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Grossman’s Tavern, 104     
cultural-creative centre 
redevelopment (371-379 
Spadina Avenue)
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Live-work modules, 105     
laneway programming and 
artist installation
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(Endnotes)
1	  Jacobs, The Death and Life of Great American Cities, 29.
2	  Ibid., 34.
3	  Ibid., 35.
4	  Ray Oldenburg, The Great Good Place (New York: Marlowe & Company, 1989), 16.
5	  Henri Lefebvre, The Urban Revolution (Minneapolis: University of Minnesota Press, 2003), 18-19.
6	  Height of base building on a main street is set by a 45 degree angular plane taken from the curb on the 
         opposite side of the street.  An angular plane of 45 degrees from the closest property line of sites with lower 
         scaled buildings determines transitioning height to adjacent neighbourhoods. Design Criteria for Review of 
         Tall Building Proposals (Toronto: City of Toronto, 2006), 15, 33.

NOTES
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“The creative city retaliates against the brute strategies of 

globalization, by ensuring that the ethic of governance highlights 

a code of common humanity.  It designs streets and buildings that 

inspire encounter.  It lets go of unreasonable circumspections in 

its services and enforcements.  It replaces an ethic of boundary 

and protocol with an ethic of welcome and response.  The style of 

municipal action itself must imitate the dynamic of creativity, – 

benevolent intelligence with a regard for allowance and response.  In 

such a way, the city is not propelled merely by market agendas.  It 

creates an ambience in which productivity amounts to volunteerism of 

civic invention.  This civic invention is allowed by a code of allowance 

and response.  

The ethic of welcome and response must be the tacit ethic of any 

metropolis that would see its economy prosper by creativity; and the 

strategies for disseminating such a creative ethic does not begin with 

the arts.  They begin with a campaign of encouragement from citizens 

themselves, aided by the marketing, communications and example of 

the municipality that implicitly assumes and explicitly proclaims the 

ethic of welcome and response.”

Pier Giorgio Di Cicco, Toronto’s Poet Laureate 

Municipal Mind: Manifestos for the Creative City

The “creative milieu” can form the genesis for a “creative city” acting as 

catalytic sites where creativity and culture can be expressed, explored and 

nurtured.  Understood within the context of Charles Landry’s “creative city” 

concept, the “creative milieu” is a means of perpetuating the genius loci, 
the inherent spirit of place; it recognizes the value of the past and present as 

resources that can help prefigure, inspire and offer confidence to the future.  

CONCLUSION
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For Spadina Avenue, a unique Toronto street, it is necessary to perpetuate the 

inherent quality of its street and neighbourhoods.  This is critical not only for its 

immediate communities but especially for the city.  Where the image of the city 

can be reflected through its streets and neighbourhoods, Spadina Avenue has 

always been an area of culture and diversity contributing to the character of 

downtown Toronto.  

The focus of the design framework reemphasizes the street.  New residential, 

office and cultural-creative developments as well as additional programming 

of underutilized areas such as laneways and vacant lots reinforce the street 

through increased density of population and activity in the area.  Proposed 

typologies are specifically designed to offer appropriate residential types for new 

demographics and family configurations; to provide “third places” for gathering 

and anchoring in an age where increased mobility is resulting in a diminished 

sense of locality, shared space and identity; to address the current post-

industrial, knowledge-based society with the capacity to accommodate change; 

and to support wider range of learning and education in the community.  New 

developments provide connections between areas along and behind Spadina 

Avenue increasing the permeability between street and its surrounding areas. 

All proposed interventions would require a reconsideration of current city 

policies.  Rules and regulations such as planning permissions, licences, by-

laws and restrictions have long been established to regulate the many aspects 

of a city.  Where rules are essentially about preservation, they can also prohibit 

positive developments.  The possibility of failure is an inherent part of exploring 

the potentials of a place.  The process may require risk taking by policy makers 

and institutions but results, whether deemed successful or failure, are learning 

devices that can be informative.  In an ever changing society, established rules 

will require reassessment and modification.  This can be a great challenge for 

modern cities.
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Landry’s concepts of the “creative city” and the “creative milieu” are based 

on the fundamental belief that everyone is creative.  Making no distinctions of 

class or place the vital role of immigrants and the working class in the city can 

be recognized.  This is the demographic that has shaped Spadina Avenue for 

over a century.

The design framework preserves the social character of Spadina Avenue offering 

opportunities and generating conditions to express and explore residents’ 

inherent cultures.  A flourishing community sustains and attracts immigrants to 

the area; their practices enrich the community and the city both culturally and 

intellectually.  

Inspired by Spadina Avenue’s physical, social and cultural history, proposed 

interventions are designed to support a specific type of city life.  These 

interventions are a form of seeding; they are catalytic prototypes for exploring 

what could emerge.  This thesis does not impose a master plan upon the 

area but presents a design framework for a “creative milieu” that identifies 

opportunities and situations where specifically designed typologies can be 

applied.  Typologies can be adopted by other streets and neighbourhoods with 

similar conditions; they generate new conditions that allow an area to continue 

developing on its own terms.

The “creative milieu” is a strategy that embraces the rich history of Spadina 

Avenue and all the aspects that distinguishes this main street from all other 

Toronto main streets.  As a place that has witnessed the many generations 

of immigrations, culture, diversity and innovation, this should remain as one 

place in the city that will continue to accommodate change and transition – the 

inherent spirit of Spadina Avenue.
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