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Abstract 

 

Public spaces in Syria have been controlled and militarized for a long time, even before the revolution of 

2011. In the city of Homs, however, during the revolution's early days, thousands of people poured into 

the New Clock Tower Square for the largest anti-ǊŜƎƛƳŜ ǇǊƻǘŜǎǘ ƛƴ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ ǘƘŜ ǊǳƭƛƴƎ .ŀΩŀǘƘ tŀǊǘȅΦ 

In this sense, two different performances have been happening in the same square: the performance of 

the Syrian state to control and oppress the protest and the performance of the people to revolt and resist 

the state and its regime. This research spatially investigates and documents how the square suddenly 

shifted from a controlled space to a space of protest and expression, particularly on the 17th and 18th of 

April 2011. 

In the city of Homs, the Syrian state used architecture and the urban fabric to perform controlling 

measures on the people, such as acts of destruction, neglect, renovation, and state-led developments. 

¢ƘŜǎŜ ŀŎǘǎ ŀƭǎƻ ƳŜŀƴǘ ǘƻ ƛƴǎǘŀǘŜ ǇƻƭƛǘƛŎŀƭ ƘƻƳƻƎŜƴŜƛǘȅ ǘƘŀǘ ŀƭƛƎƴŜŘ ǿƛǘƘ ǘƘŜ ǊŜƎƛƳŜΩǎ ǎŜŎǘΣ ǘƘŜ !ƭŀǿƛǘŜ 

sect, which also served their economic interests. These acts started before the revolution and were one 

of its triggers, putting the building market and the historic city center in the hand of the Syrian regime and 

those affiliated with it from the Alawi sect. Therefore, occupying the New Clock Tower Square in the city 

center by the people is considered a statement to challenge the state, reclaim the square, and assert their 

right to the city. 

In this thesis, I investigate the duality of performance in the New Clock Tower Square using architecture 

ŀƴŘ ǳǊōŀƴƛǎƳΦ .ǳƛƭŘƛƴƎ ƻƴ WǳŘƛǘƘ .ǳǘƭŜǊΩǎ ǎŜƳƛƴŀƭ ǘƘŜƻǊȅ ƻŦ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ŀƴŘ ǘhrough mapping, 

morphological analysis, and archival research, the thesis attributes the conflict of performance to the 

ǎǉǳŀǊŜΩǎ ƛƳǇƻǊǘŀƴŎŜ ŀǎ ŀ ǇƘȅǎƛŎŀƭ ŀƴŘ ǎȅƳōƻƭƛŎ ǎǇŀŎŜΦ ¢ƘŜ ǘƘŜǎƛǎ ŀǊƎǳŜǎ ǘƘŀǘ ǘƘŜ ŎƻƴƴŜŎǘƛǾƛǘȅ ŀƴŘ 

centrality of the square and its collective memory, starting from resisting the French Mandate in 1920 

until this day, prompted the state to act in one way and the people to act in another. In the context of this 

complex socio-political, spatial, and national juxtaposition, the thesis highlights the role of architecture in 

meaning and identity politics in being an agent for change.  
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1 

1. Introduction 
 

1.1 Introduction 
 
Syria is a country that has been struggling with the use of public space for a long time (figure 1.1).1 Even 

before the Syrian revolution started in 2011, public spaces in Syria had been militarized.2 The Arab 

{ƻŎƛŀƭƛǎǘǎ .ŀΩŀǘƘ tŀǊǘȅΣ ŀŘǾƻŎŀǘƛƴƎ ǘƘŜ ŦƻǊƳŀǘƛƻƴ ƻŦ ŀ ǎƛƴƎƭŜ !Ǌŀō ǎƻŎƛŀƭƛǎǘ ƴŀǘƛƻƴΣ ŎŀƳŜ ƛƴǘƻ ǇƻǿŜǊ ǘƻ ǊǳƭŜ 

the country via a military coup in 1963 and controlled public space to develop civil society in Syria.3 Over 

the years, the military regime built a sophisticated institution of security called Al-Mukhabarat, which 

ǘǊŀƴǎƭŀǘŜǎ ǘƻ ΨƛƴǘŜƭƭƛƎŜƴŎŜΣΩ ǘƻ ōŜ ǿŀǊȅ ƻŦ ǘƘŜ ǇǳōƭƛŎ ŀƴŘ ǇǳōƭƛŎ ǎǇŀces for being theaters of potential 

rebellious movements.4 

 

Figure 1.1: Timeline of the New Clock Tower Square in Homs, Syria [author] 

{ȅǊƛŀΩǎ ƛƴǘŜƭƭƛƎŜƴŎŜ ǎŜǊǾƛŎŜǎ ǿŜǊŜ ƛƴƛǘƛŀƭƭȅ ŜǎǘŀōƭƛǎƘŜŘ ōȅ ǘƘŜ CǊŜƴŎƘ aŀƴŘŀǘƻǊȅ ŀǳǘƘƻǊƛǘȅ ŦƻǊ ƛƴǘŜǊƴŀƭ 

security and counter-espionage purposes.5 In 1970 when Hafez Al-Assad (the father president) took over 

ǘƘŜ .ŀΩŀǘƘ tŀǊǘȅ Ǿƛŀ ŀƴƻǘƘŜǊ ƳƛƭƛǘŀǊȅ ŎƻǳǇΣ ǘƘŜ ǎŜŎǳǊƛǘȅ ǎŜǊǾƛŎŜǎ ŜȄǇŀƴŘŜŘ ǘƻ ŘƻƳƛƴŀǘŜ ŀƭƭ ƻǘƘŜǊ ǇƻƭƛǘƛŎŀƭ 

                                                           
1 Mehrunƛǎŀ vŀȅȅǳƳΣ ά{ȅǊƛŀƴ 5ƛŀǎǇƻǊŀΥ /ǳƭǘƛǾŀǘƛƴƎ ŀ bŜǿ tǳōƭƛŎ {ǇŀŎŜ /ƻƴǎŎƛƻǳǎƴŜǎǎΣέ Middle East Institute, 2011, 
https://www.mei.edu/publications/syrian-diaspora-cultivating-new-public-space-consciousness. 
2 bŀǎǎŜǊ wŀōōŀǘΣ ά¢ƘŜ !Ǌŀō wŜǾƻƭǳǘƛƻƴ ¢ŀƪŜǎ .ŀŎƪ ǘƘŜ tǳōƭƛŎ {ǇŀŎŜΣέ Critical Inquiry 39, no. 1 (2012): 198ς208, 
https://doi.org/10.1086/668055. 
3 vŀȅȅǳƳΣ ά{ȅǊƛŀƴ 5ƛŀǎǇƻǊŀΥ /ǳƭǘƛǾŀǘƛƴƎ ŀ bŜǿ tǳōƭƛŎ {ǇŀŎŜ /ƻƴǎŎƛƻǳǎƴŜǎǎΦέ 
4 wŀōōŀǘΣ ά¢ƘŜ !Ǌŀō wŜǾƻƭǳǘƛƻƴ ¢ŀƪŜǎ .ŀŎƪ ǘƘŜ tǳōƭƛŎ {ǇŀŎŜΦέ 
5 !ƴŘǊŜǿ wŀǘƘƳŜƭƭΣ ά{ȅǊƛŀΩǎ LƴǘŜƭƭƛƎŜƴŎŜ {ŜǊǾƛŎŜǎΥ hǊƛƎƛƴǎ ŀƴŘ 5ŜǾŜƭƻǇƳŜƴǘмΣέ Journal of Conflict Studies, 
November 1, 1996, https://journals.lib.unb.ca/index.php/JCS/article/view/11815. 
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and military institutions, including the state itself.6 They became in charge of the making and execution of 

Syrian domestic and foreign policies. In his report to the Middle East Watch, James A. Paul conducts that 

the Assad regime, through his intelligence institutions, is responsible for censorship, repression, torture, 

and state-sanctioned murder of tens of thousands of Syrian people who are suspected of having different 

political views.7 As a government institution that practices constant surveillance of its citizens, the 

authorities used architecture to control the crowds by establishing a spatial control system of limiting the 

number of public spaces and setting up checkpoints over the country. Al- Mukhabarat not only separates 

people from each other and creates divisions among them due to a lack of trust, the fear of arrest, and 

the risk of forcible disappearance,8 but it also erases public life by moving it to private places.9 Instead of 

meeting in a public space to discuss a social or political manner, people choose to meet at their homes. 

9ǾŜƴ ƛƴǎƛŘŜ ƘƻƳŜǎΣ ŘǿŜƭƭŜǊǎ ƭƛǾŜ ōȅ ǘƘŜ ǇǊƛƴŎƛǇƭŜ ǘƘŀǘ άǘƘŜ ǿŀƭƭǎ ƘŀǾŜ ŜŀǊǎΣέ a concept of constant 

surveillance, causing those living in the same house to be cautious of what they say, fearing that someone 

may hear and report them. 

Traces of the struggle for controlled and surveilled public spaces in the country could also be seen during 

the colonization period of the French Mandate (1920 ς 1946). French colonizers considered the urban 

fabric of Syria unmodernized and started reshaping the cities under the pretext of ΨdevelopmentsΩ and 

ΨƳƻŘŜǊƴƛȊŀǘƛƻƴΦΩ10 They transformed city streets into wide boulevards, relocated monuments, and 

introduced squares, plazas, and parks. These amenities were added as an existing foreign design template, 

lacking local attachments and cultural bonds that would have endowed them with meaning. It was the 

beginning of a long and gradual replacement of traditional Arab Islamic architecture in medieval city 

ŎŜƴǘŜǊǎΣ ǎǳŎƘ ŀǎ ǘƘŜ aƻǎǉǳŜΩǎ Sahas (plazas) and Souqs (an Arab market or marketplace; a bazaar).11 This 

transformation produced a striking contrast between the public social life of the traditional Syrian city and 

this architecture that was altered to control the crowds by connecting straight boulevards to the public 

squares and shaping them to maximize military movement and the surveillance of their occupants by the 

colonizer.12  

Although plazas and squares were alien to the local culture, they eventually gained civic meanings during 

national and local events and when social movements took place in them against the colonials. The 

squares were soon declared sacred when the demands for freedom in them turned into bloodshed. For 

example, the Marjeh Square in Damascus was the area for executions by the French during their 

Colonialism in Syria (figure 1.2). People defied the fear message of the colonizer by taking up the role of 

the courageous who embraced the Square and considered it a podium to show off their martyred heroes. 

                                                           
6 Rathmell. Also see: Assad's legions: The Syrian intelligence services by CARL ANTHONY WEGE. Carl Anthony Wege 
(1990) Assad's legions: The Syrian intelligence services, International Journal of Intelligence and 
CounterIntelligence, 4:1, 91-100, DOI:10.1080/08850609008435130 
7 5ŀƴƛŜƭ 9Φ {ǇŜŎǘƻǊΣ ά{ȅǊƛŀ ¦ƴƳŀǎƪŜŘΥ ¢ƘŜ {ǳǇǇǊŜǎǎƛƻƴ ƻŦ IǳƳŀƴ wƛƎƘǘǎ ōȅ ¢ƘŜ !ǎŀŘ wŜƎƛƳŜΥ aƛŘŘƭŜ 9ŀǎǘ ²ŀǘŎƘΥ 
bŜǿ IŀǾŜƴΣ /¢Υ ¸ŀƭŜ ¦ƴƛǾŜǊǎƛǘȅ tǊŜǎǎΣ нмр tǇΦΣ tǳōƭƛŎŀǘƛƻƴ 5ŀǘŜΥ hŎǘƻōŜǊ мффмΣέ History: Reviews of New Books 21, 
no. 2 (January 1993): 81ς82, https://doi.org/10.1080/03612759.1993.9948587. 
8 A report that sheds light on the thousands of 'disappearances' during al-Assad's 30-year rule ƛǎ άRobert Fisk: 
Ghosts from the past: Syria's 30 years of fearέ https://www.independent.co.uk/voices/commentators/fisk/robert-
fisk-ghosts-from-the-past-syria-s-30-years-of-fear-2008757.html 
9 Ibid. 
10 wŀōōŀǘΣ ά¢ƘŜ !Ǌŀō wŜǾƻƭǳǘƛƻƴ ¢ŀƪŜǎ .ŀŎƪ ǘƘŜ tǳōƭƛŎ {ǇŀŎŜΦέ 
11 Rabbat. 
12 Rabbat, "The Arab Revolution Takes Back the Public Space." 
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They even invented a folk song about this space that has been passed down for generations.13 Thus, many 

squares in Syria, including Al-Marjeh Square, were named Sahat Al-{ƘǳƘŀŘŀ όaŀǊǘȅǊǎΩ {ǉǳŀǊŜύ ǘƻ 

commemorate the martyrs of independence. 

 

Figure 1.2: An execution event by French Colonials in 1962 in Marjah Square, Damascus [syrmh.com] 

Once again, the country lost the civic meaning of its public squares when they became the stage for the 

presidents to give speeches. The current president Bashar Al-Assad, and his father, the previous president, 

Hafez Al-!ǎǎŀŘΣ ŘƻƳƛƴŀǘŜŘ ǘƘŜ ŎƻǳƴǘǊȅΩǎ ǇǳōƭƛŎ ǎǉǳŀǊŜǎ ǿƛǘƘ Ǝƛŀƴǘ ǎǘŀǘǳŜǎ ƻŦ ǘƘŜƳǎŜƭǾŜǎ ǘƻ ŜƴǎǳǊŜ ŀ 

permanent presence in the everyday lives of people (figure 1.3). 

