the camera tracks the woman from behind, a voiceover begins:
AYNUR. Mein Name ist Hatun. Hatun Sartci. Aber Hatun sagt keiner zu mir. Alle
nennen mich Aynur. Einfach nur Aynur, wie das Leuchten des Mondes. Sie
konnte ich sein. Oder sie. Oder auch sie. Oder sie. Aber nee. Das bin ich. Mein
Bruder hat mich erschossém Februar 2005. Ich war ein Ehrenmord. Der erste,

der so richtig fett Presse hatte. Vielleicht erinnert ihr euch. Vielleicht war ich euch
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damals schoné egal. Vielleicht denkt i h
Kann die nicht einfach tot bl eiben?0 St
vorgestellt. Aber eine Sache ist gut daran: ihr sitzt vor mir und hofizo.
willkommen. Willkommen in Deutschland. (00:00:88:02:05)
Aynur s opening monologue is accompanied by a
live-acti on footage, video documentary materi al,
Aynur.2® After Aynur introduces herself, the camera pans from the woman holding the toddler to
another woman on the street as the voiceover
repetition of the phrase is accompanied by a new cut to a different womanyesantey
headscarves, others with uncovered hair. Visually underscoring the idea that the protagonist
could be any one of the figures shown, the sequence is centred around young women crossing
the street, a symbolic gesture suggesting movement, choicexposure, and alluding to life
paths that remain open to others but were closed off to Aynur through her inartiart the
viewer is starkly confronted with through an abrupt cut to video documentary footage of the
crime scene, ti mesds emittihon hfeDasoilciemm vieahbts (asee f
on S¢r¢cegbs corpse, lying on the sidewal k cov
framing and confronting the viewer with the material reality of her death (00:00:P8.:28). A
seriesb s hort documentary clips taken in the aft
remainder of the opening voiceover, from wide shots of police standing near the body, 1o a five
second clip zoomed in on the corpse beneath a white sheet, to footage adrsplating

flowers at the site beside a photo of Surtict holding her young son. The sequence reinforces the

2To distinguish betweenreatifeéi gurmésipyouvadowi $t bdeduskd
chapter to refer to the characteNoreine Fray wher eas fAHatun S¢gre¢gcego will refer
the film is based.
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filmdéds grounding in historical reality, while

narrativeds focal point and invoke a sense of

!
L
!
z
!

Fig2 A distant view of Hatun S¢régcegbds corpse &

At the same time, the voiceover constructs Aynur as aas&lfe narrator. Her death is
i mmedi ately acknowledged and explicitly | abel

to dominate discourse surrounding the case despite its contested oapatemtially implying a

justifiable motive (Schwickert). Additionally
speaks from a posthumous, indeterminate prese
release context by referringtoheade h as fAschon so | ange her. o Tt
described by reviewers as fAclinical, o6 is nota

reportage (Krdmer; Uhlich). Yet beneath this affective flatness lies a current of emotional
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sincerity, particularly in the moments when she acknowledges her death or addresses the viewer,
thereby confronting the audience with the ethical weight of listening to a voice that can no longer
speak. The voiceover was recorded at thistnctstages in relation to production: prior to
filming, during, and after; according to acto
wrapped that she found the fArighto tone for t
the final version useith the flm is largely drawn from this last recording, suggesting that the
voiceovero6s distinctive tone emerged not as a
immersion inthe charactera per f or mance shaped by her experi
across the entire shoot (DVD bonus discussion).

From the outset\ur eine Fraubreaks the fourth wall, with Aynur directly addressing the
viewer in the opening monologue in an act that functions as both an assertion of posthumous
agency and a demand for recognition, challenging the viewer to engage with her as a subject who
reclaimsnar rative authority over her own story. Fr
one redeeming aspect of Aynurés situation, th
possible form of restitution, imbuing tiigm with a sense of representational justice. The
monol ogueds closing line, AWi Il kommen in Deut
neutral welcome, it anchors the narrative firmly within the German national context. By asserting
Ay n ur 0dangheraleath within Germany, the film implicitly rejects interpretations that
would position such violence as outside the bounds of German social reality, instead insisting
that this story occurs within, and implicating, German society itself.

The opening monologue is followed by a montage of still photographs showing Aynur in
front of a graffitied wall, looking directly into the camera (00:02@%02:11). Her initially

serious expression gradually shifts to playful smiles, set against thsiegmtic backdrop of
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Wi | | Smithés 1997 hit AGettind Jiggy wit It.o
the stills serve as a stylized introduction t
headscarf, thus establishing her from the outset through thé ragister of her later self

presentatiod one that, reinforced by her playful expressions and the upbeat soundtrack, is

implicitly coded as positive (see fig. 49).

Fi4g3 A stylized stild] of Aynur in front of a ¢
Foll owing the filmés title card, a cut tra
wearing a headscartf, as she wal ks down the st

left corner, marking the temporal setting and further grounding thetimaria historical
specificity through a convention borrowed from the documentary andime genre

(00:02:12 00:02:19). The voiceover identifies the girl on screen as the younger Aynur, seven
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