                                                           
13 The opening of the foƭƪ ǎƻƴƎ ƛǎΥ ά5ŜŎƻǊŀǘŜ !ƭ aŀǊƧŜƘΣ ŦƻǊ aŀǊƧŜƘ ƛǎ ƻǳǊǎΣ ƻǳǊ 5ŀƳŀǎŎǳǎ ƛǎ ŀ ǎŎŜƴŜ ǿƘƛƭŜ ƛǘΩǎ 
ŘŜŎƻǊŀǘŜŘΦέ (meaning decorated with martyrs) 
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         Figure 1.3: Statue of Hafez al-Assad in Arnous Public Square in Damascus [ultrasawt.com] 

However, just like the other countries where the Arab Spring spread in the 2010s,14 mainly Tunisia, Libya, 

Yemen, and Egypt, the peaceful demonstrations in Syria brought back the forgotten public spaces of 

squares and streets, such as the New Clock Tower Square in Homs, when hundreds of thousands of 

protestors started gathering in them.15 People inhabited the streets and squares chanting for freedom 

and dignity. Syrians had no hope for repairs and social justice under the regulations of a regime with such 

a long history of violence.16 Therefore, their demand was unified and clear: to overthrow the regime.  

Consequently, the peaceful protesters were met with violence and oppression. During the Syrian 

ǊŜǾƻƭǳǘƛƻƴ ƻŦ нлммΣ ƭŀǊƎŜ ǇŀǊǘǎ ƻŦ {ȅǊƛŀ ǿŜǊŜ ŘŜǎǘǊƻȅŜŘΣ ǘǳǊƴƛƴƎ ǘƘŜ Ŏƛǘȅ ƛƴǘƻ ǿƘŀǘ Ƙŀǎ ōŜŜƴ ŎŀƭƭŜŘ άƘŜƭƭ ƻƴ 

earthΦέ17 Violent damage, including bombarding, besieging, and eviction, made no distinction between 

rebels and civilians. As a result, hundreds of thousands of people have died, and millions have been 

forcibly displaced across Syria. According to the Higher Commissioner for Refugees (UNHCR), as of July 

2021, up to 13.5 million Syrians are displaced internally and externallyτthis number is more than half of 

ǘƘŜ ŎƻǳƴǘǊȅΩǎ ǘƻǘŀƭ ǇƻǇǳƭŀǘƛƻƴΦ hǾŜǊ рллΣллл ŎƛǘƛȊŜƴǎ ƘŀǾŜ ōŜŜƴ ƪƛƭƭŜŘ,18 and at least 150,000 people are 

in prisons or have forcibly disappeared.19 The violence that reached the built environment created a 

                                                           
14 The Arab Spring was a wave of pro-democracy uprisings and anti-government protests that took place in the 
Middle East and North Africa beginning in 2010 and 2011. It began in Tunisia in response to corruption and 
economic stagnation then spread to five other countries: Libya, Egypt, Yemen, Syria and Bahrain. 
15 Abdul Hameed, "ХϚϝЦϸ ϼІК ъϖ ϣтжϝϪЮϜ ϣКϝЂЮϜ [Ten To Two]." 
16 Especially after the event of the extermination of the Muslim Brotherhood in Hama in the 1980s. For more about 
ǘƘƛǎ ǎŜŜΥ άThe Patterns of Syrian Uprising: Comparing Hama in 1980ς1982 and Homs in 2011έ ōȅ 5ŀǊŀ /ƻƴŘǳƛǘΦ 5hL  
https://doi.org/10.1080/13530194.2016.1182421 
17 {ƘŜŜƴŀ aŎYŜƴȊƛŜΣ άIƻǿ {ŜǾŜƴ ¸ŜŀǊǎ ƻŦ ²ŀǊ ¢ǳǊƴŜŘ {ȅǊƛŀΩǎ /ƛǘƛŜǎ ƛƴǘƻ ΨIŜƭƭ ƻƴ 9ŀǊǘƘΣΩέ /bbΣ aŀǊŎƘ мрΣ нлмуΣ 
https://www.cnn.com/2018/03/15/middleeast/syria-then-now-satellite-intl/index.html. 
18 "Total Death Toll | Over 606,000 People Killed Across SyǊƛŀ {ƛƴŎŜ ¢ƘŜ .ŜƎƛƴƴƛƴƎ hŦ ¢ƘŜ ά{ȅǊƛŀƴ wŜǾƻƭǳǘƛƻƴέΣ 
Including 495,000 Documented By SOHR." 
19 "Syria - United States Department Of State." 
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phenomenon known as urbicide: the killing of cities, or urbanity, and the deliberate destruction of its 

social, cultural, and spatial fabrics.20  

1.2 Country Context: Alawites and the State 
 
Syria is an authoritarian state of Sunni majority ruled by the Assad family of Alawi-minority since 1970.21 

Alawites have historically kept their beliefs secret from non-initiated Alawites.22 Therefore, many of their 

concepts are unknown to the outside world. However, accounts of their beliefs tend to be partisan.23  

While the major divide in Islam is between Shiite and Sunni Muslims, who initially split over who was 

supposed to succeed prophet Muhammad, Alawites carried over the divinity of Ali, the cousin, and son-

in-law of Muhammad, whom Shiite honor but do not believe he was divine.24 Alawites are also a sect that 

does not accept converts. 

After a long history of lacking any form of powerτperhaps due to the ambiguous nature of the sect as 

received by the authoritiesτthe Alawites began to be particularly noticeable during the French Mandate 

of Syria.25 The French colonial officials filled government positions with minorities such as the Alawites, 

who made their way later to the Syrian military.26 This move prepared the ground for Hafez al-Assad to 

take power through the 1970 Corrective Movement.27 Since then, the government has been dominated 

by a political elite led by the Alawite Assad family until this day.28 

¦ƴŘŜǊ !ǎǎŀŘΩǎ ǊǳƭŜΣ {ȅǊƛŀ Ƙŀǎ ōŜŜƴ ŀ ǎŜŎǳƭŀǊ ƴŀǘƛƻƴŀƭƛǎǘƛŎ ǎǘŀǘŜ ǿƛǘƘ ŀ ŘŜŎƛǎƛǾŜ ǇƻƭƛǘƛŎŀƭ ǎǳǇŜǊƛƻǊƛǘȅ ƻŦ 

!ǎǎŀŘΩǎ Ƴinority Alawite sect that enacts power over other sects. The government managed to make 

other minorities and the urban Sunni majority docile by investing in the business elite in major cities such 

as Damascus, Aleppo, and Homs. Along with this strategy, Syrians experienced severe oppression, 

violence, and torture against any form of dissent.29  

In March 2011, in the footsteps of the Arab Spring, which resulted from predatory capitalism and central 

ŀǳǘƘƻǊƛǘƛŜǎΩ ƳƛǎǊǳƭŜ ƛƴ ǘƘŜ ǊŜƎƛƻƴΣ ǇŜŀŎŜŦǳƭ ǇǊƻǘŜǎǘǎ ōŜƎŀƴ ƛn the southern city of Daraa (figure 1.4) and 

quickly spread across the country. People revolted against the Assad government, its intrusions into the 

lives of citizens, economic mismanagement, and the widespread expropriation of lands. The regime met 

the peaceful protests calling for various reforms with violent crackdowns. This began forcing citizens to 

                                                           
20 Coward, Urbicide. 
21 bŜƛƭ vǳƛƭƭƛŀƳΣ άIŀƴŘǎ ƻŦ tƻǿŜǊΥ ¢ƘŜ wƛǎŜ ƻŦ {ȅǊƛŀΩǎ !ǎǎŀŘ CŀƳƛƭȅΣέ /ƘŀǘƘŀƳ IƻǳǎŜ ς International Affairs Think 
Tank, November 4, 2015, https://www.chathamhouse.org/2015/11/hands-power-rise-syrias-assad-family. 
22 ά²Ƙŀǘ 5ƻŜǎ Lǘ aŜŀƴ ǘƻ .Ŝ !ƭŀǿƛǘŜΣ ŀƴŘ ²Ƙȅ 5ƻŜǎ Lǘ aŀǘǘŜǊ ƛƴ {ȅǊƛŀΚΣέ [ƻǎ !ƴƎŜƭŜǎ ¢ƛƳŜǎΣ CŜōǊǳŀǊȅ уΣ нлмнΣ 
https://www.latimes.com/archives/blogs/world-now/story/2012-02-07/what-does-it-mean-to-be-alawite-and-
why-does-it-matter-in-syria. 
23 5ŀƴƛŜƭ tƛǇŜǎΣ ά¢ƘŜ !ƭŀǿƛ /ŀǇǘǳǊŜ ƻŦ tƻǿŜǊ ƛƴ {ȅǊƛŀΣέ Middle Eastern Studies 25, no. 4 (1989): 429ς50. 
24 ά²Ƙŀǘ 5ƻŜǎ Lǘ aŜŀƴ ǘƻ .Ŝ !ƭŀǿƛǘŜΣ ŀƴŘ ²Ƙȅ 5ƻŜǎ Lǘ aŀǘǘŜǊ ƛƴ {ȅǊƛŀΚέ 
25 ά²Ƙŀǘ 5ƻŜǎ Lǘ aŜŀƴ ǘƻ .Ŝ !ƭŀǿƛǘŜΣ ŀƴŘ ²Ƙȅ 5ƻŜǎ Lǘ aŀǘǘŜǊ ƛƴ {ȅǊƛŀΚέ 
26 ά²Ƙŀǘ 5ƻŜǎ Lǘ aŜŀƴ ǘƻ .Ŝ !ƭŀǿƛǘŜΣ ŀƴŘ ²Ƙȅ 5ƻŜǎ Lǘ aŀǘǘŜǊ ƛƴ {ȅǊƛŀΚέ 
27 Al-Assad led a ƳƛƭƛǘŀǊȅ ŎƻǳǇ ǳƴŘŜǊ ǘƘŜ ǇǊŜǘŜȄǘ ƻŦ ŎƻǊǊŜŎǘƛƴƎ ǘƘŜ .ŀΩŀǘƘ tŀǊǘȅ ŎƻǊŜ ƛŘŜƻƭƻgy: the formation of a 
single Arab socialist nation. 
28 vǳƛƭƭƛŀƳΣ άIŀƴŘǎ ƻŦ tƻǿŜǊΦέ 
29 άbƻ wŜǘǳǊƴ to Homs ς t!· tǊƻǘŜŎǘƛƻƴ ƻŦ /ƛǾƛƭƛŀƴǎΣέ The Syria Institute (TSI) & PAX, 2017, 
https://protectionofcivilians.org/report/no-return-to-homs/. 
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organize an armed defence that was headed by some military defectors which later developed into an 

offense against the Assad government.30  

 

Figure 1.4: An image representing the beginning of the peaceful revolution in Syria. A group of young men and adolescents in the 
city of Daraa wrote on the walls of schools and buildings, "It is your turn, Doctor," referring to their president, Bashar al-Assad 
[thefreedomfirst.com] 

Today, it is still a debate whether the Syrian revolution has come to an end or if it is still ongoing. While 

some countries are normalizing new relations with the Syrian regime, others still do not recognize the 

!ǎǎŀŘ ǊŜƎƛƳŜΩǎ ƭŜƎƛǘƛƳŀŎȅΣ ǎǳŎƘ ŀǎ 9ǳǊƻǇŜŀƴ ¦ƴƛƻƴ ŀƴŘ ǘƘŜ ¦ƴƛǘŜŘ {ǘŀǘŜǎ.31 With regards to the Syrian 

people, they argue that the revolution is still ongoing even with no protesting. This is due to the unstable 

living conditions of Syria, including hardships such as the absence of gas while enduring daily cut offs from 

electricity and water use. 

1.3 City Context 
 

                                                           
30 άbƻ wŜǘǳǊƴ ǘƻ IƻƳǎ ς t!· tǊƻǘŜŎǘƛƻƴ ƻŦ /ƛǾƛƭƛŀƴǎΦέ 
31 {ǘŜǾŜƴ IŜȅŘŜƳŀƴƴΣ ά!ǎǎŀŘΩǎ bƻǊƳŀƭƛȊŀǘƛƻƴ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ 9ǊŀǎǳǊŜ ƛƴ {ȅǊƛŀΣέ Brookings (blog), January 13, 
2022, https://www.brookings.edu/blog/order-from-chaos/2022/01/13/assads-normalization-and-the-politics-of-
erasure-in-syria/. 
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Homs is the third-largest city in Syria. It is located in the middle between the capital city, Damascus, and 

!ƭŜǇǇƻΣ {ȅǊƛŀΩǎ ǎŜŎƻƴŘ-largest city (figure 1.5). It hosts significant industrial hubs and economic 

developments such as oil refineries, fertilizer plants, power plants, and gas storage facilities. Its strategic 

location is concerned with controlling and accessing the coastal Alawite heartland (figure 1.6).32 Many 

Syrian military agencies and institutions are located in Homs for these reasons.33  

 

Figure 1.5: Homs location in the middle between Damascus, and Aleppo [author] 

                                                           
32 άbƻ wŜǘǳǊƴ ǘƻ IƻƳǎ ς t!· tǊƻǘŜŎǘƛƻƴ ƻŦ /ƛǾƛƭƛŀƴǎΦέ 
33 άbƻ wŜǘǳǊƴ ǘƻ IƻƳǎ ς t!· tǊƻǘŜŎǘƛƻƴ ƻŦ /ƛǾƛƭƛŀƴǎΦέ 
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Figure 1.6: Homs as a gateway to the coastal Alawite-majority heartland [author] 

The population of Homs is a Sunni majority, with two significant minorities; Alawite and Christian. This 

diversity is associated with the migration of Alawite from nearby cities and towns in the late 1900s. These 

newcomers concentrated in the southeastern parts of the city, whereas Christians reside in various parts 

with a clear presence in the Hamidia neighborhood close to the city center. 

In tƘŜ Ŏƛǘȅ ŎŜƴǘŜǊΣ ǘƘŜǊŜ ƛǎ ŀ ǇƭŀŎŜ ƪƴƻǿƴ ŀƳƻƴƎ ǇŜƻǇƭŜ ŀǎ ǘƘŜ άbŜǿ /ƭƻŎƪ ¢ƻǿŜǊ {ǉǳŀǊŜέ όŦƛƎǳǊŜ мΦтύ 

ǿƘƛŎƘ ƛǎ ƛƴ ǊŜŦŜǊŜƴŎŜ ǘƻ ǘƘŜ ōǳƛƭǘ ƛƴ /ƭƻŎƪ ¢ƻǿŜǊΣ ŀƭǘƘƻǳƎƘ ƛǘ ƛǎ ǊŜƎƛǎǘŜǊŜŘ ƛƴ ǘƘŜ ƳǳƴƛŎƛǇŀƭƛǘȅ ŀǎ άDŀƳŀƭ 

Abdel Nasser SquareΦέ Lǘ ƛǎ ƭƻŎŀǘŜŘ ŀǘ ǘƘŜ ŜƴŘ ƻŦ {Ƙoukri Al-Quwatli Street, which starts at the beginning 

of another Square called the Old Clock Tower Square (figure 1.8). The Old Clock Tower Square refers to 

ŀƴ hƭŘ /ƭƻŎƪ ōǳƛƭǘ ƛƴ мфно ŘǳǊƛƴƎ CǊŜƴŎƘ /ƻƭƻƴƛŀƭƛǎƳΦ IŜƴŎŜΣ άƴŜǿέ ŀƴŘ άƻƭŘέ ŀǊŜ ǳǎŜŘ ǘƻ ŘƛǎǘƛƴƎǳƛsh 

between the two clock squares.34  

                                                           
34     ά Σ   [ItΩs ten minutes to two],έ aljumhuriya.net, April 23, 2020, 

https://aljumhuriya.net/ar/2020/04/23/ ππ π / . 
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Figure 1.7: A satellite imagery of Homs showing the two clock tower squares in the city center, major highways, and landmarks 
[Google Earth, author] 
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Figure 1.8: An image of the Old Clock Tower Square taken in the 1930s during French colonialism [delcampe.net] 

 

The Clock Tower Square is a large and busy traffic circle. It is the meeting point of seven main streets in 

the city and has five lanes of cars around it (figure 1.9). It is surrounded by buildings ranging in height 

between one-storey, low-rise, and mid-rise. From the West side, an island extends from the Square and 

continues along Shoukri Al-Qoutli Street to the Old Clock Tower Square. The Square is regular and humble 

in shape. It extends 60 meters from the gated garden of the Government House on the south, to the 

¢ŜŀŎƘŜǊΩǎ {ȅƴŘƛŎŀǘŜ /ƻƳǇƭŜȄ ƻƴ ǘƘŜ bƻǊǘƘΣ ǿƘƛƭŜ ŀƭǎƻ ŜȄǘŜƴŘƛƴƎ млл ƳŜǘŜǊǎ ŦǊƻƳ ǘƘŜ tƭŀȊŀ ōǳƛƭŘƛƴƎ ƻƴ 

the East, to the Al-Dababeer gated garden on the West. This square covers a total area of 6,300 square 

meters (figure 1.10).  
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Figure 1.9: The New Clock Tower Square as a large and busy traffic circle in Homs [Tour in Syria] 

 

Figure 1.10: The physical dimensions and area of the New Clock Tower Square [author] 

With a height of twelve meters, the New Clock Tower was once the tallest among its surroundings and 

ǘƘŜ ŎƛǘȅΩǎ ƭŀƴŘƳŀǊƪ όŦƛƎǳǊŜ мΦммύΦ The tower rises from a semi-circular base with a small staircase that leads 

to a white stone base in the form of a rectangular parallelepiped. Each of the four faces of the base has a 
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door and a frame in the form of a black marble arch (figure 1.12). On top of that base sits the New Clock 

Tower consisting of white limestone decorated with black marble to simulate the art of Ablaq 

architectureτthe alternation of urbanization between black basalt stone and white stoneτwhich spread 

in the old houses of Homs.35  

 

Figure 1.11: The New Clock Tower Square in 1962 [delcampe.net] 

                                                           
35 . 
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Figure 1.12: A close up image showing the New Clock Tower architectural details [aljumhuriya.net] 

1.3.1 Why Homs (Not Damascus) 
 
The New Clock Tower Square of Homs was the first site to witness mass demonstrations and experience 

intense violence in 2011 when the revolution started in Syria. Among many factors pushing toward the 

conflict in Syria, including the long accumulation of social oppression and suffering history in the country 

ōȅ ǘƘŜ .ŀΩŀǘƘ ǇŀǊǘȅΣ one additiƻƴŀƭ ŦŀŎǘƻǊ ǘƘŀǘ ǎǘŀƴŘǎ ƻǳǘ ƛƴ IƻƳǎ ƛǎ ǘƘŜ άIƻƳǎ 5ǊŜŀƳΦέ36  

                                                           
36   μ нлмм          Σ   [Najati Tayara 

recounts to memory the details of the 2011 sit-in in Homs | Syrian memory], interview by Syria TV, April 18, 2022, 
https://www.youtube.com/watch?v=qP6at0qg4E0. 
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This project was driven by the governor of Homs and was launched in 2007 to expel historic city center 

residents and rebuild it with neoliberal modernizing projects (figure 1.13). The project started to move 

people out from the heavily populated downtown and southwest neighborhoods (including Bab Amr, 

Jobar, and Kafr Aya) in 2009 to build skyscrapers, shopping malls, and luxurious villas that ordinary people 

can not afford.  

 

Figure 1.13: A screenshot from the Homs Dream marketing project [syrian-investment.com] 

bƻǘ ƻƴƭȅ ŘƛǎǇƭŀŎƛƴƎ ǇŜƻǇƭŜΣ ōǳǘ ǘƘŜ ΨIƻƳǎ bƛƎƘǘƳŀǊŜΣΩ ŀǎ ǇŜƻǇƭŜ Ŏŀƭƭ ƛǘΣ ƛǎ ŀƭǎƻ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ŀǊōƛǘǊŀǊȅ 

land and property confiscation and demolition. The fact that this spatial distribution plan did not include 

the Alawite areas indicates gentrification and changing the cityΩs racial composition.37 Homs exceeded 

other Syrian cities, including the capital city of Damascus, in witnessing significant patterns of urban 

development that eased the settlement of the Alawi communities on the expanse of Sunni lands, perhaps 

because of its importance in Syria as an economic center and the bridge between coastal and non-coastal 

regions in the country.  

People of Homs tried to refuse the project, expressed disagreement, and even filed some complaints to 

the city, all before the revolution. Nevertheless, it was not until 2011 that people were encouraged by the 

Arab Uprisings to take the streets and squares by rejecting the project and removing Mayor Iyad Ghazal 

loudly and cooperatively. Thus, New Clock Tower Square in Homs became the first urban environment in 

Syria to regain its civic meaning in the public eye. 

1.4 Research Approach 
 
This research is interested in understanding the 24-hour protest that happened in the New Clock Tower 

Square in Homs between the 17th and 18th of April, 2011. In particular, through urban and architectural 

                                                           
37 Heiko WƛƳƳŜƴΣ ά{ȅǊƛŀΩǎ tŀǘƘ CǊƻƳ /ƛǾƛŎ ¦ǇǊƛǎƛƴƎ ǘƻ /ƛǾƛƭ ²ŀǊΣέ /ŀǊƴŜƎƛŜ 9ƴŘƻǿƳŜƴǘ ŦƻǊ LƴǘŜǊƴŀǘƛƻƴŀƭ tŜŀŎŜΣ 
accessed February 23, 2023, https://carnegieendowment.org/2016/11/22/syria-s-path-from-civic-uprising-to-civil-
war-pub-66171. 
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analyses and investigation, it aims to understand the significance of the New Clock Tower Square in Homs 

in its political, social, and national contexts. It is a public place that has been prohibited from public 

ŜȄǇǊŜǎǎƛƻƴΣ ǇŀǊǘƛŎǳƭŀǊƭȅ ǘƘŀǘ ŀƎŀƛƴǎǘ ǘƘŜ .ŀΩŀǘƘ ǎǘŀǘŜΣ ŦƻǊ пл ȅŜŀǊǎΣ ŀƴŘΣ at the same time, it is the first 

public Square where peaceful demonstrations took place during the Syrian revolution of 2011. Several 

series of vital questions begin to arise, such as why did the people of Homs choose this Square to reclaim 

and gather in, as well as what was its architectural role as an urban space before, during, and after the 

revolution of 2011?  

To answer these questions, the research uses the seminal theory of performativity by Judith Butler 

through an architectural lens as a theoretical framework. This theory is essential in the discussion of the 

transformative power, produced effects, and ability to change and to be changed of a subject orτin this 

caseτa space. In this sense, performativity in architecture refers to a performance with transformative 

power and the ability to leave spatial and social changes. This definition will help investigate the 

architectural performance that had been going on in the Square for decades before the revolution and 

led to the moment of the revolution. It will also be evident that the New Clock Tower Square and its 

spatiality were performative and prompted people to gather and act.   

Lƴ ǘƘƛǎ ǿŀȅΣ ǿƘŀǘ ǎŜŜƳŜŘ ǘƻ ōŜ ŀ ǎƛƳǇƭŜ ǉǳŜǎǘƛƻƴ ƻŦ ΨǿƘȅ ǘƘƛǎ ǎǇŀŎŜΚΩ ōŜƎƛƴǎ ǘƻ ǎǳƎƎŜǎǘ ƳƻǊŜ ŎǊƛǘƛŎŀƭ 

questions. For instance, what architectural acts had the state been performing before the revolution? 

What spatial and non-spatial qualities made the Square a focal point for the revolution? What acts in the 

Ŏƛǘȅ ŘƛŘ ǘƘŜ {ǉǳŀǊŜΩǎ ǎǇŀǘƛŀƭƛǘȅ ǎǘƛƳǳƭŀǘŜ ƛƴ ǘƘŜ ǇŜƻǇƭŜ ƻŦ IƻƳǎΚ In this sense, the research will investigate 

the ways in which the Syrian state used architecture as a performative act to control people, erase their 

collective memory, and establish socio-political and economic goals. Also, the physical qualities and 

symbolic meanings of the Square will be analyzed to understand the vital role that the Square played as a 

revolutionary hub and how it provoked different actions for different people. Using the theory of 

ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ŀƴŘ 5ŀǾƛŘ IŀǊǾŜȅΩǎ ǘƘŜƻǊȅ ƻŦ ǘƘŜ ǊƛƎƘǘ ǘƻ ǘƘŜ Ŏƛǘȅ ōŜŎƻƳŜǎ ŜǎǎŜƴǘƛŀƭ ƛƴ ƛƴǾŜǎǘƛƎŀǘƛƴƎ Ƙƻǿ 

the protestorsτduring a short timeτǊŜƎƛǎǘŜǊŜŘ ǘƘŜƛǊ άǊƛƎƘǘ ǘƻ ǘƘŜ Ŏƛǘȅέ ōȅ ōŜƛƴƎ ƻƴ ǘƘŜ {ǉǳŀǊŜΦ ¢ƘŜȅ 

performed acts of expression, praying, social media use, and encampment. Overall, the research deals 

with performativity in architecture and city development as it relates to collective memory and resistance.  

In essence, by shedding light on the physical dimension of the New Clock Tower Square in relation to the 

symbolic through the theory of performativity, this thesis attempts to understand how the architecture 

and urban setting of the Square pushed the two different architectural performances (by the state and by 

the people) to happen in the same space.  

1.4.1 Methodology 
 
This research uses several methods: case study analysis, where relevant cases will be studied to build a 

theoretical framework for the research and to see how the theory of performativity is put into practice in 

the subjects of unrest and state-building through architecture and urbanism. These case studies will 

prepare the ground for the following chapters to claim that building and unbuilding were performative 

acts of the Syrian state. Also, cases of Arab cities like Cairo that experienced revolutions in central public 

spaces will be studied to understand the role of urban spaces in times of revolt. 

The research starts by using exploratory and explanatory methods to gain a general understanding of the 

subject. The exploratory method is usually used when limited information is available, which is true for 

the Syrian case. It helps increase the understanding of a given topic, by ascertaining how or why a 
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particular phenomenon occurs, and potentially predict future occurrences.38 On the other hand, the 

explanatory approach acknowledges research questions that have not been studied in depth, identifies 

the extent and nature of cause-and-effect relationships, and assesses the impacts of specific changes on 

existing norms.39 In effect by using these two methods, this research aims to explore the acts of the Syrian 

state and the people in Homs to derive the physical and symbolic aspects of the New Clock Tower Square. 

Then the research adopts interpretive research methodology to collect information from different sources 

to synthesize them. The synthesis builds up ŀƴ ŀǊƎǳƳŜƴǘ ǘƘŀǘ ǘƘŜ .ŀΩŀǘƘ tŀǊǘȅ ǿŀǎ ƛƴ Ǉƻwer only until the 

bŜǿ /ƭƻŎƪ ¢ƻǿŜǊ {ǉǳŀǊŜΩǎ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ ƻƴ !ǇǊƛƭ мтth and 18th, 2011. Eventually, this research method 

examines how the architecture of the Square provoked different actions in different actors.  

Testimonies from local architects and imaƎŜǎ ƻŦ IƻƳǎΩ ƻƭŘ Ŏƛǘȅ ŀƴŘ ōǳƛƭŘƛƴƎǎ ǿƛƭƭ ōŜ ǳǎŜŘ ǘƻ ƛƴǾŜǎǘƛƎŀǘŜ 

how the Syrian state used architecture as a performative act to control people and establish socio-political 

ŀƴŘ ŜŎƻƴƻƳƛŎ Ǝƻŀƭǎ ƛƴ IƻƳǎΦ ¢ƘŜ ǊŜǎŜŀǊŎƘ ŀƭǎƻ ŜȄǇƭƻǊŜǎ ǘƘŜ {ǉǳŀǊŜΩǎ ǇƘȅǎƛŎŀƭƛǘȅ ŀƴŘ symbolism in an 

ŀǘǘŜƳǇǘ ǘƻ ǳƴŘŜǊǎǘŀƴŘ ƛǘǎ ŀǊŎƘƛǘŜŎǘǳǊŜΩǎ ǊƻƭŜ ǘƘǊƻǳƎƘƻǳǘ ƘƛǎǘƻǊȅΦ ¢ƘŜ Ƴŀƛƴ ǘƻƻƭǎ ƛƴ ǘƘƛǎ ŀǇǇǊƻŀŎƘ ŀǊŜ 

morphological analysis and archival research, including satellite imagery, antique postcards, and historical 

images. 

Due to the inability to interview people because of their fear of the security apparatus, the research uses 

existing and published interviews (taken from social media, recorded videos, and personal narratives) of 

citizens, political activists, and previous protestors. This data is helpful in collecting the urban acts of 

people in the Square and explaining why their acts were performative and powerful. The acts are then 

classified into acts of expression, praying, social media use, and encampment and developed into 

drawings through mapping and 3D modeling. 

1.4.2 A Note on Positionality and Reflexivity 
 
As a child of parents who could not visit the country for having different political opinions from the regime, 
I was exposed to terms like Al-Mukhabarat, Al-Assad, and Alawite from an early age. This background has 
helped me in this research to explain the Syrian situation to non-Syrian and Western readers. It was like a 
prerequisite to approaching the Syrian dilemma.  
 
Another key aspect that helped me conduct the research is fluency in Arabic. I was able to access Arabic 
resources, related stories on social media, and documentaries. Being a Syrian researcher with relatives in 
{ȅǊƛŀ ƘŜƭǇŜŘ ƳŜ ƎŀǘƘŜǊ ƛƴŦƻǊƳŀǘƛƻƴ ŀƴŘ ŀŎŎŜǎǎ ǎƻǳǊŎŜǎΦ CƻǊ ŜȄŀƳǇƭŜΣ ŀ ǊŜƭŀǘƛǾŜ ƻŦ ƳƛƴŜ Ǝƻǘ ƳŜ IƻƳǎΩ 
master plan from the municipality, which I used to produce the drawings and maps in this research. This 
aspect became especially helpful as I did not visit the city for this research due to travel restrictions 
imposed by COVID-19 and the ongoing war in Syria. In interpretive research, the reflexivity of the 
researcher becomes essential. Reflexivity refers to how I conduct trustworthy research and how my sense-
making may affect the research.40 Being Syrian has also allowed me to reach out to friends and family in 

                                                           
38 ά9ȄǇƭƻǊŀǘƻǊȅ wŜǎŜŀǊŎƘ - Research-aŜǘƘƻŘƻƭƻƎȅΣέ ŀŎŎŜǎǎŜŘ aŀǊŎƘ пΣ нлноΣ ƘǘǘǇǎΥκκǊŜǎŜŀǊŎƘ-
methodology.net/research-methodology/research-design/exploratory-research/. 
39 ά/ŀǳǎŀƭ wŜǎŜŀǊŎƘ ό9ȄǇƭŀƴŀǘƻǊȅ wŜǎŜŀǊŎƘύΣέ Research-Methodology (blog), accessed March 4, 2023, 
https://research-methodology.net/causal-research/. 
40 Peregrine Schwartz-{ƘŜŀ ŀƴŘ 5ǾƻǊŀ ¸ŀƴƻǿΣ άLƴǘŜǊǇǊŜǘƛǾŜ wŜǎŜŀǊŎƘ 5ŜǎƛƎƴΥ /ƻƴŎŜǇǘǎ ŀƴŘ tǊƻŎŜǎǎŜǎΣέ Routledge 
& CRC Press, June 17, 2013, https://www.routledge.com/Interpretive-Research-Design-Concepts-and-
Processes/Schwartz-Shea-Yanow/p/book/9780415878081. 
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Syria and ask for their input on the research. In this context, speaking to people I know in Syria was useful 
as I conducted the research because it made me pause, reflect, and think. 
 

1.5 Thesis Outline 
 
After the introductory chapter, chapter two comes to conduct the literature review of the thesis. First, it 

ƛƴǘǊƻŘǳŎŜǎ WǳŘƛǘƘ .ǳǘƭŜǊΩǎ ƛƴŦƭǳŜƴǘƛŀƭ ǘƘŜƻǊȅ ƻŦ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ŀƴŘ Ƙƻǿ ƻǘƘŜǊ ǎŎƘƻƭŀǊǎ ƘŀǾŜ ǳǎŜŘ ƛǘ ƛƴ ǘƘŜ 

architecture course. Throughout this presentation, the chapter extracts and defines some characteristics 

of performativity, performative acts, and performative architecture. The primary sources used in this part 

ŀǊŜΥ Ψ!ǊŎƘƛǘŜŎǘǳǊŜΩǎ ¦ƴǎŎǊƛǇǘŜŘ tŜǊŦƻǊƳŀƴŎŜΩ ōȅ 5ŀǾƛŘ [ŜŀǘƘŜǊōŀǊǊƻǿ ŀƴŘ Ψwehearsing a Performative 

¢ƘŜƻǊȅ ŦƻǊ !ǊŎƘƛǘŜŎǘǳǊŜΩ ōȅ Ayman Kassem. The meƴǘƛƻƴŜŘ ŜȄŀƳǇƭŜǎ ŀǊŜΥ Ψ! vǳŜŜǊ !ƴŀƭȅǎƛǎ ƻŦ 9ƛƭŜŜƴ 

DǊŀȅΩǎ 9ΦмлнтΩ ōȅ YŀǘŀǊƛƴŀ .ƻƴƴŜǾƛŜǊΣ Ψ5ƛǾŜǊǎƛǘȅ ƛƴ !ǊŎƘƛǘŜŎǘǳǊŀƭ tǊƻŎŜǎǎΥ LŘŜƴǘƛǘȅ ŀƴŘ ǘƘŜ tŜǊŦƻǊƳŀƴŎŜ ƻŦ 

tƭŀŎŜΩ ōȅ [ƛǎŀ IŜƴǊȅ .ŜƴƘŀƳΣ ŀƴŘ ΨtŜǊŦƻǊƳŀǘƛǾŜ !ǇǇǊƻŀŎƘŜǎ ǘƻ ΨwŜŎƭŀƛƳƛƴƎ tǳōƭƛŎ {ǇŀŎŜǎΩ ƛƴ !ƳƳŀƴΩ ōy 

Amro Yaghi. In this chapter, the research gets more specific by studying performance-related cases in 

architecture and urbanism. The examined performances are building a state in the case study of the 

Palestinian Authority, Urban Violence in Beirut, and Performativity in the city through the case study of 

¢ŀƘǊƛǊ {ǉǳŀǊŜΣ ǿƘƛŎƘ ƛǎ ǎǳǇǇƻǊǘŜŘ ōȅ 5ŀǾƛŘ IŀǊǾŜȅΩǎ ŎƻƴŎŜǇǘ ƻŦ ǘƘŜ ǊƛƎƘǘ ǘƻ ǘƘŜ ŎƛǘȅΦ ¢ƘŜǎŜ ǇŜǊŦƻǊƳŀƴŎŜ 

studies set the scene for claiming that certain acts by the Syrian state and the people of Homs are 

performative, a concept the following chapters will build on. 

Chapter three presents an investigation of how the Syrian state used architecture before the revolution 

of 2011 as a performative act to control people in the city of Homs through building and unbuilding. The 

building acts are urban development patterns, including sectarian urban planning and heritage neglect. 

Also, the building act includes the Homs Dream project, a neo-liberal master plan pre-dating the conflict. 

Finally, the chapter examines the act of deconstruction during the revolution revealing that destruction 

in Homs was not limited to places that hosted the rebellious movements. 

Chapter four is divided into two parts focusing on the New Clock Tower Square. The first part studies its 

phyǎƛŎŀƭƛǘȅ ŀƴŘ ǎȅƳōƻƭƛǎƳΦ LƴǎǇƛǊŜŘ ōȅ IŜƴǊƛ [ŜŦŜōǾǊŜΣ ǘƘŜ ŎƘŀǇǘŜǊ ǎƘŜŘǎ ƭƛƎƘǘ ƻƴ ǘƘŜ {ǉǳŀǊŜΩǎ ǇƘȅǎƛŎŀƭ 

and symbolic crucial roles in reordering power during the revolution. The second part studies the moment 

and early days of the revolution in the Square. It examines the urban acts in the New Clock Tower Square 

as performed by the people of Homs that resulted in reclaiming the Square and asserting their right to the 

city. These acts include expression, praying, social media use, and encampment. 

Chapter five is the concluding chapter, it addresses the research questions and literature review and 

ōǊƛŜŦƭȅ ǎǳƳƳŀǊƛȊŜǎ ǘƘŜ ŦƛƴŘƛƴƎǎΦ ¢ƘŜ ŎƻƴŎƭǳǎƛƻƴ ŜƳǇƘŀǎƛȊŜǎ Ƙƻǿ ǘƘŜ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ ƻŦ ŀ ǎǇŀŎŜΩǎ 

architecture, in its two dimensions, may contribute to the broader transformation of the existing political 

identity. Additionally, the chapter sheds light on the brutal reaction of the Syrian regime once they took 

ƻǾŜǊ ǘƘŜ {ǉǳŀǊŜ ŘǳǊƛƴƎ ǘƘŜ ǇǊƻǘŜǎǘ ŎŀƳǇΦ hƴ ǘƘŜ ǎŀƳŜ ƴƻǘŜΣ ƛǘ ŜƴƭƛƎƘǘŜƴǎ ǘƘŜ ǇŜƻǇƭŜ ƻŦ IƻƳǎΩ ǊŜŀŎǘƛƻƴ 

when they were taken out of their Square, drawing evidence from the replication of the Clock Tower as 

small models in Syrian diaspora.  
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2 Performativity in Architecture and Urbanism 
 

2.1 Introduction  
 
The Arab Spring spread across the Middle East during 2011 has been a powerful reminder of the absent 

public spaces and showed that the mobilized public recognizes the importance of public spaces in shaping 

and governing the political order.41 The occupation of public spaces one after another during these times 

of revolt has revealed how resistance counters the strategic performance of the state. During the Syrian 

ǊŜǾƻƭǳǘƛƻƴΩǎ ŜŀǊƭȅ Řŀȅǎ ƛƴ IƻƳǎΣ ǘƘƛǎ Řǳŀƭƛǘȅ ƻŦ ǇŜǊŦƻǊƳŀƴŎŜ όōȅ ǘƘŜ ǇŜƻǇƭŜ ŀƴŘ ǘƘŜ ǎǘŀǘŜύ ƳŀƴƛŦŜǎǘŜŘ ƛƴ 

its New Clock Tower Square. Therefore, it becomes helpful to analyze the duality between the urban 

ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ƭƛōŜǊŀǘŜŘ ǎǇŀŎŜǎ ŀƴŘ ǎǘŀǘŜΩǎ ǇŜǊŦƻǊƳŀƴŎŜ ǿƘƛŎƘ ƭŜŘ ǘƻ ǘƘŜ ƳƻƳŜƴǘ ƻŦ ǇǊƻǘŜǎǘ. 

To analyze this duality, the seminal work of performativity by Judith Butler is used to analyze these dual 

states, which discusses the continuous reproduction of identities through performance.  The chapter first 

looks at how the theory has been explored in the architectural context and interpreted by various 

scholars. It then theorizes performativity in architecture and the city as they relate to collective memory 

and resistance. In doing so, the chapter examines three cases in the Middle East: In Palestine, Lebanon, 

and Egypt. In Palestine, the Palestinian Authority used architecture in favor of the state through 

performative aŎǘǎ ƻŦ ǎǘŀǘŜ ōǳƛƭŘƛƴƎΦ Lƴ [ŜōŀƴƻƴΣ .ŜƛǊǳǘΩǎ ŎŀǎŜ ǎǘǳŘȅ ŘƛǎŎǳǎǎŜǎ Ƙƻǿ ŀŎǘǎ ƻŦ ŘŜŎƻƴǎǘǊǳŎǘƛƻƴ 

and reconstruction by the state are used to achieve socio-political goals. hƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘΣ 9ƎȅǇǘΩǎ ¢ŀƘǊƛǊ 

Square will be examined to understand the urban performance in public squares through acts of spatial 

movement and occupation. 

This theoretical framework of performativity is integrated with other supplementary theories to cover the 

scope and delimitations of the research. The right to the city concept by David Harvey brings urbanism 

and the collective actions and imagination of the people under one context, that of architecture in times 

of unrest. IŜƴǊƛ [ŜŦŜōǾǊŜ ŀƴŘ /ƘŀǊƭŜǎ ¢ǊƛǇǇΩǎ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ǎǇŀŎŜ ŀǊŜ ƛƳǇƭŜƳŜƴǘŜŘ ǘƻ ǎƘŜŘ ƭƛƎƘǘ ƻƴ ǘƘŜ 

importance of the physical space and the recognition of its form, function, and links in embracing the acts 

ƻŦ ǊŜǎƛǎǘŀƴŎŜ ƻǊΣ ƛƴ [ŜŦŜōǾǊŜϥǎ ǿƻǊŘǎΣ άǘƘŜ ǇǊƻŎŜǎǎ ƻŦ ǎǇŀŎŜ ŀŘŀǇǘƛƻƴ ŀƴŘ ŘƛǾŜǊƎŜƴŎŜΦέ42 

The analysis of performativity in these examples will help us understand what performativity is in 

architecture and urbanism, specifically in unrest and conflicts. Some of these case studies look at 

performative architecture on the scale of the buildings, while others will focus on the city scale, urbanism, 

and everyday life. The two scales of performativity happened consecutively, the first by the state and the 

other by the people who resisted the state.  

2.2 Performativity ς Butler in the abstract sense 
 
In the philosophy of language there are specific theories about speech act which is when the act of 

speaking can become performative through sentences that denote and inspire action; this  idea was 

                                                           
41 /ƘŀǊƭŜǎ ¢ǊƛǇǇΣ άtŜǊŦƻǊƳƛƴƎ ǘƘŜ tǳōƭƛŎΥ ¢ƘŜŀǘǊŜǎ ƻŦ tƻǿŜǊ ƛƴ ǘƘŜ aƛŘŘƭŜ 9ŀǎǘΥ tŜǊŦƻǊƳƛƴƎ ǘƘŜ tǳōƭƛŎΣέ 
Constellations 20, no. 2 (June 2013): 203ς16, https://doi.org/10.1111/cons.12030. 
42 Henri Lefebvre and Donald Nicholson-Smith, The Production of Space, 33. print (Malden: Blackwell Publishing, 
2013). 
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developed by J.L. Austin.43 Therefore, ǇŜǊŦƻǊƳŀǘƛǾŜǎ ŀǊŜ ǎŜƴǘŜƴŎŜǎ ǘƘŀǘ άŘƻ ƴƻǘ ƻƴƭȅ ŘŜǎŎǊƛōŜ ŀ ƎƛǾŜƴ 

reality but also change the social reality they are describing.έ44 Judith Butler uses this theory to explore 

ǘƘŜ ǊŜǇŜǘƛǘƛǾŜ ǊŜƭŀǘƛƻƴǎ ƻŦ ƎŜƴŘŜǊ ŀƴŘ ǘƘŜƛǊ ǎȅƳōƻƭƛŎ ƳŜŀƴƛƴƎΦ .ǳǘƭŜǊΩǎ ƛŘŜŀ ƻŦ ƎŜƴŘŜǊ ƛǎ ōŀǎŜŘ ƻƴ ŀ 

linguistic account challenging previously recognized standards about gender and sexuality. The repetition 

and imitation criteria for the interpretation of gender rethink the sequence of how gender is socially 

constructed.45 Her discussion of performativity in the context of gender suggests that gender identity is 

not an internal essence expressed through behavior but results from repeated behaviors that imitate 

gender norms.46 According to Butler, άǘƘŜǊŜ ƛǎ ƴƻ ƎŜƴŘŜǊ ƛŘŜƴǘƛǘȅ ōŜƘƛƴŘ ǘƘŜ ŜȄǇǊŜǎǎƛƻƴ ƻŦ ƎŜƴŘŜǊΤ ǘƘŀǘ 

ƛŘŜƴǘƛǘȅ ƛǎ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ŎƻƴǎǘƛǘǳǘŜŘ ōȅ ǘƘŜ ǾŜǊȅ ΨŜȄǇǊŜǎǎƛƻƴǎΩ ǘƘŀǘ ŀǊŜ ǎŀƛŘ ǘƻ be its resultsΦέ47 This 

ŀƴŀƭȅǎƛǎ ōǊƛƴƎǎ .ǳǘƭŜǊ ǘƻ ǘƘŜ ŎƭŀƛƳ ǘƘŀǘ ŀ όǊŜǇŜǘƛǘƛǾŜύ ŀŎǘ ƛǎ ŎƻƴǎƛŘŜǊŜŘ άǇŜǊŦƻǊƳŀǘƛǾŜέ ƛŦ ƛǘ ǇǊƻŘǳŎŜǎ ŀ ǎŜǊƛŜǎ 

of effects.48 In other words, gender is now regarded as a process and an action continually reformed 

through each utterance; it is the success of this performance over time that achieves identification 

regardless of any previous declaration or facts.  

 
9ǾŜƴ ǘƘƻǳƎƘ .ǳǘƭŜǊΩǎ ǘƘŜƻǊȅ ƻŦ ƎŜƴŘŜǊ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ Ƙŀǎ ōŜŜƴ ƛƴǎǇƛǊŀǘƛƻƴŀƭ ƛƴ ŦŜƳƛƴƛǎƳΣ ǉǳŜŜǊΣ ŎǳƭǘǳǊŜΣ 

and philosophy, it still receives critiques from some scholars and socialistsΦ Lƴ Ƙƛǎ ǇŀǇŜǊ ά¢ƘŜ ǇƻƭƛǘƛŎǎ ƻŦ 

ǇŜǊŦƻǊƳŀǘƛǾƛǘȅΥ ! ŎǊƛǘƛǉǳŜ ƻŦ WǳŘƛǘƘ .ǳǘƭŜǊΣέ DŜƻŦŦ .ƻǳŎƘŜǊ ŘǊŀǿǎ ŀǘǘŜƴǘƛƻƴ ǘƻ ŀ ƳŜǘƘƻŘƻƭƻƎƛŎŀƭ 

ƛƴŘƛǾƛŘǳŀƭƛǎƳ ƛǎǎǳŜ ƛƴ .ǳǘƭŜǊΩǎ ǿƻǊƪΦ IŜ Ƴŀƛƴǘŀƛƴǎ ǘƘŀǘ ǘƘŜ ƛƴŎƻƴǎƛǎǘency of this theoretical approach is 

problematic due to the limitations of an individualistic account of subject formation framed in exclusively 

cultural terms.49 

 

2.3  Performativity in Architecture 
 
¢ƘŜ ŜȄǘŜƴǎƛƻƴ ƻŦ .ǳǘƭŜǊΩǎ ƛŘŜŀ ƛƴ ǘƘŜ ŀǊŎƘƛǘŜŎǘǳǊŜ ŘƛǎŎƻǳǊǎŜ is done by thinking about how a subject 

ƳŀǘŜǊƛŀƭƛȊŜǎΣ ƛΦŜΦΣ Ƙƻǿ ǘƘŜ ΨǎŜƭŦΩ ƛǎ ŀƭǿŀȅǎ ŜƴǘŀƴƎƭŜŘ ǿƛǘƘƛƴ ŜǾŜǊȅŘŀȅ ƭƛŦŜ ƛƴǘŜǊŀŎǘƛƻƴǎ ŀƴŘ Ƙƻǿ ǎƻŎƛŜǘŀƭ ŀƴŘ 

bodily practices shape it.50 The temporal and transformative dimensions of the theory has inspired 

scholars to use her argument in the architectural discourse.51 άLƴ ǘƘŜ ǎŎƻǇŜ ƻŦ ǇŜǊŦƻǊƳŀǘƛǾŜ ŀǊŎƘƛǘŜŎǘǳǊŜΣ 

the aim is to focus on what a building does rather than what it is and the fact that architecture should be 

adaptable to the changing time, conditions and environment.έ52 In general, performativity was employed 

                                                           
43 John Langshaw Austin was a British philosopher of language and leading proponent of ordinary language 
philosophy. 
44 J. L. Austin, How to Do Things with Words, 2d ed, The William James Lectures 1955 (Oxford [Eng.]: Clarendon 
Press, 1975). 
45 WǳŘƛǘƘ .ǳǘƭŜǊΣ άPerformative Acts and Gender /ƻƴǎǘƛǘǳǘƛƻƴΥ !ƴ 9ǎǎŀȅ ƛƴ tƘŜƴƻƳŜƴƻƭƻƎȅ ŀƴŘ CŜƳƛƴƛǎǘ ¢ƘŜƻǊȅΣέ 
Theatre Journal 40, no. 4 (December 1988): 519ς31. 
46 Butler. 
47 Judith Butler, Gender Trouble: Feminism and the Subversion of Identity (New York: Routledge, 1990). 
48 Judith Butler, Bodies That Matter: On the Discursive Limits of Sex (New York: Routledge, 1993). 
49 DŜƻŦŦ .ƻǳŎƘŜǊΣ ά¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ tŜǊŦƻǊƳŀǘƛǾƛǘȅΥ ! /ǊƛǘƛǉǳŜ ƻŦ WǳŘƛǘƘ .ǳǘƭŜǊΣέ Parrhesia 1 (2006): 112ς41. 
50 Ayman KassemΣ άwŜƘŜŀǊǎƛƴƎ ŀ tŜǊŦƻǊƳŀǘƛǾŜ ¢ƘŜƻǊȅ ŦƻǊ !ǊŎƘƛǘŜŎǘǳǊŜΣέ ƛƴ Creating Through Mind and Emotions, 
first (London: CRC Press, 2022). 
51 Wŀƴ {ƳƛǘƘŜǊŀƳΣ ά{Ǉŀǘƛŀƭ tŜǊŦƻǊƳŀǘƛǾƛǘȅκ{Ǉŀǘƛŀƭ tŜǊŦƻǊƳŀƴŎŜΣέ !ǊŎƘƛǘŜŎǘǳǊŀƭ ¢ƘŜƻǊȅ wŜǾƛŜǿΣ мсΣ ƴƻΦ м όнлммύΥ ррς
69, https://doi.org/10.1080/13264826.2011.560387. 
52 YŀǎǎŜƳΣ άwŜƘŜŀǊǎƛƴƎ ŀ tŜǊŦƻǊƳŀǘƛǾŜ ¢ƘŜƻǊȅ ŦƻǊ !ǊŎƘƛǘŜŎǘǳǊŜΦέ 
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in architecture to explore its transformative power and ability to change and to be changed. To gain a 

deeper understanding, examining how the notion of performativity has been used is essential in various 

scales and types of spaces. In what follows, this chapter provides examples of how performativity was 

incorporated into architecture differently. 

 
YŀǘŀǊƛƴŀ .ƻƴƴŜǾƛŜǊΣ ƛƴ ƘŜǊ ŎƘŀǇǘŜǊ Ψ! vǳŜŜǊ !ƴŀƭȅǎƛǎ ƻŦ 9ƛƭŜŜƴ DǊŀȅΩǎ 9ΦмлнтΩΣ ōƻǊǊƻǿǎ .ǳǘƭŜǊΩǎ ǿƻǊŘǎ ƻŦ 

άperformativity as the regulated repetition of norms, where repetition is never completeέ53 to support 

her queer argument in architecture. She explains the concept behind E.1027 house being multi-

functionality where the same device is used for different purposes. For instance, the bed is the main 

furniture in the living room, the dividing walls are sliding, windows can flip out and connect the inside 

with the outside, and tables are foldable, extendable, and attachable (figure 2.1ύΦ ¢Ƙƛǎ ǘƘŜƳŜ ƻŦ άƳǳƭǘƛ-

functƛƻƴŀƭƛǘȅέ ƛǎ ŘŜǎŎǊƛōŜŘ ŀǎ ŀƴ άƛƴŜȄŀŎǘ ǊŜǇŜǘƛǘƛƻƴΦέ54 Thus, the inexact repetition of the architectural 

elements is seen as architecture that performs.  

 

 
      Figure 2.1: Living room with its bed, E.1027 [Dezeen] 

 
[ƛǎŀ IŜƴǊȅ .ŜƴƘŀƳ ǳǎŜǎ .ǳǘƭŜǊΩǎ ƛŘŜŀ ƻŦ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ǘƻ ƛƴǾŜǎǘƛƎŀǘŜ ǿƘŜǘƘŜǊ ŀǊŎƘƛǘŜŎǘǳǊŜ ƛƳǇŀŎǘǎ ǘƘŜ 

construction of the norms while analyzing to what extent it is involved in this process. Her paper titled 

Ψ5ƛǾŜǊǎƛǘȅ ƛƴ !ǊŎƘƛǘŜŎǘǳǊŀƭ tǊƻŎŜǎǎΥ LŘŜƴǘƛǘȅ ŀƴŘ ǘƘŜ tŜǊŦƻǊƳŀƴŎŜ ƻŦ tƭŀŎŜΩ ŘǊŀǿǎ ŀ ŎƻƴƴŜŎǘƛƻƴ ōŜǘǿŜŜƴ 

performativity and space. Henry Benham deploys performativity to change the stereotypical idea of 

                                                           
53 .ǳǘƭŜǊΣ άtŜǊŦƻǊƳŀǘƛǾŜ !Ŏǘǎ ŀnd Gender /ƻƴǎǘƛǘǳǘƛƻƴΥ !ƴ 9ǎǎŀȅ ƛƴ tƘŜƴƻƳŜƴƻƭƻƎȅ ŀƴŘ CŜƳƛƴƛǎǘ ¢ƘŜƻǊȅΦέ 
54 YŀǘŀǊƛƴŀ .ƻƴƴŜǾƛŜǊΣ ά! vǳŜŜǊ !ƴŀƭȅǎƛǎ ƻŦ 9ƛƭŜŜƴ DǊŀȅΩǎ 9ΦмлнтΣέ ƛƴ Negotiating Domesticity: Spatial Productions 
of Gender in Modern Architecture, ed. Hildo Heynen and Baydar Gu¨lsu¨m (New York, 2005), 162ς80. 
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architecture as a physical object and instead considers it a process where identities are formed within the 

space.55  

 

IŜƴǊȅ .ŜƴƘŀƳ ŀƭǎƻ ǳǘƛƭƛȊŜǎ aƛŎƘŜƭ 5Ŝ /ŜǊǘŜŀǳΩǎ ǎŀȅƛƴƎΣ ά¢ƘŜ ŀŎǘ ƻŦ ǿŀƭƪƛƴƎ ƛǎ ǘƻ ǘƘŜ ǳǊōŀƴ ǎȅǎǘŜƳ ǿƘŀǘ 

ǘƘŜ ǎǇŜŜŎƘ ŀŎǘ ƛǎ ǘƻ ƭŀƴƎǳŀƎŜΣέ τƛƴ Ƙƛǎ ōƻƻƪ Ψ¢ƘŜ tǊŀŎǘƛŎŜ ƻŦ 9ǾŜǊȅŘŀȅ [ƛŦŜΣΩ56 τ as a way to validate 

.ǳǘƭŜǊΩǎ ǘƘŜƻǊȅ ƻŦ ƎŜƴŘŜǊ Ǉerformativity. De Certeau illustrates that by walking, people depart from the 

norms of a geometrical space creating and performing a different language of space. While walking in the 

city, pedestrians give new meanings to places and streets that are not the same as those initially assigned. 

5Ŝ /ŜǊǘŜŀǳΩǎ ƭƛƴƪŀƎŜ ƻŦ ǘƘŜ ǎǇŜŜŎƘ ŀŎǘ ǘƘŜƻǊȅ ŀƴŘ ǿŀƭƪƛƴƎ ƛƴ ǘƘŜ Ŏƛǘȅ ƛǎ ǎƛƳƛƭŀǊ ǘƻ IŜƴǊȅ .ŜƴƘŀƳ ŎƭŀƛƳǎ 

that Butler can relate the speech act theory to a body acting within space and time.  

 
!ƴƻǘƘŜǊ ŎŀǎŜ ǿƘŜǊŜ .ǳǘƭŜǊΩǎ ǘheory of performativity is applied is Abdali Boulevard in Amman, Jordan. 
Scholar Amro Yaghi prepared practice-led research inspired by the performativity theory to provoke 
people to re-perform dialogues about Pseudo-public spaces in Amman.57 These spaces in Amman appear 
to be public because of their large squares, parks, and thoroughfares, but they are, in fact, owned and 
controlled by private developers and neoliberal corporations. This re-performance includes sharing 
ƴŀǊǊŀǘƛǾŜǎ ŀƴŘ ǎǘƻǊƛŜǎ ŀōƻǳǘ ǾƛǎƛǘƻǊǎΩ experiences in neoliberal public spaces. This performative 
methodology allows people to question and reflect upon the accessibility, social exclusion and inclusion, 
and inequality of public space. Therefore, they reclaim and reproduce an alternative public space by 
performing a dialogue. 
 
Performativity has thus gained much attention in architecture as a discipline. It has been used in different 

ways: such as in Queer analysis, urban practice, diversity studies, and public interventions, to argue that 

architecture performs by prompting us to act. The term performative then refers to a gesture, a quality, 

a potential, and an attitude.58 While performative architecture, according to David Leatherbarrow, reflects 

a shift of orientation in architectural theory anŘ ǇǊŀŎǘƛŎŜ ŦǊƻƳ ǿƘŀǘ ǘƘŜ ōǳƛƭŘƛƴƎ ΨƛǎΩ όƳŜŀƴƛƴƎΣ ǎȅƳōƻƭƛǎƳΣ 

ŦǳƴŎǘƛƻƴύ ǘƻ ǿƘŀǘ ƛǘ ΨŘƻŜǎΩ όƛǘǎ ǇŜǊŦƻǊƳŀƴŎŜΣ ƛǘǎ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ).59 Therefore, architecture in this context is 

an intervention, a performance, and an event with a transformative power capable of leaving spatial and 

social changes. This definition allows us also to use architecture as an analytical tool to understand how 

power relations structure and are embodied and performed in architecture. In the following sections, I 

will use the notion of performativity in architecture to study how architecture can provoke different 

groups to act in certain ways.  

2.3.1 State Building as Performative Act ς the Case of PA 
 

                                                           
55 [ƛǎŀ / IŜƴǊȅ .ŜƴƘŀƳΣ ά5ƛǾŜǊǎƛǘȅ ƛƴ !ǊŎƘƛǘŜŎǘǳǊŀƭ tǊƻŎŜǎǎΥ LŘŜƴǘƛǘȅ ŀƴŘ ǘƘŜ tŜǊŦƻǊƳŀƴŎŜ ƻŦ tƭŀŎŜΣέ ƛƴ 20 on 20/20 
Vision: Perspectives on Diversity and Design, ed. Linda Kiisk (Boston: AIA Diversity Committee and Boston Society of 
Architects, 2003), 90ς97. 
56 Michel de Certeau, The Practice of Everyday Life (Berkeley: University of California Press, 1984). 
57 !ƳǊƻ ¸ŀƎƘƛΣ άtŜǊŦƻǊƳŀǘƛǾŜ !ǇǇǊƻŀŎƘŜǎ ǘƻ ΨwŜŎƭŀƛƳƛƴƎ tǳōƭƛŎ {ǇŀŎŜǎΩ ƛƴ !ƳƳŀƴΣέ ƛƴ Reclaiming Public Space 
through Intercultural Dialogue (LIT, 2020). 
58 YŀǎǎŜƳΣ άwŜƘŜŀǊǎƛƴƎ ŀ tŜǊŦƻǊƳŀǘƛǾŜ ¢ƘŜƻǊȅ ŦƻǊ !ǊŎƘƛǘŜŎǘǳǊŜΦέ 
59 5ŀǾƛŘ [ŜŀǘƘŜǊōŀǊǊƻǿΣ ά!ǊŎƘƛǘŜŎǘǳǊŜΩǎ ¦ƴǎŎǊƛǇǘŜŘ tŜǊŦƻǊƳŀƴŎŜΣέ ƛƴ Performative Architecture, ed. Branko 
Kolarevic and Ali Malkawi, 1st Edition (New York: Routledge, 2004), 7. 
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An example of where the theory of performativity by the state is traced is the Palestinian Authority (PA) 

ŀǊŎƘƛǘŜŎǘǳǊŜ ƛƴ ǘƘŜ ²Ŝǎǘ .ŀƴƪΦ aƛŎƘŜƭƭŜ tŀŎŜ ŀƴŘ {ƻƳŘŜŜǇ {Ŝƴ όнлмфύ ŘŜǾŜƭƻǇŜŘ ǘƘŜƛǊ ǿƻǊƪ ǳǎƛƴƎ .ǳǘƭŜǊΩǎ 

ǘƘŜƻǊȅ ǘƻ ǎƘƻǿ Ƙƻǿ ǘƘŜ tŀƭŜǎǘƛƴƛŀƴ ŀǳǘƘƻǊƛǘȅΩǎ ǇŜǊŦƻǊƳŀǘƛǾŜ ŀŎǘǎ ŀŦŦŜŎǘ ŀƴŘ ǎƘŀǇŜ ǇŜƻǇƭŜΩǎ ƭƛǾŜǎ.60 They 

ǳǎŜŘ .ǳǘƭŜǊΩǎ ǘƘŜƻǊȅ ǘƻ ǳƴŎƻǾŜǊ ǘƘŜ ǎǘruggle of the Palestinian experience under the Israeli occupation 

while simultaneously seeking national liberation. While a Palestinian state does not officially exist, the 

Palestinian government, as represented by the PA, suggested a state-building program in 2009 and acted, 

according to the authors, as a functioning state. The authors conclude that it is an experience of absolute 

theatrical statehood performed by the Palestinian Authority, the NGOs, and the international 

community.61 Spatially, the authors detail how the Palestinian state is populated by the stateless and how 

the PA is reclaiming a state by building specific buildings or using a particular space. Hence using 

architecture as a ǇŜǊŦƻǊƳƛƴƎ ŀŎǘ ǘƻ ƳŀƪŜ ŀ ǎǘŀǘŜ ŀƴŘ ǇŜǊŦƻǊƳ ǿƘŀǘ ǘƘŜȅ ǘŜǊƳ ΨǎǘŀǘŜ ǘƘŜŀǘǊƛŎǎΦΩ Regardless 

of the Israeli occupation, PA institutions and national and international organizations are acting as 

machinery for an actual Palestinian state through performative acts through architecture and urbanism.  

The fact that the PA is the only platform that represents the Palestinian case internationally and the only 

body acknowledged by the UN to be eligible to receive funds from international communities results in it 

having a significant material presence in the everyday lives of ordinary Palestinians.62 Salaried employees 

are paid to perform as representatives of an absent Palestinian state in purpose-built government 

buildings.63 Although the state is still in-the-making, some Palestinians still perform these theatrics 

because ςat least- hypothetically, it brings them closer to the arrival of a Palestinian state. 

¢ƘŜ Ƴƻǎǘ ǎƛƎƴƛŦƛŎŀƴǘ ƛƳǇŀŎǘ ŀƴŘ ǿƘŀǘ ŀƭƭƻǿŜŘ ǘƘŜ t! ǘƻ ŜȄƛǎǘ ǘƻŘŀȅ ǎǘƛƭƭ ŀǎ ŀ ΨǎƛƳǳƭŀǘŜŘ ŜƴǘƛǘȅΩ ƛǎ ǘƘŜ 

ƳŀƛƴǘŜƴŀƴŎŜ ƻŦ ǘƘŜ ǇŜǊŦƻǊƳŀǘƛǾŜ ŀŎǘǎΦ Lƴ .ǳǘƭŜǊΩǎ ǿƻǊŘǎΣ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ Ŝƴcompasses repetitive and ritual 

performative acts. In the PA case, these performative acts are administrative through bureaucratic 

procedures, physical through the built environment, and financial through salaried PA functionaries. For 

example, the offices of PA officials are luxurious and well-decorated, with pictures hung everywhere of 

their president shaking hands with foreign and well-known politicians (figure 2.2). These performances 

are meant to invoke that the PA officials are important figures with sovereign authority nationally and 

internationally.64 According to the authors, performing this state with its defined scripts while being aware 

that it does not exist outside the stage engenders frustration, anger, and stress for all the actors.  

                                                           
60 Michelle Pace and Somdeep Sen, The Palestinian Authority in the West Bank, 1st ed. (London: Routledge, 2019). 
61 The statehood performance by the PA started after the Oslo Accords in 1993. Noteworthy, the Oslo agreement is 
a declaration of limited interim self-government arrangements (PA) and was never meant to help establish an 
independent state of Palestine by any means.  
62 Pace and Sen, The Palestinian Authority in the West Bank. 
63 Pace and Sen. 
64 Pace and Sen. 



23 
 

 

Figure 2.2: Palestinian Authority Civil Affairs Minister speaking to The Media Line in his office in Ramallah Showing pictures hung 
behind him of president Mahmoud Abbas shaking hands with other politicians [The Media Line] 

Lƴ ƘŜǊ tƘΦ5Φ ŜƴǘƛǘƭŜŘ Ψ¢ƘŜ tŀǊŀŘƻȄ ƻŦ wŀƳŀƭƭŀƘΥ !ƴ LƴǾŜǎǘƛƎŀǘƛƻƴ ƛƴǘƻ tŀƭŜǎǘƛƴŜΩǎ tƻƭƛǘƛŎŀƭ ŀƴŘ bŀǘƛƻƴŀƭ 

!ǊŎƘƛǘŜŎǘǳǊŜ ŀƴŘ ¦Ǌōŀƴ ¢ƻǇƻƎǊŀǇƘȅ {ƛƴŎŜ мффрΩΣ !ƴǿŀǊ WŀōŜǊ ƛƴǾŜǎǘƛƎŀǘŜǎ ǘƘŜ ǇǳǊǇƻǎŜ-built PA 

institutions in Ramallah city. She uncovers how the PA is paving the way for Ramallah to perform as a 

capital city by concentrating governmental institutions in the north and south of the city and connecting 

them with central squares. This alternative capital is refused and resisted by Palestinians, who still 

consider Jerusalem their historical capital.  

Jaber also analyzes the scale and monumentality of these institutions, like the Ministerial Complex and 

ǘƘŜ aǳǉŀǘŀΩŀ όŦƛƎǳǊŜǎ нΦо ŀƴŘ нΦпύΦ ¢ƘŜǎŜ ŀǊŜ ƭŀǊƎŜ-scale buildings with extensive massing that are out-of-

balance with the surrounding buildings ς ƳŀƪƛƴƎ ŀ ǎǘŀǘŜƳŜƴǘ ǘƘŀǘ ǘƘŜ t!Ωǎ ŜȄƛǎǘŜƴŎŜ ƛǎ ƴƻǘƛŎŜŀōƭŜΦ 

aƻǊŜƻǾŜǊΣ ǘƘŜ ǎȅƳƳŜǘǊƛŎŀƭ ŦŀœŀŘŜ ƻŦ ǘƘŜǎŜ ōǳƛƭŘƛƴƎǎ ƛƳǇƭƛŜǎ άŀ ǎŜƴǎŜ ƻŦ ƻǊŘŜǊ ŀƴŘ ŎƻƴǘǊƻƭ ǘƻ ǘƘŜ 

Palestinian societyΦέ65 One of the critical findings ƻŦ WŀōŜǊΩǎ ǊŜǎŜŀǊŎƘ ƛǎ ǘƘŀǘ ǘƘŜ ŎƛǘȅΩǎ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ŀƴŘ 

urban investigation of government institutions exposes a political-national topography in Ramallah. A 

topography that, through the analysis of the numbers, spatial organization, function, and character of the 

PA buildings, reveals the intent behind it, which is to allow the city to exist as an entity that is reminiscent 

of a state.  

                                                           
65 Anwar Jaber, ¢ƘŜ tŀǊŀŘƻȄ ƻŦ wŀƳŀƭƭŀƘΥ !ƴ LƴǾŜǎǘƛƎŀǘƛƻƴ ƛƴǘƻ tŀƭŜǎǘƛƴŜΩǎ tƻƭƛǘƛŎŀƭ ŀƴŘ bŀǘƛƻƴŀƭ !ǊŎƘƛǘŜŎǘǳǊŜ and 
Urban Topography Since 1995 (Cambridge: University of Cambridge, 2019). 
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     Figure 2.3: Ministerial Complex including large-scale buildings [Google Maps, author] 

 

     Figure 2.4: The headquarter and administrative center of Palestine, also known as al MuqataΩa [Tumblr.com] 
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2.3.2 Urban Violence (Destruction and Reconstruction) as a Performative Act ς the Case of 

Beirut 
 

Another architectural performance by the state is what potentially could be called urban violence acts. 

These acts, relate to conflicted times and contested cities, could be constructive or destructive. Sara 

CǊŜƎƻƴŜǎŜ Ŏǳǘ ƛǘ ŎƭƻǎŜ ǘƻ ǘƘŜ ƴƻǘƛƻƴ ƻŦ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ǿƘŜƴ ǎƘŜ ŀǊƎǳŜǎ ǘƘŀǘ .ŜƛǊǳǘΩǎ ŀǊŎƘƛǘŜŎǘǳǊŜ ǿŀǎ άǘƘŜ 

product and the tool of the re-territorialization of the cityΦέ66 Her study shows that the urban environment 

of Beirut during the Lebanese Civil War (1975-1990) has become transformative through acts of 

destruction and assault.  

The influx of Palestinian refugees upon establishing the state of Israel (1948-1967) ushered in significant 

changes in the demographic balance of the Muslim population in Beirut, the capital of Lebanon.67 The city 

experienced escalating tension between Christian and Muslim paramilitaries, Palestinian groups, as well 

as Israeli and Syrian armies. Finally, violent religious conflicts increased to cause a civil war (1975-1989) 

which resulted in significant destruction in the city. 

From an analytical perspective, the destruction was not limited to being a side effect of the war. Instead, 

it was a tool to target specific buildings that reflected the identity of particular groups. According to Hiba 

Bou Akar, this performative destruction of the built environment has resulted in segregated residential 

geographies and ethno-religious boards that still exist today (figure 2.5). Fregonese also agrees in her book 

Ψ²ŀǊ ŀƴŘ ǘƘŜ /ƛǘȅΥ ¦Ǌōŀƴ DŜƻǇƻƭƛǘƛŎǎ ƛƴ [ŜōŀƴƻƴΩ ǘƘŀǘ .ŜƛǊǳǘΩǎ ŘŜǎǘǊǳŎǘƛƻƴ ǿŀǎ ǘƻ άŘƛǾƛŘŜ ŎƻƳƳǳƴƛǘƛŜǎ 

and destroy civic values that embody the urban experienceΦέ68 

                                                           
66 Sara Fregonese, War and the City: Urban Geopolitics in Lebanon, 1st ed. (London: I.B. Tauris, 2020), 
https://books.google.ca/books?id=pHl2zQEACAAJ. 
67 Hiba Bou Akar, CƻǊ ǘƘŜ ²ŀǊ ¸Ŝǘ ǘƻ /ƻƳŜΥ tƭŀƴƴƛƴƎ .ŜƛǊǳǘΩǎ CǊƻƴǘƛŜǊǎ, first (Stanford: Stanford University Press, 
2018), http://www.sup.org/books/title/?id=25764. 
68 Fregonese, War and the City: Urban Geopolitics in Lebanon. 
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Figure 2.5: Map showing the religious distribution of Beirut communities between the East and West [RASHASUKKARIEH] 

!ƴ ƛƴŎƛŘŜƴǘ ƻŦ ǘƘƛǎ ŀŎǘ ƻŦ ǇŜǊŦƻǊƳŀǘƛǾŜ ŘŜǎǘǊǳŎǘƛƻƴ ƛƴ .ŜƛǊǳǘ ƛǎ ǿƘŀǘ CǊŜƎƻƴŜǎŜ Ŏŀƭƭǎ ǘƘŜ ΨōŀǘǘƭŜ ƻŦ ǘƘŜ 

ƘƻǘŜƭǎΦΩ ¢Ƙƛǎ ōŀǘǘƭŜ ǿŀǎ ƻǾŜǊ .ŜƛǊǳǘΩs landmark luxurious hotels, performed by multiple political parties in 

1975 and 1976. For example, the Holiday Inn hotel was fought over by the left-wing   Murabitun (Muslim) 

militia  and the right-wing Lebanese Forces  (figure 2.6). This destructive performance by the Murabitun 

conveyed that this was a victory of pan-Arabism over Lebanonist particularism and an assault by the poor 

on a luxury enclave.69 It was also a place of interest to the Murabitun and other parties due to its strategic 

location in the city center and its strategic function of providing visibility over the city.  

                                                           
69 Fregonese. 
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Figure 2.6: Holiday Inn Hotel as a battleground again Lebanon Civil War [Wiki Commons] 

The conflict at the center of Beirut ended in 1990 and resulted in a divided city between the west and the 

east. In this context of urban confliŎǘ ŀƴŘ ǘƘŜ ǿŀǊ ƛƴ ǘƘŜ ŎƛǘȅΣ DǊǳƛŀ .ŇŘŜǎŎǳ ŀƴŘ CǊŜƻƴŜǎŜ ƭŀōŜƭ ǘƘŜ 

destruction of the urban environment of Beirut as an UrbicideτǘƘŜ ǾƛƻƭŜƴŎŜ ŀƎŀƛƴǎǘ ǘƘŜ ŎƛǘȅΦ aŀǊǘƛƴΩǎ 

Crowd defines urbicide as the deliberate destruction of shared spaces to eradicate socio-political 

ƘŜǘŜǊƻƎŜƴŜƛǘȅΦ Lƴ 5ŜŜƴ {ƘŀǊǇΩǎ ŜȄǇƭŀƴŀǘƛƻƴΣ ǳǊōƛŎƛŘŜ ƛǎ ƛƴǘŜƴŘŜŘ ǘƻ ŎƻƴǘǊƻƭ ŎƻƳǇƭŜȄ ǳǊōŀƴ ŀǊǊŀƴƎŜƳŜƴǘǎ 

and their social relations. These definitions suggest that urbicide is a performative act with powerful 

outcomes in its aftermath.  

According to Sultan Barakat, reconstruction is similar to destruction, as it is a symbolic act and a temporal 

political process. Its functional performance is determined by the positionality of the subjects, their 

understanding of the past, and their desire to influence the future.70 .ŇŘŜǎŎǳ ŀƴŘ CǊŜƎƻƴŜǎŜ even link the 

urban violence (urbicide) to the reconstruction process in Beirut. The politics behind the reconstruction 

in Beirut following Al-¢ŀΩƛŦ !ƎǊŜŜƳŜƴǘ 71 ǿŀǎ άǘƻ ƳƻǾŜ ƻƴ ōȅ ǎƛƭŜƴŎƛƴƎ ǘƘŜ ǇŀǎǘΦέ72 Thus, the capitŀƭ ŎƛǘȅΩǎ 

                                                           
70 Sultan Barakat, ed., After the Conflict: Reconstruction and Development in the Aftermath of War, International 
Library of War Studies 1 (London: I.B. Tauris, 2005). 
71 ¢ƘŜ ¢ŀΩƛŦ !ƎǊeement was signed in Saudi Arabia in 1989, the product of negotiations mediated by Saudi Arabia 
and the USA, with Syria and other Arab states in the background, with the intent of ending the war, and 
reintegrating Lebanon in the Arab world and reasserting its Arab identity. 
72 hǊŜƴ .ŀǊŀƪΣ άΨ5ƻƴΩǘ aŜƴǘƛƻƴ ǘƘŜ ²ŀǊΚΩ ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ wŜƳŜƳōǊŀƴŎŜ ŀƴŘ CƻǊƎŜǘŦǳƭƴŜǎǎ ƛƴ tƻǎǘǿŀǊ [ŜōŀƴƻƴΣέ 
Middle East Journal 61, no. 1 (2007): 49ς70. 
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architecture was reconstructed to perform an undivided city and a single state, ignoring existing territorial 

segregation between neighborhoods. 

In addition to performing a seeming unity, the reconstruction of Beirut sought to present the city as a 

symbol of one of the strongest economies in the Middle East with its entrepreneurial Lebanese nation. 

/ƻƴǎŜǉǳŜƴǘƭȅΣ ǘƘŜ Ψ{ƻƭƛŘŜǊŜΩ 73 ǇǊƻƧŜŎǘ ǿŀǎ ƭŀǳƴŎƘŜŘ ƛƴ мффп ǘƻ ǊŜǎƘŀǇŜ .ŜƛǊǳǘΩǎ Ŏƛǘȅ ŎŜƴǘŜǊΦ {ƻƳŜ ƴŀǘƛƻƴŀƭ 

laws were formulated in line with the Solidere project, such as the National Law 117 of 1991, which 

regulates Lebanese real estate companies aiming to reconstruct war-damaged areas. The project was 

legalized to expropriate city center property, compensating pre-war owners with company shares.74 An 

urban masterplan was developed to demolish many existing buildings to reconstruct a high-standard-

designed city center with immaculate public spaces and a homogeneous look (figure 2.7).75 Moreover, the 

limits of the Solidere project for the reconstruction of central Beirut and its marketing target a particular 

strata which has resulted in an additional division τthis time physicallyτ between the upper class and 

the rest of the city (figure 2.8). It is worth mentioning that the people heavily criticized these governmental 

strategies of reconstruction for their opacity, treatment of owners, destruction of heritage buildings that 

are in good shape, and the project neglect of other areas in the city.76 

 

      Figure 2.7: The main Square in Beirut downtown Najma Square, demonstrating a high-standard 
      designed city center with immaculate public spaces and a homogeneous look [Solidere] 

                                                           
73 Solidere refers to the Development and Reconstruction of the Beirut Central District, it is a joint-stock company 
established in 1994. 
74 Nabil Rached, Public Relations and Communication Responsible, Solidere, 2009. 
75 Aseel Sawalha, Reconstructing Beirut: Memory and Space in a Postwar Arab City, 1st ed, Jamal and Rania Daniel 
Series in Contemporary History, Politics, Culture, and Religion of the Levant (Austin: University of Texas Press, 
2010). 
76 Tarek Saad RagabΣ ά¢ƘŜ /Ǌƛǎƛǎ ƻŦ /ǳƭǘǳǊŀƭ LŘŜƴǘƛǘȅ ƛƴ wŜƘŀōƛƭƛǘŀǘƛƴƎ IƛǎǘƻǊƛŎ .ŜƛǊǳǘ-5ƻǿƴǘƻǿƴΣέ Cities 28, no. 1 
(February 1, 2011): 107ς14, https://doi.org/10.1016/j.cities.2010.04.001. 
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Figure 2.8: Map of Beirut showing both division in the city; between West and East, and between upper class of Solidere and the 
rest of the city [author] 

Therefore, deconstruction and reconstruction are seen as performative acts of urban violence with 

operational processes and outcomes. It becomes clear how destruction and urbicide have served as a tool 

for the re-territorialization of the city. It also uncovers how reconstruction has served as a collective way 

of erasing the pasts, as a symbol of a new LŜōŀƴƻƴ ǘƘŀǘ ŎƻǳƭŘ ǘŀƪŜ ōŀŎƪ ƛǘǎ ǇƭŀŎŜ ƛƴ ǘƘŜ ǊŜƎƛƻƴΩǎ ŜŎƻƴƻƳƛŎ 

and geopolitical system, and as a tool of land acquisitions and gentrification of the city center. 

2.4 Performativity in the city ς The case of Tahrir 
 
Observing the experience of how urban settings and mass demonstrations undermine the political order 

has attracted the attention of researchers over the past two decades. Consequently, ǘŜǊƳǎ ƭƛƪŜ ΨǘƘŜ 

ǇǊƻǘŜǎǘ ǊƻǳǘŜΩ τby Jessica Heizelman 77τ ŀƴŘ ΨǘƘŜ ǇǊƻǘŜǎǘ ŎŀƳǇΩ τby Judith Butler, Anna Feigenbaum, 

Fabian Frenzel, and Patrick McCurdyτ began appearing in an attempt to conceptualize the event of 

accessing and occupying public spaces, their spatial qualities, and their outcomes. In these urban studies, 

the theories  the right to the city by Harvey, space production by Lefebvre, and performing the public by 

Tripp provide a critical framework for understanding how urban spaces of the city are produced and 

claimed during revolutions. 

                                                           
77 Jessica Heizelman in 2011 won the Tufts GIS Poster Expo by identifying strategic protest routes for civil 
resistance, an analysis of optimal approaches of Tahrir Square in Cairo. 
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The occupation and spatial movements of ordinary city citizens are performed to encounter the regime's 

failing system.78 However, these acts of civil resistance are to be performed and demand physical arenas. 

Therefore, hundreds of thousands of protestors took to the streets and appropriated public key squares 

in organized spatial tactics and movements that attracted attention worldwide. It was as if the mobilized 

public occupied a space that long made sense to them, but that could now be used to face down the 

overweening power of the regime.79 

In the following sections, I will analyze the two acts of resistance, the act of spatial movement and the act 

of occupation, by examining Tahrir Square in Cairo through the lens of performativity. By doing so, Tahrir 

Square will be used as a vehicle to understand and analyze the events that ocŎǳǊǊŜŘ ƛƴ IƻƳǎΦ !ǎ ¢ŀƘǊƛǊΩǎ 

events happened before the uprising in Homs, and their impacts have already been observed and 

analyzed. 

2.4.1 Spatial Qualities and Movements as Performative Acts  
 
Demonstrations of the Arab Spring, such as Tunis, Cairo, Alexandria, Benghazi, Manama, and Homs, have 

common spatial qualities regarding their movements and locations. Small protests gathered at 

neighborhood Mosques and then marched as mobilized crowds to the main public space. In other words, 

urban spaces in cities have been treated as the stage of the performative acts by protesters stemming 

from urban and rural areas. This spatial movement was mostly repeated on Fridays following the 

congregational prayer.80 Protesters converge on vital public spaces of the city to occupy a long-term state 

controlled space. Although the ǊŜƎƛƳŜΨǎ ŦƻǊŎŜǎ ƛƳƳŜŘƛŀǘŜƭȅ ǇǊŜǾŜƴǘ ǘƘŜ ŘŜƳƻƴǎǘǊŀǘƛƻƴ ŦǊƻƳ ŀǊǊƛǾƛƴƎ ŀǘ 

critical public spaces, protestors confront the military which leads to some successful cases of gathering 

in such pivotal spaces.  

 

Charles Tripp stresses the essential role of the urban public space in the Arab Uprising. He states that 

άǿƘŜǘƘŜǊ ƛƴ ¢ǳƴƛǎΣ ƛƴ ǘƘŜ ŎƛǘƛŜǎ ƻŦ 9ƎȅǇǘΣ {ȅǊƛŀΣ ƻǊ [ƛōȅŀΣ ƛǘ ǿŀǎ ǳǊōŀƴ ǇǳōƭƛŎ ǎǇŀŎŜ ǘƘŀǘ ōŜŎŀƳŜ ǘƘŜ Ƴƻǎǘ 

meaningful setting for action.ΩΩ81 Therefore, upon closer inspection of some revolutionary spaces, such as 

the demonstrations of the Avenue Bourguiba in Tunis, Tahrir Square in Cairo, Benghazi Square in Libya, 

and the Pearl Roundabout in Bahrain, this spatial importance becomes more apparent. Avenue Bourguiba 

is near the interior ministry, Benghazi square is close to North Benghazi law court, and the Pearl 

Roundabout is at the heart of Manama, the capital of Bahrain (figures 2.9 to 2.11). The Pearl apartment 

towers and the Bahrain Central Markets surround the latter. During the uprising in Bahrain, the 

government forces exploded the statues linked to the collective memory of historic protests in the country 

(figure 2.12). The common aspect of all the chosen places for the protests in the previous examples include 

ǎȅƳōƻƭǎ ǘƘŀǘ ŎƻƴǾŜȅ ǘƘŜ ǇǳōƭƛŎΩǎ ƧǳǎǘƛŎŜτsuch as, law courts, parliaments, and housing. These symbolic 

buildings convey powerful messages about their potential for resistance and the power relations that they 

produce.82 

                                                           
78 WǳŘƛǘƘ .ǳǘƭŜǊΣ ά.ƻŘƛŜǎ ƛƴ !ƭƭƛŀƴŎŜ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ ǘƘŜ {ǘǊŜŜǘΣέ EIPCP European Institute for Progressive Cultural 
Policies, 2011, http://eipcp.net/transversal/1011/butler/en. 
79 ¢ǊƛǇǇΣ άtŜǊŦƻǊƳƛƴƎ ǘƘŜ tǳōƭƛŎΦέ 
80 Congregational prayer (Salat Al-WǳƳŀΩŀύ ƛǎ ŀǘ ŀǊƻǳƴŘ bƻƻƴ ǘƛƳŜ ƻŦ CǊƛŘŀȅǎΦ Lǘ ƛǎ ŀ ǎocial and religious activity 
where Muslims come together to gather, pray, and socialize.  
81 ¢ǊƛǇǇΣ άtŜǊŦƻǊƳƛƴƎ ǘƘŜ tǳōƭƛŎΦέ 
82 Tripp. 



31 
 

 

Figure 2.9: Avenue Habib Bourguiba in Tunis, showing proximity to the interior ministry [author] 

 

Figure 2.10: Benghazi Square in Libya, also known as Tahrir, next to North Court of Benghazi [author] 
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Figure 2.11: Pearl Roundabout is at the heart of Manama close to the Pearl apartment towers and the Bahrain  
Central Markets [author] 

 

 Figure 2.12: Demolishing of the Statue at Pearl Roundabout, Site of Anti-Government Protest in Bahrain 
[jadaliyya.com] 

 

Tahrir Square will be analyzed more deeply through this spatial quality and the movement lens to further 

understand how space could be performative during times of revolt. The Square is the primary public 

town square in Cairo, Egypt. It was located west of the colonial district in the late 1800s, close to the Nile 

and downtown. This large and irregularly shaped Square is a busy traffic circle in the city with 10 access 
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points (figure 2.13). The Square has been at the heart of the political transformations since Cairo accessed 

the status of a modern capital.83 There is a sense of enclosure created by the surrounding tall buildings. It 

is also surrounded by important government buildings and monuments like the Egyptian museum, the 

Arab League Headquarter, the NDP headquarters building, the old American University Campus, the Nile 

Hotel, and τthe largest governmental headquarter in Egyptτ the MoƎŀƳŀŀ όŦƛƎǳǊŜ нΦмпΦύΦ ¦ǎƛƴƎ {ŀƭŀƳŀΩǎ 

words, this Mogamaa, at the southern edge of the Square, has an iconic curved design that creates a 

dramatic backstage directing sight toward its front plaza. Moreover, Al-!ȊƘŀǊΣ ǘƘŜ ŎƛǘȅΩǎ ŦƛǊǎǘ ƳƻǎǉǳŜΣ ƛǎ 

near this governmental building.  

                                                           
83 IǳǎǎŀƳ IǳǎǎŜƛƴ {ŀƭŀƳŀΣ ά¢ŀƘǊƛǊ {ǉǳŀǊŜ ŀ bŀǊǊŀǘƛǾŜ ƻŦ ŀ tǳōƭƛŎ {ǇŀŎŜΣέ International Journal of Architectural 
Research Archnet-IJAR 7, no. 1 (2013): 128ς38, https://doi.org/10.26687/archnet-ijar.v7i1.130. 
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Figure 2.13: Irregular form of Tahrir Square and its access points [author] 
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Figure 2.14: Land use around Tahrir Square [author] 

 

This location also has historical importance and a collective memory that used to invoke resistance during 

the Egyptian revolution of 2011. Firstly, it had been a site of protest and congregation since the British 

colonial era. Secondly, in 1946-мфпт ŀƴŘ ōŜŦƻǊŜ ǘƘŜ .ǊƛǘƛǎƘ ǘǊƻƻǇǎΩ ǿƛǘƘŘǊŀǿŀƭ ŦǊƻƳ vŀǎǊ ŀƭ-Nil and the 

handover of the barracks to the Egyptian authorities, it was the site where thirty protesters at Qasr al-Nil 
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were murdered.84 Such transformative events granted the Square its everlasting symbolic meaning of 

gatherings and protests. Lefebvre argues that the urban setting is shaped by active and complex 

intersecting networks that are in constant change according to those holding and exercising power in the 

society.85 When this power is integrated into the urban fabric, the fabric will in return, exert constraints 

that offer unforeseen outcomes.86 Evidently, this means that Tahrir Square is made of its social relations 

and those that exert power. 

 

Because of the spatial and historical importance of the Square, armed forces were brutally attacking 

proteǎǘŜǊǎ ŀƴŘ ǇǊŜǾŜƴǘƛƴƎ ǘƘŜƳ ŦǊƻƳ ǊŜŀŎƘƛƴƎ ƛǘΣ ŀǎ ƛŦ ƛǘ ǿŀǎ ŀ ǘƘǊŜŀǘ ǘƻ ǘƘŜ ƎƻǾŜǊƴƳŜƴǘΩǎ ǇƻǿŜǊΦ hƴ ǘƘŜ 

battlefield of Tahrir Square, there was a mutual feeling between the regime and the protestors that 

whoever lost access to Tahrir would lose the fight.87 Eventually, protesters could cross from Qasr el Nile 

Bridge and reach Tahrir Square after multiple clashes with the security forces. They did so by planning a 

route for their protest to prevent the regime forces from hindering the mass demonstrations (figure 2.15). 

Their plan required the protestors to meet at Mosques, then gather in alleys and side streets and gradually 

converge on major roads while heading to their destination until they formed a massive crowd at the 

point of Tahrir.88 For several days, the Square and its surrounding buildings were used differently. This 

new dynamic and change in the circulation around the Square inspired Heizlman to identify critical 

strategic elements for a successful protest route using spatial information and GIS data. These elements 

are gathering points, types of routes, and convergence points (figure 1.16). Her research stresses spatial 

mapping narratives to understand the mechanisms of these liberated public spaces. In this sense, 

reclaiming Tahrir Square was attributed to the temporal and spatial qualities of the Square that invoked 

collective memories and performative acts of organized spatial movements.  

 

              Figure 2.15: How to demonstrate intelligently Manual [anonymous 
              pamphlet, Cairo, 2011] 

                                                           
84 aƻƘŀƳŜŘ 9ƭǎƘŀƘŜŘΣ άCŀŎŀŘŜǎ ƻŦ aƻŘŜǊƴƛǘȅ Υ LƳŀƎŜΣ tŜǊŦƻǊƳŀƴŎŜΣ ŀƴŘ ¢ǊŀƴǎŦƻǊƳŀǘƛƻƴ ƛƴ ǘƘŜ 9ƎȅǇǘƛŀƴ 
aŜǘǊƻǇƻƭƛǎΣέ hŎǘƻōŜǊ ннΣ нллтΦ 
85 Lefebvre and Nicholson-Smith, The Production of Space. 
86 Lefebvre and Nicholson-Smith. 
87 According to Farha Ghannam, an anthropology professor at Swarthmore College. 
88 WŜǎǎƛŎŀ IŜƛȊŜƭƳŀƴΣ άLŘŜƴǘƛŦȅƛƴƎ {ǘǊŀǘŜƎƛŎ tǊƻǘŜǎǘ wƻǳǘŜǎ ŦƻǊ Civil Resistance An Analysis of Optimal Approaches to 
¢ŀƘǊƛǊ {ǉǳŀǊŜ ƛƴ /ŀƛǊƻΣ 9ƎȅǇǘΣέTufts GIS Poster Expo, 2011, http://sites.tufts.edu/gis/files/2013/02/CairoPoster.pdf. 
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   Figure 2.16: How to demonstrate intelligently [anonymous pamphlet, Cairo, 2011] 

2.4.2 Occupying the Space: Social-Political Movements as Performative Acts 
 
The recent wave of public space occupation, during the revolt times of North Africa, the Middle East, the 

United States, and Europe, brought into being a mobilized public, a collective force, and a new political 

order.89 This successful strategy of the protest camp has been used to express opposition against 

dictatorships in the Middle East and global governmental policies like capitalism and neoliberalism. Again, 

the act of occupying a public space spread across Tunisia, Libya, Bahrain, Egypt, and Syria to protest 

against the hereditary family rule and their brutal security system and to reclaim the public space (figures 

2.17 to 2.20). The camp was also articulated in Zuccotti Park in New York by Occupy Wall Movement to 

show opposition against government policies, neoliberalism, and capitalism (figure 2.21). Throughout 

history, the protest camp occurred in several instances, such as the student protest of the 1960s, the anti-

nuclear actƛǾƛǎǘǎ ŀǘ DǊŜŜƴƘŀƳ /ƻƳƳƻƴΣ .Ǌƛŀƴ IŀǿΩǎ ƭƻƴƎ ŀƴǘƛ-war encampment in Parliament Square, 

London, and the protests camp that filled central Beirut for months from 2005 to 2007.90  

                                                           
89 .ǳǘƭŜǊΣ ά.ƻŘƛŜǎ ƛƴ !ƭƭƛŀƴŎŜ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ ǘƘŜ {ǘǊŜŜǘΦέ 
90 !ŘŀƳ wŀƳŀŘŀƴΣ άCǊƻƳ ¢ŀƘǊƛǊ ǘƻ ǘƘŜ ²ƻǊƭŘΥ ¢ƘŜ /ŀƳǇ ŀǎ ŀ tƻƭƛǘƛŎŀƭ tǳōƭƛŎ {ǇŀŎŜΣέ European Urban and Regional 
Studies 20, no. 1 (2013): 145ς49, https://doi.org/10.1177/0969776412459863. 
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Figure 2.17: Protesters march on Avenue Habib Bourguiba in Tunis [voanews.com] 

 

Figure 2.18: Demonstrators at Pearl Roundabout, Bahrain [WordPress.com] 
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  Figure 2.19: Protest Camp at Tahrir Square, Cairo [The Egyptian Liberal] 

 

 Figure 2.20: Demonstration in Homs against the Syrian Government [aljazeera.com] 
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Figure 2.21: Zuccotti Park in New York is occupied by Occupy Wall Street protesters in 2011 [The New York Times] 

.ǳǘƭŜǊ Ǉǳǘ ǘƘƛǎ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ƻŎŎǳǇȅƛƴƎ ǎǇŀŎŜ ƛƴ ŘƛǊŜŎǘ ǊŜŦŜǊŜƴŎŜ ǘƻ ¢ŀƘǊƛǊΣ ǎǘŀǘƛƴƎΣ ά¢ƘŜ ŎƻƭƭŜŎǘƛǾŜ 

actions of the crowd collect the space itself, gather the pavement, and animate and organize the 

architectureΦέ91 In the same reference to Tahrir, Henry argues that people collective actions registered 

ƻƴǘƻ ǘƘŜ ǎǉǳŀǊŜ ǘƘŜƛǊ άǊƛƎƘǘ ǘƻ ǘƘŜ Ŏƛǘȅέτthe right to manifest the collective imagination and desire 

through the built environment.92 To occupy Tahrir Square, people had to camp and form a spatial 

foundation of opposition and resistance by creating a continuing persistence for political change.93 These 

persistence techniques will be referred to in this thesis as socio-political performances. They emerge from 

public squares, such as Tahrir Square, making these squares a miniature version of a city where social and 

political acts are performed by people in order to resist the state. The socio-political performances that 

emerged from Tahrir Square, according to Bassma Abou El Fadl maps in her Ph.D.τ ǘƛǘƭŜŘ Ψ! tŜǊŦƻǊƳŀǘƛǾŜ 

Space: Socio-{Ǉŀǘƛŀƭ tǊŀŎǘƛŎŜǎ ƛƴ ¢ŀƘǊƛǊ {ǉǳŀǊŜ ŘǳǊƛƴƎ ǘƘŜ 9ƎȅǇǘƛŀƴ wŜǾƻƭǳǘƛƻƴ ƻŦ нлммΦΩτ include acts of 

hospitalization, praying, art expression, media coverage, camping, and meeting needs (figures 2.22 to 

2.26). Moreover, a virtual Tahrir Square was established on Facebook to be an information hub and to 

provide a platform for those who could not physically be present to perform in the Square.  

                                                           
91 .ǳǘƭŜǊΣ ά.ƻŘƛŜǎ ƛƴ !ƭƭƛŀƴŎŜ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ ǘƘŜ {ǘǊŜŜǘΦέ 
92 5ŀǾƛŘ IŀǊǾŜȅΣ ά¢ƘŜ wƛƎƘǘ ǘƻ ǘƘŜ /ƛǘȅΣέ New Left Review, no. 53 (October 1, 2008): 23ς40. 
93 .ǳǘƭŜǊΣ ά.ƻŘƛŜǎ ƛƴ !ƭƭƛŀƴŎŜ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ ǘƘŜ {ǘǊŜŜǘΦέ 
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        Figure 2.22: Mapping art spatial practice in Tahrir Square [Bassma Abou El Fadl] 

 

 Figure 2.23: Mapping Media and News display spatial practices in Tahrir Square [Bassma Abou El Fadl] 






































































































































